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book about how one might best mugu to p
nor European. The Breve tratadg was promp

and in the new worlds that in our days have been
duced in Europe and possibly the only such work by an author wh
hac also written a traditional rhetorical treatise. The
Reclesiasticae rhetoricae and the Breve tratadg differ sig—

nificantly in conception, scope, and detail. Thus a compa

between the two treatises can reveal much about the initial
inquiry into cross-cultural communication. The contrasts between

these Grenadine rhetorics brings into relief the difficulties and

complexities facing those Europeans who would attemgt to adapt

the ancient art of rhetoric to the unprecedented exigencies of
the New World.



of the kind of rhetoric Plato
Socrates' third speech. This essay
‘the soul by looking at it as having dual
of how the soul may become virtuous and
n process. I focus my analysis on the passage
 the visage of his beloved, and falls over
: reins as he falls, he discovers the power he has to rein
1y : "pmemiall‘y virtuous course. Thus, his passionate
uty coupled with his awestruck fall, bring about an unwilled
ts what he subsequently wills. I argue in the essay that (1) the
hetorical artifact, and (2) the horses/chariot/charioteer is a
g how the rhetorical artifact communicates a complex of
s" an auditor’s soul and brings it "falling back" to a
, I develop the implications of my reading of the allegory
Puritans' sermon rhetoric and accounts of the conversion
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MARIA CONSUELO ALVAREZ MORAN
EPODGS DE MORACIO Y SU ADECUACION A LA
TEORIA RE
T"QRICA

x

gsTUDIO DE LOS SIMILES EN LO3

que la mayoria de los estudios sobre los similes de 15 e
griega y romana se dedica a los de la é'p‘lca y dado que en ninguno ge e':.ratu,.u
ina si estos similes pueden encuadrarse dentro de los tipos que o 10s gq
clasifica, es nuestro propdsito recordar en primer lugar la preceptiva S:ttndﬂca
simil en la Antigledad partiendo de la Rhet. ad Herennium, donde por prime re g)
se tipifican los similes, pasando por Cicerén, Demetrio y Quintiliano, q:: vez
los Gnicos autores que de modo m&s o menos detallado nos han legado una BN son
tizacién de este recurso literario. ema-
primera parte tedrica pasamos a estudiar los similes ce log £bo-
importancia que tienen en una obra tan alejada d;

puesto

exam

Tras esta

dos de Horacio para ver la
género épico, cue &S el gue cred esie +ipo de figura.
frecuencia, andlisis dentro del con-

£1 estudio consiste en un inventario,

sexto, formulas introductorias, temas prefe
concluyendo que Horacio muestra gran variedad de tipos de

ridos y adecuacidén a la tipificacién

ce 12 teorfa retérica,
£6rmules, temas, tanto dentro del coniunto de los Epodos como en un mis-

similes, 1
mo poema, cue no utiliza mecinicamente e! recurso sino que lo busca, gue muestra
ue se convierte en mocelo ce

dos similes épicos largos,
pese a

su maestr a en adaptar similes ce otros génreros, q

autores posteriores y gue se sirve de los considera

esto es los que tienen corresponcencia entre parte real y comparativa,
+ienen un gran numero de

tratarse en la mayoria de los casos de poemas que no

versos y que por su longitud en modo alguno se pueden comparar a la poesia épica.



STEFANO ARDUINI

intellectio & struttura dal campo retorico

Costruire mondi:

I1 mio intervento intende affrontare 1roparazione retorica della
INTELLECTIO come operazione che costruisce il mondo a cui fanno riferi-
mento oratore ed uditorio.

La intellectio dunque, operazione non costitutiva del testo,

serve ad orientare entro quello che chiamo CAMPO RETORICG, ovvero

la vasta area di esperienze e conoscenze trasformata in comportamento

retorico-comunicativo, acquisita dall'individuo, dalla societa e

dalla cultura, nel corso della propria storia.

Nel rapporto fra intellectio e campo retorico assume un rtuclo

fondamentale il problema del referente che si costituisce a partires
dal tipo di mondo ottenuto. Accanto ad un referente narrative, d4di
cui ha parlato recentemente Tomas Albaladejo e che propongo di chiamare
referente testuale, si tratta di vedere, riprendendoc concetti aristo-

telici come quelli di mythos e mimé&sis, altri referenti




taih nnuncia a la
1nl:¢rés por 1n£1u1r o

la m:ncidn perauas.iva del emisor. Esl:a
ﬂma ‘trvadicionales de la Retérica: el

d del humanista. Las formas argumentativas

‘ se convierten as{ en la antesala del ensayo
| cual, aun manteniéndose la fundamental estructura
el yo deja de estar supenditado a la intencién
a hablar libremente de s{ mismo y de lo que le rodea.
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JERZY AXER

Oritoricasl Training ss a Component of Civice
Edycation in the Repvblican System. The Polish Case.

The populsr scheme of the history of Ciceronianism,
iccording to which in the Renaisssnce Cicero is received, first
£ 211, gs s philosopher snd an epistolographer and the time of
fcero — the orator does not come before the Enlightenment does
wt apply to the sitwstion in Polsnd., From the 15th to the 18th
pntury the oratory in Poland developed in the system of the
#public of the gentry. Its conditions cansed natural revival
¢ the idesl of Cicero - the orator. Cicero was sttractive, in
te first place, gs the mester of the spoken word, which was the
ust important wespon in the psrlismentary system. The sttracti—
mness of this model wes fnrther increased by the sutointerpre-
wtion of tne Fclish politicsl system as the new incarnation of
te Roman republic. This particular feature of Polish Ciceronia-
ism proved, in this case, the invelidity of the main argnment
¢ European anti-Ciceronianists that the oratorical art is an
mchronic, rednndant and elitary entertainment. The case of
hland is a particnl;ry clear proof of relations between demo-
mcy and oratory. In addicion locsl rhetorical tradition
nidences an early form of the politicsl langnage of democracy
receding the idiom of the French Revolution.

—— ——



RENATO BARILLI

G.B. Vico! ultimo difensors della retorics, o primo dei suoi

detrattori?

La tesl della comunicazione & che, da un late, il Vico, nel
corso di tutta la sua opera, si batte per reintrodurre la retori-
ca in una specie di "Organon” riveduto e corretto secondo le esi-
genze dell'etd moderna. Sotto questo aspetto, eglii sviluppae la
sua azione contro 1'impostazione cartesiana, che aveva portato
gravl colpi contro la dimensione del probabile, del vercsiaile,
a tutto vantaggio del vero, delle evidenze iatuitive chiars ¢ distin-
te. Ndell'edificio cartesiano, e del razionalismo in genere, c'd
posto 80lo per la ragione analitica ¢ per le sue dimostrszioni
condotte "more geometrico". Invece il Vico, contro quests tesi estres-
me e radicali, difende { buoni diritti 4&i una ragione appoggiata
alla forza sensibile dell'esempio, come 4i unc atrumento che Bio
ha dato aglei uomini, e di cui eéli stesso si 3 valso per "persua-
derli” nel corso della loro educazione, Ma si tratta di uno stru—
mento razlonnle-chc Vico, da un altro lato, accetta di collocars
in una determinata fase del curriculum pedagogico, sia dell'iadivi-
duo che delle nazioni (della fix ontogenesi come della filogenesi).
Ovvero, la ragione persuasiva, sensibile, corposa della retorica
—<t—————-" ha una sua validitd solo nelle fnsi,pr;nltxvc sia
dei singoli che delle societd, mentre & destinata ad essere “supe-
rata” quando gli uni e e altre giungono ad uno stadio asulto,
e diventano capaci di affidarsi a un discorso razionale rigorves,
privo di puntelli sensibili. Pertanto, la retorica viene confinata
nelle fasi aurorali dell‘evoluzione dell'umanitd; essa i salva,
ma & prezzo di una segregazione diacronica che le impedisce di far
valere | suol buonll utfiol quande l'uomo e la societd reggiungono
una maturazione pi‘na. Anche queato 3 un modo di gvalutarla, forse
pid indidioso di quello seguito da colore che la negano risclutamente.



