












































































AD.ffftlCl I llCIW I I senw 

~\lftft\llt\l't\laa; Le ballet: une vole de 1'4loquenc 

trier (Io5b) 

-----------------------lllllllllliii lntroduction:La lettre au c~eur du aene en Occident: la n 
antique et le geete ( exemplee: ~1ntil1en d,a1pe du aoa de 

mie l.es l.ois du geate allie a la parole; Ciceron et !aoi,e; 

Le Pere Menes trier de la Compagnie de J eaua propose une t.h-4or 

L'influence du P~re fondateur St Ignace de Loyola ( lee exerctcee 

:!1pir1 tuels ) . 

I. Le genre fpidictigue: 

un modele d • eloquence fondateur du ballet 11ora11s,. 

2. L • ioventio: 

Lea rP.r~rences a Horace et Aristote. Les j genres clans le ballet: 

Le genre historiqae, le gei,te pofttique, le genre 111e1;;, histortque 

et Poetique. 

~xemples de ballet~ au ~ollege de Clermont et a la cour. 

3. La di8pO~itio: 

La r~f~rence a A.ristote; les j parties dane le ballet: l'ouverture, e 

entreee, le grand ballet. 

4. L' act io: 

La reference a Arietote: la " ~;imesis" est realiSPe par 1~ DlOU'Yement. 

Les 5sortes de mouvement. 

Pae d'unite d'action dans le ballet contrairement aux preceptes de 

l'Abb~ d' Aubi~ac. 

Les rigures: L'HJ'i)otypose, l'allegorie. 

Le rythme. 

Conclusion: Le ballet, un nouveau discours. 

,. • -- 92 
/'er pu,«r~. a P,Cftl di wain MIi riAuMlo f l#JUPto "1 IIIIICdaMJ our. ..,,. • 

Name/Nom/Name/Nome: JC:.!A~M~A~r.!r:::.E~.:,;.An::.:n;,;.:i:.;:e;._ ______ _ 

52 rue Botzaris. Bat:D 
Address/ Adresse/ AdraselIDdirizzo: -~-:..;;.:...=..;,.;.::,;:;;..;;.;:..;;~ ............. -

Paris 75019. 
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ROUSSEAU ET LA RffETORIQUE 

Le problCme est bien connu : Rousseau est un des plus 

vilipendeurs de la rhCtorique ( « Et ce sont des rheteurs qui 

gouvement ! »), et ii est celui qui en a constamment besoin. Peut 

rester a ce paradoxe ? On reprendra le dossier et on proposera 

nouvelle interpretation, mettant I' accent sur Jes nouveaux rapports que 

Rousseau etablit entre parole et acte ( Je pacte en tous domaines, "reel" 

et d 'ecriture ), entre victime et accusateur (le renversement des r6les), 

entre verite et figure surtout. On soulignera comment se nouent alors , 

pour le meilleur et pour le pire, de nouveaux liens entre rhetorique et 

philosophie. 

f U piactrt • si P,tla di instrirt Wl fUUSIWO ( ballMIO a m«China) allrO lo • wJ." sptlZIO •rA'O 

Name/Nom/Name./Nomc: !,~tv , '!- .:. . . : ~ f.:. J: ;. , f • ,- • ~- ·' 
• • • ' • t I_.,... I • ~. 

Address/ Adresse/ Adresse/lndiriu.o: :· .-~ .: , : ;: 1 . : ,- •. ,_ . ..... r,-~· • •1 r,, , 
------__.;..---:.,.;,.._~~ . .;.-· ~-~·-e~·=:.-...J. ,:-- • ••• ' 
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WHATEVER BECAME or DIOTIMA.f 

Early modern concepts of rlaetorial decorum wen • ......., 

P~t!'1 Sympos~ BotJa the •omoerotk coateat of tJae dJalope, ad flt .,.iiiill 

D1otima as the mstractor in the hipest form of love riolate fondatioul •rW 

period. la this paper, I sketch the history of attempa to coafroat tb• CWe 

dialogue, and argue that attempts to meet the claalleqe by 1dj111Cfas tlae 11.1 of tli 

figure are closely ~lated to changes in the sex of die participants. I tnee •• file 

affected the rhetoncal presentation or subject, audience, speaker and OCCUloL I lloll 

changes, while rooted in deconam, also affect the argument structure in early •odera 

on love. 
Diotima-witb whatever degree of fictionality attaches to her-repraeaes oae of 

sun-iving female voices in ancient philosophical texts. Sbe left behind little more tJaa • 

contested historicity, and many echoes, mostly ones, whicb sing her song of trauceadeace Ii 

different key. Arguments could indeed be made for her figuntion in late antique and aec11-. 

allegories of Lady Reason. But given the disappearance of the direct Platonic model ud tlae 

substantial genre difference between Greek philosophical dialogues and medieval allegoriea, 

these works obscure the novelty and uncomfortable quality of Diotima's role as much II tJaey 

recall an authoritative female presence in dialogue. 

It was not until the sixteenth century that a re-examination specificaUy of Diotima'1 

contribution to dialogues or love became possible, following the recovery of the Symposhun aacl 

Fiction's initiation or a commentary tradition on the text In the multitude of subsequent works, 

which paid homage to the Symposium, a significant number of the par1icipants underwent ,a 

changes. The participants in the dialogues now included women, bomoeroticism was replaced by 

heterosexual eroticism as the springboard to transcendence, and most importantly, the powerful 

position held by Diotima was now given to a man. Placed at or near the end of the text, the 

"Diotima" speech refnmes the previous discussions into a discourse on the love whicb strives for 

the highest good. !t is given strongly authoritath'e tra:,pings, ~nd mo,res the d~!ogue tow~ _a 

mystical conclusion demonstrating the union of human with the divine. 

Pietro Bembo was the first author of an early modern dialogue ( G/i A.so/an,) to include 

female participants in the conversation. But he was also the first to re-assign the "Diotima" 

speech, transferring it to a male hermit. His achievement was immortalized when Castiglione 

awarded the speech to the character of Bembo in his dialogue of male and female courtien. Of 

tbe innumerable dialogues on love modeled on The Courtier, only one again gives to a woman the 

last substantial word. In Tullia d'Aragona's dialogue on Jove, the eponymous protagonist 

disputes actively to the end, but changes the argument in an important direction. She refuses tbe 

view that human love and sexuality have only a reflected importance and derive their meaning 

from a movement away from the physical toward the more universal, and the more rational 

ftr piactrt, si prtga di instrirt ""~ (baluao a ll'IIJCChina) ~n,ro lo spazio indicato. 

Name/Norn/Name/Nome: J O q h GI~ S O i1 
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THE ARTISTIC MODE AS A rtRSUASIVf. MtDIUM IN MODtRN ISRAILI AA1: 

THE CASE OF TIIE SACRIFICE OF ISSAC 

~[odern Israeli art that was developed in the last century has its roou in 

the J~"'·ish tradition, hence it is es.pected that the powerful law 1enerated from the 

seicond commandment will have its hold upon it. That would mean therefore, that 

lsneli art will not utilize penuasively and efficiently visual imageries in order to 

app~l to the Jewish audience. However, art in modem Israel had found the way 

to use the artistic mode as a penuasive instrument in spite, or because of, iU 

relationship with the Jewish tradition without negating it. Hence the question that 

this paper will deal with is, what kind of rhetorical method did the Israeli artists 

apply in their visual imageries in order to deliver their message to their audience? 

\\'as it just the use of straight forward language that portrayed just the biblical 

episod~ or did the artists enforce upon it political, social, or religious messages 

th2t needed to explore different rhetorical venues in order to approach their 

skeptical audience? 