_ » Tesaurc describes the conceited nature
| v entimematica.” The deescription has
ars of renaissance emblemata (e.g, Reinhold
1 need to explore the significance of
our understanding of "the smblematic attitude
nalessance and of the rhetorical function of the
an imperfect sylloglem (Lawrence D. Green, 1992).
he emblem books available in England during the
centuries, I hope to show how Erasmus’ discussion of
g ls borne out in the pracitce of emblematic
arly in the generatlve conjunction between the icon
opposition (parataxis) that is linguistically
m apparent loglc of the epigram (hypotaxis). Similar to
sslon of flgures as "auricular" or “"sensable," the resolution
i experience of the visual image (a pathetic appeal) with the
illustration (a logical appeal that depends upon probable rather
cplanation for the phenomenon) results in the “sententious”
intially ethical conclusion). Developing from Victoria Kahn’se
alssance humanism, my argument sees the dynamic and rhetorical
the conceited emblem as illustrating the contingent activity of
judgment (or the “faculty,” as Arietotle would have it) rather than
the genaral principles informing the interpretation (the echolastic
resisted by the renaissance humanist in search of “prudence” or
The experlence of the emblem, in short, becomes a demonstration of
n rning that it ls not useful to view the enthymeme as an inferential
eding, where we begin with the premises (the icon and epigram), but as an
L activity, where we begin with what we think ie the ethical principle
and then seek rhetorical means to move others to arrive at the
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the rlationship, if any, betwoe the procmium
It will be argued in this paper that the

have a serious intent and that the work as i
As has been show
1983), the 1 i

programme. He introduces the theme of the speech
announces his own contribution in this field. = B P
The main part consists of a number of copes, all treat
aspect of the prothesis of the speech. This technique of literary co
typical of Isocrates and is described by him in theoretical passages
his oeuvre. The pericopes in this speech (Helen's parentage; Theseus;
Trojan War, the eulogy on beauty; Helen's accomplishments) all cor
make clear that beauty has a fundamental role in culture and tion.
In its content the work does indeed conform to the main st
thought on the subject of beauty in contemparary Athens.The same views ¢
beauty as an esthetical as well as a moral category can be found in Xenophc
and Plato. On the other hand, the view on beauty as expressed in this wi
concurs fully with the Isocratean educational programme, e

11
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"When Virtues Become Vices: On Rhetoricians Teaching Ethics”

This paper begins with one kind of connection between epistemology and
ethics; that is, the relationship between assumptions about the ability to discem the
truc and the probable and the resulting perspective on the moral responsibilities of
the rhetor and the audience. This relationship will be explored for Aristotle and
Quinulian. Aristotle states that the true and the more probable are naturally easier to
argue. Thus, ethical issues are less pressing: it is sufficient that the process of
reasoned debate is fair and the debators matched. The audience, however, must
actively judge. When there is scepticism about the ability to know the true or the
more probable, then there is no built-in safeguard and ethical considerations take on
an added urgency.: Thus Quintilian was  much-concerned-to shape the moral
education of the rhetor, the man who will act in the public realm, and will act on the
feelings and sentiments of an audience conceived as somewhat passive and
malleable.

I will propose that we, as twentieth-century teachers of rhetoric, find ourselves
in 2 position closer 1o that of Quintilian than Aristotle. In a postmodern intellectual
environment of extreme philosophical scepticism, a crisis of representation, and
debates over the very modes of reasoning themselves, there is no assurance that the
true or more probable position has a natural advantage.

This discussion will show that we cannot teach rhetoric without addressing and
confronting the ethical dimension of rhetoric. 1 will briefly expand on what
“addressing” and "confronting” mean in this context.

I will maintain that the surface similarities between postmodern and Roman
scepticism problematize the appropriation of Quintilian's pedagogical program. The
Roman virtues espoused by this program, I argue, are vices is a postmodern world.
For example, such key notions of Roman virtue as chauvinism, cultuyal
impenalism, and the vir bonus himself are based on conceptions of the sovereign
state, absolute value, and gender-differentated lifeworlds that are undermined by a

em view. Because societal perceptions of virtues are intimately connected
to salient cultural values, this major shift raises questions about the practical
wisdom of embracing classical models. [ g

The paper will conclude by discussing the pedagogical limitations and dangers

of an uncritical appropriation of any traditional pedagogical program.

12



PATRICK BRASART v '

Les genres oratoires sous la Révolution frangaise :

querelles de préséance, de Laharpe 3 M.-J. Chénier.

e

La renaissance du genre délibératif dans la France ds 1789, tout
a4 la fois cause et conséquence des événements révoluticnnaires, ne
pouvait manquer d’induire, sinon des boulaeveraements, du moins des
modifications notables, non seulement dans la perception des
ceuvres oratoires (le canon des orateurs antiques é4tant relu et
réévalué a la lumiére des expériences nouvelles), mais aussi dana
la théorie des genres oratoires, qu’il s’agit de reprendre la
question de leur hiérarchisation, ou de remettre en cause leur di-
vision traditionnelle. Trancher dans de telles matidres, au demeu-
rant, c’était aussi redéfinir les contenus d’une éducatiocn
rhétorique, en établissant, explicitement ou implicitement, les
modéles et les priorités de son programme.

A l’orée de la décennie rédvolutionnaire, la balance penche, A

l'évidence, en faveur du délibératif : pour un critique aussi émi-
nent que Laharpe, les débats de la Constituante ont suff: a prou-
ver la supériorité de ce genre sur les deux autres, ce constat
gouvernant chez l'Aristarque du Lycée tout un projet d’enseigne-
ment de rhétorique supérieure, une "classe d’éloquence
frangaise" destinée A former les orateurs dont la nation avait
besocin. Une telle conception se trouve encore plus accentuée chez
un Chamfort, aux yeux duquel l’Assemblée est, et doit &tre,
l’école de toute éloquence, et méme le "foyer®™ central de la vie
littéraire de la nation, 1la véritable Académie des teamps nouveaux.
A ces conceptions, il est un seul opposant d’envergure, l’abbé
Morellet, qui réplique nommément 2 Chamfort par un vigoureux plai-
doyer en faveur de l’'institution et du genre académiques, seuls
maltres authentiques de l’ars bene dicendi; paradoxalement, cette
conservatrice apologie de l’académique débouchera sur la aise en
cause la plus radicale qui soit de l'antique division des genreas.
Avec le reflux de la vague révolutionnaire, la hidrarchia des
genres oratoires connait de nouveaux remaniements, effectues au
détriment du délibératif. Refusant le mouvement de balancier du
délibératif au démonstratif, et vice versa, un Marie-Joseph
Chénier opte alors pour une réevaluation d’'un genre qui, sous les
espéces du judiciaire, constitue en réalité un “genre mixta®,
qu’il nomme "la partie polémique de l’'art oratoire®, mdlant débats
judiciaires et discussions politiques pour permettre i l’orateur-
démiurge d’"élever les événements a la hauteur de son talent®.
En un épilogue inattendu aux fastes de la tribune révolution-
naire, c'est le Pro Ligario - at le Discours sur l'abolition de la
Caisse d'Escompte (Mirabeau) - que Chenier.propos2, dans un monde
imperial refractaire aux "bavards®, a4 la meditation at 3 l°'imita-
tion des apprentis-rhétoriciens.

13



ication, ‘will call simply

rhetoric that comprises textual,
ch: y to a variety of audiences.

oposals, instructions, brochures, manuals, and,

ield is growing and expanding. In the United

n this field are the Society for Technical

0 and the Professional Communication Society

ctr with almost 3000 members. The

] communication is the Association of Teachers of

chnica ‘communication has a limited amount of research on which to
stemologic: qwn'!-hwdo we know what we know?” But educators
z Mﬂwuﬂmm this question with axioms representing many
s and age ﬂm— ‘Webster's Third New International Dictionary defines an axiom
proposition, rule, or maxim that has found acceptance or is thought worthy thereof,
5 W!‘Wﬂﬂmbm!w'it (the axioms of wisdom) or on an appeal to self-
‘evidence (the axioms of euclidean geometry.” Axioms applicable in technical communication
‘can be traced as far back as Plato’s advice, in the Phaedrus dialog, that “Any discourse ought to
e constructed like a living creature, with its own body, as it were; it must not lack either head
oor feet; it must have a middle and extremities to composed as to suit each other and the whole
work” and Asistotle’s statement, in the Rhetoric, that “Nobody uses fine language when

teaching geometry.”
Proceeding through the centuries since the time of Pla
the Ancients” evokes and documents, with viewgraph images, the axioms of rhetorical

structure and organization, clear language style, completeness, and accuracy, along with the use
of iconic elements, such as tables, graphs, and displayed mathematics, on which technical

These axioms are promulgated by educators in academic institutions and by publications
mgu!inmd!md dgvdopmmtorgmizations and in industry. The axiom have sgrved
s well for hundreds and thousands of years. But today we are experiencing a technological
revolution resulting from the Gutenberg printing revolution in
the mid-1400s. To what extent will our ancient axioms be applicable in the new world of
electronic iching? “Axioms From the Ancients” also addresses that question.

o 2 : : ) he

presentation is illustrated with applicable images from each century from tI

i the early 1800s. These will be displayed by means of viewgraphs or slides as
ish. but because so much of the content resides in

to and Aristotle, “Axdoms From

: P,wm tation is given The text is in .
g images, the message should be easily accessible through any potential language barriers.

14




éloguence, of its seu‘re&l " AT
Not only was this view o

demonstrated how translation could provide the means for absorbing mm& and
verba of esteemed sources (and actually achieve Du Bellay's goal of “innumition™). :
these treatises, the role of translation is not to restrict, but to empower Mﬁ‘
provided the technical method through which not only the subject matter, but also the

lexical, syntactic, and rhetorical qualities of a model could be adopted into a new linguistic
setting. Absent translation, Renaissance imitatio is hollow.

16 L




ury. mgm;.or-rhclom
of its media, at times seeming more.
torical tradition in Western culture.
uage play a crucial part for the language arts.
inwroduction of personal computers affords
cance of the instruments which we use when we use
W@T the electronic "transformation” of language we are
mmlyu the drwges rhetoric underwent in the course of

C _@f m’h&dferrhemm asa dlscapllne. I assume that rhetoric is never
e ‘nﬁﬁ‘hiﬁmc"aewch but with a speciﬁc material realization of

: &mmm mndmonsof the language in the age of print.
My presentation will give an outline of some areas for future research,

‘concentration primarily on :

“The introduction of graphematic figures

The development of a graphic modes of representation for linguistic
relationships, as in the trec-images associated with the name of Ramus

The strengthening of a material topic of florilegia, commonplace books
anthologies, and similar collections of linguistic materials

The rise of 2 new class of rhetorical texts which are being authored by printers
and publishers

16



classical poetry of Horace and Vemi‘l and t tb
Quintilian and the Roman rhetoric after Qmm

S

17



he brocesses of

l" "‘l. -(L Y "I"’

beams  uses of
. The acenes

L.iv.: IV.i.lwich
lines 116-149 -

& mcmaues human and divine
d&mibﬁ in II.iv. are signs which'
or fnll of kings" '(15). Recollections
mor?‘uiiv deployed by Shakespeare 1in
here I shall be particularly concerned
s as mmnoai;. ominatio. and euche.

analysing wches I make use' of the definitions of
m_m ‘schemes ;et out in Puttenham’s Arte of Enqlish
esie jnd :in the 1577 and 1593 editions of Peacham’s

18
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Esta obra que permanece e c
neros retdéricos medievales, el ars
jar al escritor que desee con r
considerable material en torno a 1

El autor se hace eco de las doct
de los principales maestros de la r
con maestria en un corpus tedrico dot.

.Enumeramos alguno de los temas que serd
andlisis y estudio:

-Primacia del pensamiento sobre la exﬁréiiﬁh&;,
intelecto. el
-La inventio como operacién de hallazgo del :
tual.

-Necesidad de un orden en 1a delimitacidn.déluaaﬁatng{hg-ﬁai*

-Relacién de la inventio con la dualidad res-verba. Th3
-Inventio y dispositio: - i

relacién entre ambas operaciomes r
téricas.

-La intellectio, operacién no constituyente del discurso y @
punto de partida de la produccign textual. Yot
-La doctrina de los loei.
-Ampliacidén del concepto de expresividad elocutiva al deominio
macrotextual.

-Estudio del texto retérico, etc.

- . E
ater: f"ll_ s

i,

El estudio de estos aspectos de 1la obra, preceptiva en esencia, A
nos permite encontrar en germe

n ta teoria de las macroestruc -
turas textuales, lo que nos permite

_ 2 considerar a la Poetria nova
de gran interés para la revision meod

erna de la Retérica dentro del
programa desarrollado por la Retérica General.

19



brevita, qum_ aspetto essenziale della
jia e amplifica la brevita, quale

20



importante r.et&ﬂéi,,
7 oquentia, sacr
vuelto a editarse, ",. S im
del siglo XVII, interesando de la
dedica a la elocuencia nwaﬁc'&'} n G
de ejemplificaciones basadas en :Eﬁ
ser su mayor originalidad, at : |
tépica esclerotizada de las retdricas c

efectivamente en lo espa’ol y no en otr ;f;j

Mi comunicacién tiene por ohj;ta
de esta serie de gjemplificaciones, basandome

parte de su rétﬁrica dedicada a la lv!;j" 1

contrastaré con la edicién de Elocus y __espaic <

1604, ¥ a una oportuna valoracién de las wd
las partes sacra y romana. .L

]l



i)

d #;mth Brooks y Robert P. Warren (Harcourt Brace J ova-—
, New York, 1979), que, como sus mismos autores indican en el
acio 2 la cuarta ‘edicién, ‘ha de ser considerada como un instru-—
mg de ensefianze

texto simple y itil para el estudiante.
Tras el andlisis de los puntos cardinales de la mencionada

efectiva para el instructor y como un libro de

o Bl e

obra, y para finalizar, tratamos de determinar el significado esen-—
cial gue la aportacidn retérica del "New Criticism" posee en el mar-—
co generzl de la Neorretérica.

22



rhetorical theory as |
19th centuries to enable
historiography that exam
functioned there. Such ex
of culture, exploring ways t
individual and collective se
projects in the history of rhetor
only the effects produced by rhetorics
taught, but also alternative rhetorics tha
in theory or pedagogy attempted in pract
they addressed interpretations of considerable
importance. e
Timothy Dwight is a case in point. For ov
the turn of the 19th century, he was teacher and t
rhetoric at Yale, and as president of the college h
prominent practitioner of the homiletic and civic ora
rhetorics he taught there. Late in his career, however, :
politics of the new United States took an increasingly s
and democratic shape and its citizens became increas

to his Puritan vision of its future, Dwight began
travel book. This book, avels in New Eng

ana _ang New

(1818), was written as his influence over pulpit and pac by o
declined and was published just after his death. I read it as =
his attempt assert that political vision through the practice an
alternative rhetoric. Dwight turned here from argument ta e o,
description, from proposition to observation, from what ought ta
be to what ls--or seemingly so. His narrative produces a reading
of New England and New York that validates political principles
he would otherwise preach by locating them materially as facts of =
the landscape. This rhetoric, which we can theorize in terms L
currently applied to narrative and epideictic discourse, procduces g
in readers, almost irresistibly, an interpretation of community s
that conforms to Dwight's political vision. In doing so, this v
Fhetoric that he never theorized nor taught is as disingenuous as

itwis powerful, presenting one man's hopes and fears for America :
as accomplished fact. :

3



ToANNE CLARFK

Julia Kristava: Rheloric and the Wbman as Stranger

In tis paper | am going 1o talk about how Julia Kristeva's work might be used to think about
rhesonc and lemism, speaifically 10 address the problem of marginality. Feminism calls attention to what
kas beet exclded from pubbc discourses, exclusions of the woman, but also of elements in discourse with
wiech she s asscoated. affect natura, the body. Challenging the usual orders of domination, feminism
geconsTucss the absaigte authority of philosophy by showing how truth has been gendered. and how it
depents on Diose gendered exclusions. Feminism, in other words, has been a practice which
cemonsirates e contingent and historical determination of traditional reasoning, However, feminism also
fncs csel! defined by the very exclusion-making which it wants 1o protest Julia Kristeva warns us that
fermsnese. Oefmed 100 positively, is in danger ol reinforcing the polarized identities of male/female,
sefliother. Knsteva shows us how a consideration of rhetorical ethos mitigates the way negativity functions
= a pordying logic of either/or 1o creale scapegoats and paranoia. relocating feminist issues within a history
of rhenc. As she brings these concerns together, Kristeva emphasizes the gthical dimensions of her

ANAYETS.