The paper will display vfsually (with slides) several artistic examples from 

dilTerent periods and different messages that were using the artistic method as a 

persuasive mode, such as the Holocaust trauma, the victorious spirit of the Six 

Days War, as well as the depression after the war in Lebanon in 1982. 

P,r pia:.er,. ;z pr,ga a: ui.n:nr, :u: na.w.uuo (CXllllllO a maccr.inaJ ,ncro ,o spa=:o UllUcmo. 

Name/Norn/Name/Nome; _.,Q~B~Z=-.:E..aF...;I .. RA__,,G;;:_I~T:.:.A~Y _________ _ 

Address/Adresse/Adresse/Indirizzo; BEN GURION UNIVE.RSITY BEER SHEVA ISRAEL 
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ndelt'in/l"lldll'kolo: ' 'Ttac:hlna .... Tttllf)I .. 1111 ACrtlttllA...,•,tAft•lfftefaslM••• 

Afrocentric Feminist 
one or the most lntellectua1i lht (al,o known II Black feminist dloalflt. ..,... .... .., 

an na or study which co ~ 1timul1ttn1 ._ of mearch 1o emerae fn die IClldlllJ 11 ...,,_. a 
intellectual, socio•politiCI) rnbines flee. pnder, and cl111 In crfdcally •Naht1 die lllHtPJls. s ·•· 

Afrocenbic feminist thou ' eco"?"'ical and spiritual comcioa1nett ol Atlcan MllldeM Ml * 
in doing so it links the aht l)Olidons Aftican American women II 1111cawof...,°"••1'17 Mf',W 

African ~can eVeryday live, of African American women with die ialelllrc_, pa ••• ...,.,, 

African . women and others in ICldemia. The outcome it dlal academia mi.,. 1,e emtstrf., 

'th theAmericanandwomen•, experiences and perspectives and African America WOIINiii ........ ,. ti 
WI power resources which acad • c:ania 

~ of the d~minant areas that emanae:
1
rrom ~ study of Afloceatric Peminitt ..,_.,,.II .. ,.,, Is 

of ~can ~can women. Within their oratory and their rhetorical behaYior lia the lo f nlia• II, • 

African_ American women's activism and consciousness. 

~IS area of~ is significant because the politics of feminist theory ii woeftdly Jectllf • 

an~ng other than ':"bite, middle.class subjects, perspecti~. and issues. P.qually ,roblmri:, w 

fermmst theory classifies people in such a way that everyone bas to fall into one care,ory o, __,_ ... 

ignoring the possibility of those who may frt into one or more categories. It is this kind of..._., lill 
makes it difficult to see race, gender, and class IS forming one consciousness and the rai11111e1 1o iw. 

gendtz, and class oppression IS forming one struggle. It is also precisely this kind of tbinkina dlll mnku 

Afrocentric feminist thought a vital necessity in understanding African American female e;Jllaiac-. ~ii 

a consciousness that recognizes and is attempting to incorporate cultural, sexual, national, ecoaomic, ad 

political considerations. Its aim is the dynamics of wholeness and self-healing. 

This paper will discuss the epistemological framework for Afrocentric feminist thought and a aidcal 

analysis of some of the rhetoric offered by early African American feminists, i.e. Sojomner Truda. Maria 

Stewart, Anna Julia Cooper, in assessing their contributions to the creation of Afrocentri~ feminist Iba zit, 

their contribution to African American rhetoric; as well as their contribution to American rhetoric. la dails 

so, Afrocentricity will be used as the rhetorical methodology for analysis. 

Afrocentricity means literally, placing African ideals at the center of any analysis that involves A6il:a 

culture and behavior. This means that African Americans' discourse and rhetorical behavior is to ba 

examined from African American history, values and motifs rather than imposed history, values and..,... 

Afrocentricity, therefore, offers an alternative perspective in which genuine scholarship on Africaa peaplll 

can be pursued. 

Per pillare, si prega di inserire un riassluuo (bawllo a macdain,a) auro lo spazi,o indiono.. 