Julia Krsteva = one of the most imporant of  poststructuralist theorists, but why would we want to
call her a rhesoncan? Would it not be clearer 1o call her a philosopher. or a psychoanalyst? In fact. that is
pre—sely what has happened. But it is my contention that these designations have tended to obscure the
way a1 Knsieva's work chalienges philosophy from the position of rhetoric, and changes the

Ssychoanawac allance with philosophy against rhetonc, ;
1 argue that what Julia Knisteva helps us to see is the doubleness of how what psychoanalysis calls

“ransierence” works—as rhetonc—both formally, as a trope, and to enlist our affect, as persuasion. Kenneth
Borke sad in & Phetonic of Mctives that identification functions persuasively before any argument might be
acvanced. Krsieva insists on the impornance of identification. but also that we keep before us its
s ohommy-tc tansier one’s afiective investment from one identity to another is to make a metaphorcal
Censiicanon between sell and cther. Rt is also the way the ego consuucts its imaginary identity. Thus the
surely mepacal calegory of the aihos and its contingent relationship to pathos are not merely formal :
mazners. Sl te very sne of our identity in culture, and the rhelorical situation is where we construct, again
agam_ e fFague tnsth of our relatonships.
_e ¥r=sseva 15 a rhelongan of what John Gage has called the “dialectic” rather than the technical. This
= = say tat she s nterested in a kind of knowledge that can only be rhetorical, the product of an
exchange between speaking subjects. The situation of psychcanalysis is a rhetorical situation which
roduces analybz knowiedge in the only form that knowing can take. She does not, then, regard either
wrming or speech as a product representing some prior knowledge, but as a process, or "work in progress.”
wihuch produces both the avthor and the audience in its text. Her special imporiance to women rhetoricians

comes ot of Bos azenton ©© the subiecs of rhetorical invention.



JOACHIM CLASSEM

1) Melanchthon's use of rhatorical categoriss in New
Testament criticism

2) Liteary criticlsm and rnatoric in Dionysios of Halicarnasso

1) The papar shows first how Melanchthon differed 4n hie
approach to New Testament criticiom from L. Valla,
Lefévre d'Etaples and Erasmus in that he introduced
rhetorical categories and secondly how he agplied
these categories in his commentaries om the epistles
to the Galatians and the Romans.

2) This paper seeks to explore to what extent the tresatisss
which Dionysius of Halicarnassus devoted to lite

criticism use traditional rhetorical catezories,

Tary

ITlluctre oolloga, oaro amieo —

here are two proposals for a paper to be read at the

next conference; I hope one of them will be acceptable.

Cordiali saluti

2 X

Professor Dr, C, Joachim Classen D. Listt.
Humboldtallee ' 19

D 3400 G¥ttingen

Deutschland
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ROBERT COCRCRUFT

RHETORICAL ENGAGEMENT IN MILTON'S A MASQUE

This paper will seek to shed light on both the Congress's major
themes, Ethics and Pedagogy in Lg'elation to Rhetori%f sl‘siy tex'li: is
A Nasgue {(1634) and I intend to show not only how false rhetoric
exposes Comus's corruption, but more significantly how Milton
uses the children performing the masque to embody a persuasive
pedagogy of Virtue, Reason, Valour and Philosophy, furthering a
powerful ethical AND emotional engagement with the intended

audience.

Recent scholarship argues that the masque was immediately
occasioned by a notorious local event ?'ill managed merriment’
leading to rape), and only the resolution of the courageous

female appellants, supported by the male authority of the Earl of
Bridgewater, countered a ?rotracted attempt to subvert justice.
Ia Milton's masque, this ‘authority' is vested in the Platonic
figure of the Daemon, acted by Henry Laves, the children's tutor,
a lifelong Platonist. My paper will show how such an image of
logic and philosoph)'r, truly taught, is arrayed by Milton against
the 'dazzling fence' of Comus's logical and emotional sophistry.
Evidence for his use of topics and dialectical procedures will be

taken from Milton's own Art of Logic, and I shall also show how
he discriminates between types of emotional engagement within an

integrated rhetoric.

I shall argue that not only is A Masque a manifestation of rhet-
oric in its central debate, but also in the use of persuasive

incident and imagery framing that debate. We see Pedagogy
sezching how to detect and defeat false rhetoric (which corrupts
reason with sensuality, and divinity with false reason), and how
to deploy sacred rhetoric (which controls fear and desire with
reason, and guides reason with contemplation). Thus virtuous
youth is enabled to expose and confound corrupt age, to rebuke
corrupt power (well-represented in the original audience!), and
to show how much the weak need that vigilant protection and
empowering which the Daemon embodies. The ultimate stage of per-
suasion comes when the audience (moved to reflection by the herb
haemony and the immortalised Sabrina) is taught how to unmask A
Masque and to decode the political, ethical and Christian 3
significance of the ambiguously personified Comus.



CARMEN CODOSIER

El Accessus a la Gramftica de Pastrana

Aunque la Gram&tica de Pastrana no slempre va precedids de accessus,
dos incunables as{ la transmiten. El interés que despierta dicho ac-
cessus es doble: por un lado, sus innovaciones respecto s la norma,
lo cual puede ayudar a seguir la evolucién de este %igo de presenta
clones por relacién a sus modelos. En segundo lugar, 1s tnofrmacién

que contiene es de gran valor para fijar el origen y la trayectoria
de un texto tan controvertido como t¢gnorado.
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This paper sets out to trace the history of the development of
rhetorical theory in the discipline of Speech Communication from
its establishment in 1914 to the end of the second World War. The
paper discusses the preservation of the rhetorical tradition in the
discipline of English in the late nineteenth and early twentieth
centuries. It traces the influence of classical and eighteenth
century theorists in'university texts of the period,

After the establishment of the National Association of
meachers of Public Speaking in 1914, the new discipline turned to
rhetoric as one of its early areas of scholarship, especially since
English had turned its interest more largely to literary criticism,

The earliest scholarship in rhetoric was devoted to the
explication of the work of the classical theorists. Some of the
work, particularly that of Bromley Smith, was based on the reading
of the original texts. Other writers relied on translations and
secondary sources and, thus, were quite derivative.

In the early 1920s the study of rhetoric was prominent enough
+hat James Winans proposed that the name of the discipline be
changed from speech to rhetoric. At the same time scientifically
directed scholars were arguing against the centrality of rhetoric.

By the mid 1920s some attention was shifted from the classics
+o later works, Studies were undertaken of such writers as De
Quincey, Thomas Wilson, Milton, Campbell, Edmund Burke and
whately.

By the late twenties the work in rhetoric had become less
derivative and more analyticai. Writers, such as Everret Hunt,
began to explore the connections between rhetoric. literature and
philoscphy. Others, especially Hoyt Hudson, helped to define the
rhetorical tradition. ;

In the 1930s and 40s the profession centered more of its
attention on the exploration of rhetorical concepts as in the work

of James McBurney and Irving Lee.
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Le marquis Virgilio ezzi (
un rang de premier' ordre dans
XVIiI® siécle européen en tant
moraliste, maitre de style de
prosateurs et d'historiens grmi
littéraire entre 1620 et 1650. c des
Romulo (1629), Tarquinio sg# o (1632),
(1634) ou les Considerationi delle v
Coriolano (1648) Malvezzi connait un succes
livres ont été rapidement traduits

européennes les plus importantes,
briéveté et sa profondeur.

&
¥ i3

il fit tout naturellement partie du cercle politigue et
académique que le Comte-Duc d'Olivares créa autour de lui. Cn
le tient pour un modéle de laconisme dans une natiocn qui se
réclamait de Sénéque et de Martial, et qui avait fait du style
bref un embléme de 1'hispanidad.

Juste Lipse avait rattaché a la fin du XVI® siécle le
nouveau laconisme européen a la pureté des moeurs et a la
sobriété, a la vigueur intellectuelle et & 1la virilité
Malvezzi représentera aux yeux de ses admirateurs la
perfection de cette briéveté sententieuse, le modéle gdu style
"politique”, adressé aux Rois et aux Princes et 1le plus
approprié a la réflexion sur 1'Etat moderne. Les liens entre
le choix politique et 1'idéal stylistique ressortent avee
évidence de 1l'oceuvre du moraliste bolonais, dont le
néostoicisme est a la fois aux sources d'une conception de

l'histoire, d'une forme de Spiritualité chrétienne, et de sca
expression sévére et méditative.