Name/Norn/Name/Nome:· Janice D. Hamlet __,_,;;;;...,;;;,;;;;....;;;....,__,;;;;;.._,......., _________ _ 
Address/Adresse/Adresse/lndirizzo: Shippensburg University 

106 

I 
t 

f 
I 
f 



























































































































































1socratcs and Busiris: Rhetoric. Myth. and Art 

lsoaatcS' discourse on Busiris presents the E.gyptian Icing in• K ae., 
~ntaticns. T:lSC\,·hcre this king was reputed to be evil and cruel, l8Cfl on•._ 
an,· f ~r \\'ho came to his land. He was eventually killed by HeraJdes w luJldt 
~ to make him one of the sacrifices (Apollodorus 2.S.11). lsocrates• B111iri1 doll 80I 
lalk ah:)ut this reputation; the orator presents a very diff ercnt and very positive pictured 
the bng ,s bencf actions to his land and people. Continuing previous wort on the ftJ1e ct 
myth in oratory ("lsocrates and the Use of Myth." Hepnathena 161 (1996) 9-21), I Will 
~i~""USS the context and method of lsocratcs' presentabon. 

Outlining the appearance of Busiris in literature and art, I will discuu the 
&vdopment of the Busiris legend and bow Isocrates fits into that development. 
Specifically I will argue l) that Isocrates follows his own apprmch to what I have called 
bypodeictic discourse ( "Isocratcs' techne and Rhetorical Pedagogy." Rhetoric SQJ;icty 
Oenrtly 25 (1995) 149-163.) in presenting only positive images. This governs bis choice 
of material as well as how he treats it I will also argue 2) that Isocrates follows the mythic 
tradition in that he will pie~ up on possi~ilities inherent in earlier presentations - boch from 
literature and from vase painting -- for his own work, even if it is a very small part of the 
"ilole tradition. The choice of Busiris may seem an odd choice for praise, but this paper 
ril show how Busiris bas been treated in a non-hostile way and bow it is ripe for 
~'Clopme.nt in this way. The paper will then argue for the method of Isocratean 
axnpo.gtion and how it relates to other attempts to retell mythoi for specific purposes, such 
as Euripides~ use of the alternative tradition of the Helen in Egypt 

Thus the paper con~butes to ~e history of Cl~~ rhetoric an~ also b? the 
disc,1ssion of the relationship of rhetonc to myth, both m literature and m the vtsual arts. 

Pu JIU'Ure. si pre1a di inserire ,m riasslUUO (balUIIO a macchina) e111ro 1(1.spozio iNliCIIIO. 

Name/Norn/Name/Nome: Dr. Terry L. Papillon 
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' • 

Address/Adresse/Adresselbldirizzo: Virginia Tech; Blacksburg VA 24061-0225 
USA 
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Homophobia in th• third 

While Holocaust scholarship hu documented the oppnaion, ,...._ 

extermination of Jews and the many other victims of Nazi penecudon, Ill n11fti 

lesbians and gay men under the Nazi repne remains woeftally undlrtblodzed. 11ifa 

examine the ways in which the narratives and 1ymbollc ayatema Ulod to read 111d lnteq,;" 

Holocaust can be re-read and refonnulated in potentially broader terms when one lntem;..,_ 

sex desire and homophobia as significant axes of theoretical, rhetorical, md blalorical inquuy, 

Reading the Holocaust with attention to same-sex desire does not amount to reducina all tonu of 
Nazi oppression to congruency; nor does it trivialize its Judaic significance. Rather, the overall 

study from which this paper is derived acknowledges that these oppressions were dift'erenlially 

structured, and that homophobia, in specific instances and contexts, may operate in collaboration 

with other vectors of domination (racism, anti-Semitism, misogyny, fascism) while shedding light 

on distinctive nodes of social, rhetorical, and cultural organization both in the Nazi era and in the 

present. 