<9









20




educacion en general como en la Mﬁﬁ [
ensefianza individualizada, motivacién y variedad para me -
predisposicién del nifio a la ensefianza, adecuacién a la *wf
nifio,etc.. Valores éstos de gran trascendencia en la Educacién Fisica
actual, y que pretendo hacer notar por su valor, tanto en la obra de
Quintiliano, como en la actualidad, donde incluso estan siendo recogides
como objetivos en los proyectos de Reforma de la Ensefanza ea Espada,

donde se pretende dar m4s protagonismo a la personalizaciéa del alumso,
preccupacién ésta que ya compartfa Quintiliano en su obra.
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tatio y sirviendo aquélla de muestra vdlida de
_‘ m."wm una mcian a varias obras de L. Ariosto y
ek aini “, ‘junto a su importancia en la dramaturgia renacentista
mmmw y cuyo estudio realiza actualmente D. Antonio Alvar
G srra), suponen un modelo préctico de apredizaje de la lengua, mezclando
£ los sabidos propdsitos de utilidad y deleite.
Del wmismo modo, y dentro de esa preocupacién popedéntica, escribe en
1.539 sus Progymnasmata, objeto particular de estudio de esta ponencia. En
realidad el libro se sale un tanto de los moldes del género; se compone de
dos partes deflinidas:
1. De genere elocutionis et utilitate. Breve manual de Retdrica que
sirve de introduccién al resto del libro en que se define su status y
divisio, se estudian colores, schemata y artificii rehtorici con profusién y
se acaba indicando las lineas maestras de lo que debe ser la labor del
praeceptor.

2. Libri declamationum. controversiarum, deliberativarum. Consiste en

un comentario profusc y detallado de algunas de las declamationes de Séneca,

2 las gue hace preceder de un prélogo y una declamatio original. En aquél se
preocupa por determinar la importancia de este exercitatio, as{ como 1la
exacta definicién gque controversia y deliberatio alcanzan en la obra del

retérico latino, en ésta no hace sino cumplir metddicamente con el fin
pregaatico gue propugna su método pedagébgico.

2z
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CHRISTOPHER P. CRAIG

"Irrefutable Proof" and Ethical Argument in Cicero’s Pro Roscio Amerino

This paper will suggest a method for investigating concurrently two important Guestions that
have yet to receive systematic study. First, given that a significant past of Cicero’s original audience
shares with him an education grounded in rhetoric, how does the orator use this common kiowledge
of rhetorical techniques in order to manipulate the audience's perceptions? Second, what is the

relationship of reasoned argument, Aristotle's Jogike pistis, to the portrayals of character, roughl

v Y
Aristotle's cthike pistis, which have received so much recent attention a3 wellsprings of Cicero’s
persuasive power?

To relate the two questions, I first establish the expectations that one form treated in the

ancient handbooks as reasoned argument will arouse in a rhetorically educated audience. That form,
chosen because it is well documented, unambiguous, and common in Cicero’s speeches, is the

dilemma. In the rhetorical theorists, we find these expectations attached to this form of reasoned
argument: 1) Itisanem i

2 phatic and memorable device offering two choices that are both exhaustive
and mutually exclusive. 2) It underscores in a forceful

way the inconsistencies in an cpponent’s
narrative, argument, or behavior. 3) It embodies reasoned arguments that are irrefutable (“necessarie
demonstrantur,” Inv. 1.44).
I then examine the ways in w
reasoned argument into play ence's
ol vl perceptions of the characters in Pro Roscio
rhetorical expectations attached to a reasoned argument form, rather than the content of reasoned
arguments themselves, interact with and strengthen Cicero’s matrix of ethical proofs. 1) A
canonically invincible form of reasoned argument can provide an illusion of rigor that serves, quite
extra-rationally, to validate the specious ethical presumptions upon which it is based. (secs. 74 &
79). 2) Similarly, such a reasoned argument form can lend an illusion of argumentative rigor o a
passage of virtually incoherent innuendo (sec. 93). 3) Since dilemma is a forceful and osteatatious
way to embarrass an opponent, Cicero can claim that the opposition has placed his client in a
dilemma, and so vilify his opponents and win sympathy for his own cause (sec. 30). 4) Finally,
Cicero can buttress his own ethos by claiming that he himself is confronted by adilemma. He wins
the trust and respect of his audience by explicitly espousing the conflicting feelings that they may
share (sec. 124). Thus he gains a license to pursue a delicate argument without giving offense.
This collection of effects constitutes the core of a typology, and suggests one feasible approach
for systematic examination of the '

relationship of ethikai and logikai pisteis in Ciceronian oratory.

33



Perelman‘s positivist
s study of the

le to overcome his

the develcpment of a

r, it is not as often

origue itself finally rests
In : lnd. juf‘cments about the

{a: tqumnt: appeal to the rule of

% to rescue the theory of justice
ry of argumentation is implicitly

of justice.

| this circularity in Perelman s reasoning, I
defend it. In fact, I give Perelman cradit
al and profecund phx"oscphical move: La

2 makes rhetoric itself a kind of justirce.
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me e 1 ideologia della trascendsnza Ppostic

pathos metafisico -anche mitico ed ué_f,,
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ies ature of scientific proof led to confusion re ardin B
claimed to have done. Some expected him to follow the tegm 9.8

&mmwm or those of Francis Bacon, the latter ennunciated b_y?
‘ of ;-_ti! Society. Today, some see Newton as e

inaugurating a ragical new rhetorical approach to science. e

Newton, however, ¢laimed, and his writings show, that he favored
sraditional methodology, which proceeded through dialectical reasoning and
cemonstration to test scientific inquiry and to present it. Rhetoric does play
2 part in imparting that message but it does not dictate the method nor drive ._1
4

o

the message. Newton's first letter on the nature of light is couched in the
social conventions of epistolography that mold the tone and manner of
presentation, but the demands of formal scientific demonstration govern the
conteat of the proof he offers. He infused it with rhetorical color in his
gescription of his reactions, much as Galileo had done in conveying his
response to what he saw with the telescope in Sidereus nuncius.

In the exchange of letters between Newton and Jesuit scientists who
cnalienged his theory confusion reigned, and questions raised and answered are
cften punctuzted by rhetoric. Ignatius pardies, professor of mathematics at
Clermont College in Paris, was misled by Newton's use of the term "hypothe-
sic.® The English Jesuit Francis Line, teaching at Liege, attempts unsuccess-
fully to replicate the experimentum crucis, while Line's successor in the chair
of physics, Anthony Luces, FoTTows Baconian methodology in offering contrary
experiments to dispute the results. Exasperation at the failure of his
correspondents to grasp the nature of his proof prompted rhetorical retorts and
eventuzlly reduced Newton to silence.  Abandoning correspondence as a means of
conveying the theory, he returned to the subject of light and color in the
Ooticks only after many years. There he considers his opponents arguments,

This Time not with impatient rhetoric and incomplete dialectic, but with a full
gialectical response to potential objections to his thesis, an approach

recently miscontrued by Alan Gross as a new use of the rhetorical question--
instead of stangard dizlectical procedure for dealing with a thesis where
opjections are outstanding.
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5% a verivial

s a ial” as
rhetorical theory, |
"identification.’ :
In A Rhetor s Butke
for Aristote persuasion: one must

gestures and speech patterns before one is persuad ‘
should not be considered merely a means to persuasicn as . 25
continues Burke; identification must be Rhetoric's telos. In a warrisg
Rhetoric's end should not be victory in verbal according o Bux
cooperation. : _ g i R SO
While Burke promotes a theory of identificaticn in the intarest of peacs,
medieval rhetoricians emphasize it in the interest of Christiamicy. The arw
praedicandi and poetriae highlight each genre's formal properties so thas
writer might compel audience identification with the narrative stmucours and
thus with the Christian message. Deriving their formal techniques from the
De inventione and the Rhetorica ad Heremnium, the artes ard ccetrize
redirect these appeals from winning court cases mﬁﬁ%
of the faithful. Similarly, the artes dictaminis appropriata
from the same sources in order to promote the reader's identificaticn with the
writer's purpose. Such agreement on the significance of personal interacticn
enables social unity, metonymous for cosmic .