Through analyzing historical documents, such as Section 175. of the Reich Penal Code and its 

revision in 1935, transcripts of the debates among Nazi jurists concerning the inclusion of same-sex 

relations among women in the Penal Code, and Himmler's directives to the Reichszentrale zur 

Beklimpfung der Homosexualitlt und der Abtreibung, the paper will theorize homophobia as 

imbricated not only in juridical practices, but in broader signifying practices under National 

Socialism that produced the queer subject as "Other." Rather than being reduced to specific erotic 

acts alone, lesbian and gay identities in Holocaust research ought to be intetpreted and understood 

through historically specific codes, symbols, and meanings, and the ways in which these identities 

operated socially and rhetorically as sites of resistance to heterononnative notions of intergender 

relations, the family, reproductive and population politics, intimate life and social display, and racial 

and national fantasy. How did the rhetoric of homophobia under National Socialism intertwine 

with that of gender oppression? Acknowledging that the Holocaust is not an isolated event in 

history, the paper will conclude by comparatively examining the rhetorical strategies of 

contemporary homophobic arguments that operate through similar, though not reducible, discursive 

trajectories. Examples include not only arguments used to incite or influence legislation that denies 

civil protections for lesbians and gay men against discrimination and violence, but the confluence of 

gender oppression and homophobia evident in the psychiatric community's defense of"Gender 

Identity Disorder in Childhood" as a medically viable diagnostic category in the DSM. GID still 

pathologizes atypical gender identification in children and is explicitly tied to the prevention of gay 

outcome and to a concomitant desire endemic in culture that gay people simply not exist. 

Per p1actre, s, prega d.l 11Uenre wi na.ss11J110 (Dalllillo a maccmNJJ ~nrro lo sptuJD uvucaro. 
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Elegla e bucollca nella ~ 

I due generi letterari dell'elegia e della bucolica, cbe 11.IUalllf 
"!.;~-

al terzo posto nella teoria degli stili poetici, hannt> avuto tfi 

Cinquecento, in Italia, pur nella loro diversitl, un desdno simile, 

hanno alimentato .rispettivamente i generi. volgari della lirfca e 

rappresentazione estinguendosi progressivamente co~e tall, si~ percM i _,_._._.,_ 

sono talvolta scambiati i ruoli dando Juogo ad un genere misto, che sembla 

4 

... ;__· -~: talo~ far rinascere I' idillio pastorate elf t eocrito. ··Iotendo aff rontare .questa 

.. . .. 
I 

~ 
I 

. . 
• • ·-problematica nel contesto della riflessione critica del secolo XVI, impegnara 

~·-····n~lla d~finizione del generi e tal~r:a .~nsil?J~e .. all~. ~~ideraz~one_d~i. lgro 

confini, quando non propensa alla segnalazione o al divieto della loro 

mescolanz.a. Ma ha una necessaria incidenza in questo discorso I' analisi 

della struttura, della metrica, dell' inventio e dell' elocutio di alcuni testi 

che potranno portarsi ad esempio. Ne potra mancare, per definire questa 

trasf ormazione sul piano storico, ii rilevamento delle dichiarazioni 

programmatiche, esplicite o implicite, che fanno nei loro componimenti 

alcuni autori fra gli ultimi decenni del secolo XV e la prima meta del secolo 

XVI. 

' f 

~====~P~t~r fJUJC:· ;,;;re~. s.~i pr;e~ga~dl;T· T,;;ns:tTVi;. ;t ~IUl~naf's~slUII0:7',1,a~,=:,.,=:to~a~mac=china~-~) ~~m~ro~lo~SfHIZM);;;;;;;. ;;ind.;:;~iar•ro•.-==iiiiiii:i;;;;;J;: ; 
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•lellr'aaolo: 
John Quincy Acluu' L«bua on 

and the Uta of Rhetoric ill Feclenlilt 
• -•·. ·-.. 

. John ~uin'?' Adams' Lectures on Rhetoric and Oratory, published in 1810, pn:sED JOi...,,iW ~ 
an erugma to histonans of early American rhetoric. As sewral historians haw pni,ded out, 1be filihn of 
Adams' Lectures in the public market of print registers the decline ofneo-dusic:al daltorb in fiat -­
of the nin~~ a:ntllry, part!cuiarly in the wake _of the rhetorics of Oeorp eaa.,bell and 1fua1i Blair. 
~ few histonans haw exammed Adams• Lectures in light of the cultural cbanges oc:curriag in 1be .ty 
nmeteenth ceotwy. My paper focuses en the compositioo and receptfon of Adams' Lectura ilt Q11tma1 
carte_xt: specifically, his loose affiliation with the Boston-based Anthology Society, a ~ libia•y 
club influential in New F.ngland politics and culture in the early nineteenth Cffltury. I arpe1bat Mems 
and members of the Society use the discourses of both neo-classical rhetoric and tb,I Scx,cti,b lhetaric of 
taste to fashion a new orator perfectus in response to social and ideological changes oc:curriag at tbe time. 

Tb.rough its publication, the Monthly Anthology and Boston Rtvl,w (1803-1811), the Anthology 
Society had an influence far beyond its size and location. Members were ID0tmlted both by their CJWD 

political misfortunes at the hands of the Jeffersonian Republicans and by what they cmsidend the social 
and political pretensions of the middle classes. These pretensions were evident both at the polls and in the 
multiplication of reading materials and print genres, which they derisively characterized as a "clemocncy of 
letters.'' The Anthologists recognired that the struggle over the proper forms of rhetorical address, style. 
and education was also a struggle for the social and cuitum control of the new American Republic. 1he 
time has come, they believed, "to control the revolutiooary phrenzy which bas pervaded the republick of 
letters." Members used the classical figure of Cicero as a model for a new type of orator. N« CJDly does 
Cicero figure promineotly in Adams' Lectures, similarly, Anthologists saw in Cicero a protol)pe for ID 

American uMan of Letters." In an oration delivered at Harvard in 1809, Joseph Stevens B\lcJc:nrinster 
argued that the "man of letters" should serve very much like Cicero in the Roman republic, taJring 1111 ldiw 
rather than a passive role in the cultural (and moral) formation of the new natioo. 

John Quincy Adams and the Anthologists also used the rationales for taste, particularlythose 
articulated by Lord Karnes, who wroce that &&a just taste in the fine arts, by sweetening and~ the 
temper, is a strong antidote to the turbulence of passion." They sought to reinforce ~ and~ . 
order in America through the critical rationales of taste and Scottish Commoo Sense pbil~h~. The CIVIC 

humanist. ideal of the orator perfectus was app~riated in the Federalist project of self-fashioomg, ~ 
the entire cultural agenda ofthe Federalist "men of letters" was warranted bythe ~ Sense~rm.aples 
of taste conveyed in Karnes and Blair. If they could not control the political institutioos ofth~ United 
States, Federalists could pemaps control its cultural life through literary institutioos su?1 as ~ 
magazines and reviews. Thus Federalist periodicals like the Monthly Anthology ccmstitUte Ill iliipOrtallt 

, · · • eteenth centmY: and response to the political and cultural changes occumng m the first decades of the nm • 
an important context in which to understand Adams' Lectures. 

Ptr piacere, si prega di inserirt IUl riasslUUO (bali,uo a macchinaJ a11ro lo slJ(lZi,o iNtit.aro. 