Augustine articulates the linguistic theory by which the prescripsions fox
the three arts operate in the De doctrina christiana. Adapting Cicers and
Quintilian’s teaching that the study of Rhetoric inculcates wisdcm, i
shows how such study leads to rightecusness, how interpretation of che

charitable meaning of signs effects identificaticn with the ways cf God.
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idérer globalement I'Ethique d'une part, la Rhétorique de
és indépendantes dont il conviendrait de décrire ou de régler les
onus dicendi peritus, j'aimerais, dans une problématique plus
T que les changements de statut qui ont affecté, historiquement, la
tour 2 tour encouragée, tolérée, limitée, interdite elc...) se sont
ompagnés d'un discours éthique les justifiant et mettant en avant telle ou
dominante dans les instances de décision.
prendrai pour exemple les vicissitudes de I'enseignement rhétorique en
ice entre 1789 et 1830 : supprimée des programmes sous la Révolution Frangaise, au
de la Raison, certes, mais aussi de I'Egalité et de la Vertu Républicaines (1792-
- 1802), puis remise 2 I'honneur dans les lycées napoléoniens comme apparat nécessaire de
- la Grandeur héroique et de la Gloire impériale (1802-1815), son renouveau néo-

cicéronien (J.V. LECLERC, J.A PIERROT-DESEILLIGNY, R.TREDOS)
s'accompagne a la Restauration (1815-1830) d'un discours justificatif qui prend pour
valeurs suprémes le Pardon et la Réconciliation nationale, identifiant les rois restaurés non
1s @ Louis X1V, ce monarque de Gloire 3 qui Napoléon révait de ressembler, mais bien 2
enni 1V, le roi clément qui, en renongant A ses convictions personnelles, avait su mettre
un terme aux guerres de Religion, et qui, 'année méme de I'édit de Nantes instaurant la
liberté de culte (1598), avait introduit la rhétorique latine dans les programmes de
I'Université de Paris.

En d'autres termes, 2 travers cet exemple précis, j'entends travailler le théme
Bhig#&_ﬂ_ﬂhﬂnﬁw: dans les directions suivantes : au nom de quelles valeurs éthiques
Jjustifie-t-on la Rhétorique ? et quelle rhétorique ? dans le cadre de quelles institutions ?
avec quelle représentation éthique de ces institutions ? incamée dans quel personnage ?
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MATS EDVARDSSON

An outline l’qr‘t_heur ¥ [ |
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Mats Edvardsson, doctoral candidate l_l( ﬂw
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The literary institution of the middle ages enclosed two literary cycles: on{e’
clerical and one popular. The two cycles had their own public and their own
genres. A genre which was common for both cycles was exempla, or rather
the ‘autonomous' exempla - materials for exampla - since exampla above all is
a functional, rhetorical genre. 'Autonomous' exampla could also be collected
from the historiographers and their works. Materials for exempla could also

be collected from the Bible, from the ancient authors and their writings as well
as from contemporary events.

o

Since exempla occurs in both 'autonomous' forms as in 'intentional’ and
functional forms, this opens for a study of exampla in relation to literary
genres as the renaissance novella. The novella was through its materials

intimately connected with the 'autonomous’ exempla in medieval and
renaissance collections of exampla.

[ want to show that there exists more connections than the one alredy
mentioned, and that the relationship between exempla and the collections of
exempla, and novella and novella collections, are more close than one has up to
now belived, since both the exemplum as well as the novella basically
presupposes and explicit forms the same rhetorical attitude by the narrator as
well as by the addressee. This is shown in the novella collections frame-
narratives. In these frames it is distinctly expressed that the representative
readers - the public inscribed in the frame narrative - takes up the adequate
rhetorical altitude of reception as audience of genus demonstrativum. The
novella collections of the renaissance gives, through its frame-narratives, the

context, which makes it possible to comprehend the novella as an 'intentional’
exemplum in its rhetorical sense.
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scriptions and his understanding that rhetorical imita-

1 ~ tion must be a creative process.
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Antoine Arnauld in L‘2 le Per
edition in 1685) and John Locke in An_
Understanding (1690) both discuss the pa
right reasoning and therefore as encumbr:
However, their subsequent responses to this prec
differences between the French and English und
roles the passions can and should play in discours
Arnauld, the passions are unfortunate but unavoidab
foibles that can, if understood by the rhetorician
effective tools of persuasion. With them, the rhe
the attention of the auditor and rivet it to the
trace the development of this approach in L’Art de Parl
first English edition in 1676) by Bernard Lamy. 0
John Locke, however, epitomizes an English ambivalence
the use of the passions, an ambivalence that vacillates betwe
total distrust of the power the passions seemingly have to
motivate action and begrudging acceptance of the impossibility of
keeping or making discourse free of them. Mary Astell in 3 =
Serious Proposal to the Ladjes, Part II (1697) attempts to
obviate this ambivalence by embracing a more Continental position
on the function of the passions in discourse. Her work evidences
a familiarity not only with her fellow countryman Locke but also
with the Port-Royalists Arnauld and Lamy whose work she cites.
However, her attempt to integrate their approach to the passions
for an English audience fails primarily because of the English
view that any blatantly rhetorical persuasive move is suspect.
The crux of the conflict between these two approaches to the
passions can be located in the understandings of each tradition
on the relationship of reasoning and discourse to truth. For the
Cartesian French, reasoning proceeds from established truth. For

the English, reasoning does not proceed from truth but rather
validates and establishes it.
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the persuasive function

This paper vill give less
nd historical accuracy, than to
nd casulstry. How well does the
reconcile rhetorical partisanship
falr debate? Or, seen in other terms, how
c or post-Socratic dialogue betray tension
ation of oppos points of view and tha

aphic tendencies of ancient epideictic?

-

this point of viev some of the most admired

iquity from Plato's Gorglas and Phaedrus to
ore and the Dialogue on Orators of Cornelius

‘ u etica della rappresentaszione nel dialogo antico.

tica che ha studiato la forma del dialogo antico, ne ha
{neato lo statuto ambiguo: si incontrano in esso, e agiscono
1ta in reciproca contradisione, la funzione protrettica del
bt dere, i1 verismo dei fondamenti storici, ¢ la verosimigliansa
. con cui & costruita la necessaria wgictionality" del discorseo.
L'intento & di mostrare come agiscono in direzioni opposte 1le
motivasioni retoriche e 1' esigenze di un dibattito imparsiale,
vale a dire quanta tensione esiste tra la rappresentazione dei
aiversi punti di vista e lo stile encomiastico tipico delle
tenderze aglografiche dell’ epidittica antica. Bpero di poter
discutere alcuni dei pid ammirati dialoghi dell'antichitad, dal
e dal Fedro di Platone al de Oratore di cicercne, e al

pialogo de oratoribus d4i Tacito.

cal basis, and the veri-




vante para la teoria del texto y la semantica intensional. En-.
semantica extensional, en articulacion con la historia y le
literarias, los fapa/, con su polisemia y pollfuncionalidad d
conﬂguracnon de una vision del mundo en el texto, o como eleme

rarios una metodologla valida y QFOM]oOI’lO

43



‘1 ln_ ‘sa hn was one of the first to
o éwelnp this language into a

: s‘am- facilities as Latin.
t .plges of his Wercken are alloted to &
lection of ‘loci communes’ which Coornhert

ng the last decennia of his life. In this publi-—

ess a’ specimen of a commonplace-book, the di dactic

al resource so much propagated by tne humani sts.

1s an insight into this humanistic technique and more

into the working-method and the views of Coornhert.

ttracts our attention in the first place is the arran—

ff‘hese ‘loci communes’. It seems to fit in with Agrico—

to which Melanchthon in his turn refers. A

].‘\

: instructions,
mmd, strikmg feature is that Coo
tri:ted to biblical places. It seems tha

his view that the truth can only be found in the word of God.
publxcatmns on theological

rnhert’s collection is res—

t this is connected with

A Tms npinian is the basis of his many

and ethical questions. In this connection the question 1is raised

if and to what extent we can find the influence of Coornhert’s
'10:1 communes’ in his writings, for example in his Zedekunst of
HeIIcvenskunste (The art of good manners or of well being, 1586),
the first vernacular book on ethics ever published. Of course it
may also be the other way round: the choice and the arrangement
of his ‘loci’ may also be determined by his epistemological,

theological and ethical ideas.
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rules. ;
19th century treatises on medi
rhetorical prescriptions. I w
to handbook traditions, and dis
between this merger of rhetor

Puritan rhetorics of prayer. |
teaching of this audience-less

John T. Gage
Professor of English
University of Oregon
Eugene, OR 97403  USA

’
prescritto il dovere della meditazione, si trovarono
fronte al bisogno di insegnare un metodo, e si riv
retorica e alla teoria della predicazione nella rice
categorie e redolo. In questo saggio, descrivo come
trattati poco conosciuti nel diciannovesimo secolo,
prestito e adattarono prescrizioni retoriche. Inda
prescrizioni nei manuali di retorica, nei testi relig
nella precedente retorica Puritana della preghiera. I
suggerisco che 1l'insesnamento di questa retorica della
interiorita riflette e conferma certe idee del dician b
secolo sulla retorica.

+ Preés
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' ooe of the chiel otvectives of the work. Alain's theory of sermon arrangement is expressed in preceptive terms.
within the first chapter of the Summa (PL 210: 111C-14C [Visch]). Having defined preaching, warned against.
‘excravagance in its pursuit, and distinguishex its species, Alain turns to what ought to be the form of preachiong

“This essay challenges the standard view w of Alain's Summa by demonstrating, first, that the work pro vides
and fairly detailed theory of sermon arrangement, and second, that the illustration of this theory is

(formsz nis, 113C-14C). It takes its beginning (initium), be says, from theological authority (ab
auctoritate theoiopce) and is concerned with a theme (proposium, 113C.10-113D.3). Next, the preacher must

secure the good will of the audience (captare benevolcntiam auditorum), this by demonstrating personal humility
and usehuloess of the subject (113D.4-114B2). Then, Alain says, the preacher must offer an exposition
{expasizo) of the authority adopted in the beginning (114B3-C.12). Here the preacher’s efforts are eaotirely

devoted 1o instruction and Alain consequently warns that the initial authority should not be too obscure and that
;o0 of the authority should not depart too much from the theme (114B.4-9). He adds that the preacher

shouid aiso support the initial authority with other or supporting authorities (alias auctoritates), both Christian

anéd pagas {114B.10-C.1), should apply cmotional passages (verba commotiva, 114C.2-9), and ought to utilize

examples (exempis, 114C.10-12).

Alain's theoretical commitment to these precepts for organizing scrmons is confirmed Dby his
exemplification and refinement of the scheme within the sample sermons that comprise the majority of the
Summa. Despite the relative brevity of the examples, a number exhibit all three of the elements mentioned by
Alas in his theoretical account—-beginning, securing good will, and exposition; the rest include at least the first
204 las: of these clemeats. Moreover, Alain's practice in the examples regularly exploits supporting authorities
and exampics, establishes a versatile role for divisions (divisiones), and otherwisc makes clear how reasons
(r@ziones) take ac important place alongside supporting authorities in exposition.

Alair’s Summa de ane praedicatoria clearly provides an articulate theory of sermon arrangement. And
% may be added that in some ways this theory is more adapted to practical preaching than accounts of sermon
arrangemesnt found in preaching treatises of the carly 13th ceatury. Accordingly, our historical understanding
of the Swmma must needs be revised. 1 propose that the treatise stands, not at the end of a tradition of
preaching, but—es its title would suggest—at the bead of the tradition of systematic artes praedicandi.
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de Chicago en la ensefianza de la Literatura
criticoe defienden la recuperacién de fa’ln;
ciencia clasica del discurso persuasiveo, sinoc cm e oo g
teoria del texto y de la construccién textual. Las m -
concepciones pedagbgicas y didacticas de la Escuela de m
hacen de la Retérica una disciplina insustituible deantrc dal
disefio curricular de las nuevas Ciencias Humanas que desde

sus pcsiciones desean propugnar.

v



¥ universitaria cdurante el siglo XIX ‘en Espafia. A partir del
ansilisis de mis de. un ‘centenar de muales,. hemos ton.i.do
ocasifn de m a) las difu.ntas nociones que se asc:on-.
'den tras 1la denominacién de
manuales; b) la interrelacién Retérica . / Poétir.-a que a.parece
en los mismos; c; las deﬁnics.om, tanto de la RetSrica como
de cada una de sus partes; d) las cone.ztonas entre Retﬁr.tca Y

pertes del discusso, y las ::odncciones de la Retérica a nlgn-.
nas de estas partes.

2s{ pues, pensamos que el descrédito que sufre la RetOxi-
ca doracte el siglo del gue nos ocupamos - podrfa deberse al
elevado ntmero de tratados, la diversidad de orientacicnes que
ios inspiran y, como consecuencia de ambos aspectos, a la
gificunltad de utableoer cul sea el &mbito mis adecuado para
esta disciplina humanistica.
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summarize all the k owladze m ' the rul :
categories, such areas as statecraft, human :
communication, and even the rudiments of mfbm i
scheme it includes a theory of language, argumentation, and persuz
Much of this material is concentrated in one section of essays, but relz SRR
points are also developed sporadically W&Mm "ﬂr"fﬂ%’ e

The rhetorical theory presented in theManﬂm :
example of a rhetoric based on a cosmology, epistemology, and psychology
which in many ways are foreign to contemporary rhetoricians. As a result,
certain of the Lushi qunqiu's concepts, and rwommmm-l il
quite culture-specific. At the same time the work was meant as a guide to
practice; it proferrs much advice familiar to students of the Western tradition
a}rlld it tackles some ethical issues similar to those found in classical Western
rhetorics.

In this paper I will first summarize the ontology, theory of knowledgs,
psychology, theory of language, and axiclogy which undergird this rhetoric. I
will then outline the resulting rhetorical theory, adhering as far as pessible ta
the categories of the work itself and complementing this description with an
explanation of the political and rhetorical contexts the work assumes.

I will close by considering to what extent the Lushi qungiy embodies the
rhetorical principles it preaches. I will coriclude that seeing the Lushi qungig
as an exemplar of its rhetorical theory enables us to understand several
puzzling features of the work, such as the order of its major sections, the

repetition of key points, and the seemingly desultory treatment of many
themes.
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m W
afte Uderzeugungsmicel sind immer dana gefragt, wenan es in Beratungen (g. dehbeunvum) um
um M Das im sozialen Handlungsfeld 'Strittige’ 1aBt sich nicht aufgrund voa
Beweisen eatscheiden, sondern mit 'guten Grilnden' (Toulmin), mit topischea Argumenten (Top. 10008,
© 105a). Dies vermdgen allein Dialekik und Rhetorik; "denn beide sind in gleicher Weise mit im Ge-
gensazz stehenden beschiftigt” (Rbet. 1355a, 35, Ubers. Sieveke).

Es ist za fragen, ob sich cie Begriffe "Beweisen’ und "Begrunden’ bei der verdnderten Quanutat und
Qualizit symbulestischer Prozesse auch eignea zu einer Unterscheidung von Rederhetorik und Ge-
sprachsrbesonik. S0 wie es ahistonsch wire, den Demokratiebegniff in der attischen polis einzufrieren,
wire es ahistorisch, die aus den Untergangszeiten jener polis sammende ‘Rhetonik’ zu dogmatisieren.
Wwird dagegea die dialogische Wurzel voa Dialekuk und Rhetonk emstgenommen, dann stellt sich
(eraew?) die Frage, woranf sich die méw\t]t‘\qlr getayschten Uberzeugungen grinden.

Die Diskussion der Antworten, die Kant (ihalich spiter Rerelmann) gegeben hat, und neuere diskurs-
eshische Azsitze (Apel, Habermas), beruhigea mein sozialpragmatisches Frageinteresse nicht. Weder
lassea sich die tatsichlichen Uberzeugungshindemisse hinwegidealisieren, noch ist aprionisch gegeben,
¢a8 “in the long run’ eine "ultimate opinioa’ (Peirce) erreicht wird. Es gilt vielmehr, in (nicht kontra-
faksischen Diskursea; sondemn) faktischen Gesprichen sich zu verstindigen. Im Vollzug dieser dialo-
gischea Verstindigungshanclungen, der wechselseitigen Anerkennung der Begrundungen wie der wech-
selseitigen Vemactwortung flreinander und fir die Konsequeazen gemeinsamen Handelns, liegt der
Aaspruch einer dialogischen Ethik.






Wm ‘theory date back to the 1
ause general agreement exists

y B.C. Because genera , xist
how vague our picture of these beginni

concepts of the Sophists and what is

| it has sometimes been assumed that the rhetorical

arguments and topoi in order to insert them in future speeches o

their own. nu; these grounds it has been argued that what is to be

found in the fifth century should not be called rhetorical theory but
should rather be regarded as a pre-technical stage of rhetoric.