Wade Williams 
Assistant Professor, Department of Fnglish 
University of Puget Sound 
1500 North Warner 
Tacoma, WA 98416 

243 

.. .. 

f 
I 
t· 

J 
t 

r 
ZS 

l • 

























Around the middle of the fifteenth century, a Castilian Jew named Jotepb beD Sbem 
Tov ibn Shem Tov, the son of a kabbalist but himself a staunch admimof Ariltode, 
completed a theoretical exposition on the art of homiletics, known as•& ha-Qor,. A 

succession of modem scholars from Steinschneider to Sapentein have acknowledpd 
its importance as a source for the historiography of Jewish preaching, yet in spite of 
this apparent significance no systematic study of the treatise, extant today in only two 
manuscripts, seems to have been attempted. 

Given this lack of scholarly attention, my paper has two rather modest and 

preliminary aims. First of all it intends to reconstruct lbn Shem Tov's concept of 
rhetoric and to determine its status and role within bis overall theory of preaching. 
Secondly, it attempts to identify some of the scholarly sources and intellectual forces 

that shaped the author's rhetorical concepts. Special attention will be paid to the often 
repeated claim (presumably based on a misrepresentation of Steinschneider in 

Schloessinger's lemma on lbn Shem Tov in the Jewish Encyclopedia of 1904), that 

'En ha-Qore abounds in citations of Muslim and Christian authors. 

Per pcaare. si prega ai insuire ""1UI.UIWD (bo11vro a macciuna) auro lo spaio iNJiaaro. 
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a•lfI""aaokr. Criua of Wr 
History of lhato 

pite its rich t~dition of attending to all of the components of the 
~orical histories have nevertheless generally figured writing u a solitary, act 
~ethe subject as autonomous and individual. This view of the subject bu come 

. 
0 •uque by poststructuralist and postmodernist scholu-s such u Foucault, Demda: ~~-'.!!~ 
:giraY,. and Kristeva. Like others in the humanities, many scholars in the history ofr111101 
felt compelled to respond to the issues raised by poststIUcturalist and postmodern critiqQlw. 
'fhomas Conley, for example, contl_nues to privilege the Enlightenment subject, while VICtor 
vitanz.a rejects it out of hand,. arguing for polymorphous, bet.erogenous non-aub,iectivities. I 

l 
\ one positive result of the many critiques and countercritiques of the subject has been the 
1 invitation to reread rhetorical history from new and ~ften ~ultiple perspectives. In Rer,ading ,_ 
' Sophists, for instance, Susan Jarratt argues that despite their fragmented nature the texts 

associated with sophistic rhetoric can be argued to have the kind of authority usually reserved for 
the ostensibly more coherent and complete corpus of such figures as Aristotle and Plato. 
similarly, Cheryl Glenn_in Rheto~ic R~told: Regen~ering the Rhetorical Traditio,i argues that 
Margery Kempe' autobiography 1s a site ofauthonty and agency, in spite of its troubled 
authorship. 

I 
I 
I 
r 

As Glenn's and Jarratt' s work suggests, rereading the history of subjects of discourse can lead to 
a revaluing-and in some cases even a radical reseeing~f writing practices. As long as the scene 
of writing requires an individual writer, Margery Kernpe's collaboration with the scribes to whom 
she told her story excludes her from the rhetorical tradition and labels her writing practices as 
transgressive. Changes in assumptions about the nature of subjectivity and authorship enable us 
to see and value her autobiography and the material practices that produced it in new ways. 

'fhis panel will revisit rhetorical history, with a view to re-seeing other instances of transgressive 
~ting practices. In order to be as provocative or suggestive as possible, we focus here on three 

\ different time periods-the middle ages, eighteenth century, and late twentieth century. In each 
1 instance, presenters will suggest that revisiting authorship calls also for revisiting writing 

practices: as a result, practices long labeled ucrimes" of writing are open to refiguration. 

Per piacert. si prtga di inserirt wi ria.sslUllo (bamuo a macchina) tniro lo spam, inctic.alD. 

N ame/Nom/Name/Nome: L~ii;.:;s~a~Ed:::.:e=------~-=---=--:--:----­Depar tmen t of English 
. . Oregon State University 

Address/Adresse/AdresseJindinzzo: Corvallis, OR. ,,~~O 
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