A study of the statements made about peitho and peithein - the Greek
words for ‘persuasion’ - in the works of the authors of the last
guarter of the fifth century (i.e. Thucydides, Aristophanes,
Sophocles, Buripides, Antiphon, Andocides, Lysias) provides new clues
for determining the level of abstraction at which rhetorical issues
were considered in the late fifth century. Throughout the texts
comments are made on how good (or bad) the chances are of persuading
in & given situation, often adding reasons for the assessment. In some
cases one comes upon full-blown rhetorical ‘meta’ discussions
wheighing the merits of arguments and other rhetorical strategies.

rhese comments in the investigated texts indicate that at the time

uasion was regarded as a process that can be analyzed, influenced,
and cdiscussed. In this sense one may rightfully speak of a ’technical’
concept of persuasion in the late fifth century, despite the fact that
in the extent contemporary texts no explicit reference is made to
‘persuasion’ as a ‘techne’.
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xday to make a clear distinction between what
sentation of them. On the basis of remarks found in

of m Wu might merely have consisted in pupj.le-"'-.%
to model spet given by their teachers and memorizir g
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Mann and Bulgakov) and pb:i.lom
paper attempts to give a general M
discourse and its role in raising aoqm

political, artistic and other issues. v




A h--i':‘

Inst. 1X 1, 10-14 (= Apoll. fr. 9 e
M dei diversi significati che
al termine f:gura i quali sono

,’ ol e o

‘am nell'ambito della frase tramite la flessione; 2) figura intesa
in senso stretto, ciod retorico, come variazione stilistica per dare un
colorito poetico o retorico all'enunciato (significato di figura retorica

accettato dallo stesso Quintiliano e da Apollodoro di Pergamo);

3) figura intesa in senso ancor pil restrittivo, come segno distintivo

delle cosiddette controversiae figuratae (significato di figura

retorica accettato da Teodoro di Gadara). Per distinguere i primi due
significati di figura Quintiliano nel passo in questione ricorre ad una

similitudine col corpo umano, mentre in [nst. II 13, 8-11 il

confronto si basa sulla statuaria.

e e A) figura, intesa in senso lato, cioe ~-.-£:,
e che sta ad indicare qualunque variazione la parola




Book 3 of

writers, and nearly all the majo
in staggering detail. The princips
them: (1) the constituent parts of go
different kinds of styles, (3) the meta
(4) the psychology and orgamzatimd m
rhetoncal traditions and :mmediate social ne

Aristotle’s treatment of them.

Some commentators assigned the Roman goﬂk‘ :
movendo, and placendo respectively to Aristotle’s three book
struggled mightily to make sense of book 3 strictly in terms of “plez :
Several commentators tried to deal with Aristotle’s Wd“hg
translating them directly into Hermogenean ideas, with attendant
confusion of hellenic, hellenistic, and Roman perspectives. M‘ﬂﬂ'
was often regarded in terms of immediate Renaissance appropriation, so
that the translation of to hellénizein as latinitas invited immediate
confusion with the Renaissance debates about Ciceronianism and good
Latin style. Aristotle’s relatively imprecise discussion of metaphor and
metonymy was elaborated into the reified categories of late Rmﬁmem
schemes, and tropes. No one made much sense of Aristotle’s discussions of
humor and Greek metrics; most writers reasoned as Averroes had earlier
when he dismissed the latter by noting that it had n6 immediate correlative
in Arab practice.

Renaissance commentators approached book 3 with different
purposes, and they made progressively better sense of Aristotle as they
moved away from the effort to turn book 3 to immediate use in their own
society. Some later Renaissance appropriations of the Rhetoric eatirely

abandoned book 3 and instead substituted traditional elocutio for
Aristotelian lexis.
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Ratiy =01 &
: muy uhta thme:.vu t.o

::7' , and are represented as 'mnnstructians'

o ﬁmw in modern terms. This is justified AR
m as even 20ieth century rhetoric belenga to a =
historical development visible for the first time with the
 sophists. It is not justified insofar as it forgets that
ancient rhetoric is part and ideological expression not
alﬂy of an older but above all different culture. Therefore
it has to be reconstructed in terms of a historical critique
which distinguishes the "ideological eggshells" and the ;
*ideological surplus" (Bloch), explains what overcomes the |
historical boundaries and what is due to the specific
cultural situation of its time.



i ‘u-mqn. but rather aumig_l

rhetorike ntwu cm di ~ipl

Friedrich Bolmsen, Wilbur s. Hml]'., !feﬁifd- Keon,
It underlies the recent publication by St. Martins’:
anthologies. Richter’s The cCritical Tradition and 3
Herzberg's The Rhetorical Tradition, in which distinct a
canons are developed for the twin disciplines. It shapes

curricula are organized and scholarly debates conducted in t
States. :

I will develop a reading of the history of rhetoric mm
to deconstruct the rhetoric-poetic binary, first by Mh
foundation in what I take to be a flawed interpretaticn of the
Aristotelian system of arts and sciences. Then by recomstructisg a
Horatian-Ciceronian tradition of “rhetorical poetics”. I will them
consider the consequences of regrounding rhetorical theory ia a
historical narrative that includes the tradition of rhetcrical
poetics, with particular attention to the ideas of rhetoric as an
art of “civic discourse”’. Do we risk losing touch with the public
forum by bringing literary discourse and literary theory into the
orbit of rhetoric? Perhaps, though it is a risk we must run if ve
are to take seriously the idea of the rhetorical traditicn.
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ch le locuteur. Les propos

”pr&sunis pertinents alors
seront facilement

1."‘,‘:1391 rend possible l'analyse rhétorique des
q&ﬁ&_"pn lesquelles un narrateur extradiégétique ou un
qu.i. raconte l'histoire de sa participation dans des
17"'-";} ; Qv&mu historiques ou inventé&s, cherchent & imposer sur 1le
A lmwr virtuel 1'autorité de leurs discours narratifs. Cette
, néthad@lﬂqil rhétorique existe & coOté, pour ainsi dire, de celle
ﬂu--ae_tn de parole dé&veloppée par des philosophes comme Austin et
Se,l,r'ie, ou de celle des <<mondes possibles>> explorés par des
logiciens comme Thomas Pavel. Pourtant, quelques-unes des
présuppositions opératoires restent communes a ces trois
méthodologies d'application narratologique, on le verra. On se
restreindra ici 3 1l'étude des fonctions pragmatiques servies par
les figures de 1'é&thos narratif. La raison en est notre conviction
gqu'il serait futile de poser, pour le discours narratif hugolien,

l'existence de rapports logiques rigoureux.

1 La Logigue ou l'art de penser, p. 394.
2 - 3 i 1 (] .
Pragmatique pour le discours littéraire, p. 104.
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w:.én en h Retérica
disciplina- de lu noci.om D

llvmntg a lo J.a.rgo de toda 1; :

- "EY ‘sensualismo, como t.9:u__- del
doctrina ética y estética, se fundamenta
concepcisn del origen del ianguj. Y d..l. .
].Qnguu. La Ratdrica, no lo olvidm,
sentido gnoaaoldg1CO, 6&tico Y est‘uoo ;

. Se analiza v se valora hasta qni puntzo
mlista, de manera d.l.rect; 0. Lndi.r.cta !
" como namtivamnta, pxopicz.an una dstem conceg

s

‘Retdrice, y se iden’cifican algunas noc:l.onu quﬂp\ :

o

POr -corientes retéricas muy dj.varaas, poseen’ un £

‘sensual sta. ' 3
Exminamos, por. lo ta.nto, los diferentu iﬂim

Y pormalivos en los que de manera mis ‘clara se :cetloi'

'_concepcnnes mis estrictamente semnalisug, Yo t@ﬁn

'zamos aaellas teorias y corrientss que,’ en alqunu de

axp].:.cad.ones, utilizan, sin proclmarlo, los l.tm
-puestos.
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discourse and the long ‘
rhetoric, histories of rhe K
histories of language study,  This is g
eighteenth century, when Car
 intense inquiry into language.

intersection of language study and rhe
of language study for such areas as § |
have yet to be assessed European rhetoric

of early French speculation into language and‘
not been sufficiently linked with rhetoric,

As well, to date, no one has explored how'!hs
study and linguistics may have correlated with the»
of rhetoric," or the birth of “rhetoricality,” as Bender ar
have recently called the shift in rhetoric. 1 will arg
attention to eighteenth-century language theory would
this question as well as on the shift to a New Rhetoric
eighteenth century, generally enriching the history of r
Rhetorics are often constructed based .on assumptions mv ul
language theories in the texts of such ‘figures as Vico, CQ,“ t
Smith, Blair, and Monboddo. Narratives about language o
become the starting points for narratives about the rise m
of rhetoric. The Scottish Enlightenment in particular woul
understood in light of French texts on language.
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no h the liberal arts, and notes that in the students’ judgmens,
, since it is no longer part of the regular curmiculum in Bologna. Thug

of this work his intention of providing a book which will be responding

needs, and particularly to the needs of legal education. And Knisteller hag

2 novissima is *not a treatise on diciamen, i3 most scholars scem 10 assume.

ion for advocates.”

pagno’s work thus marks an important juncture in the development of rhetoric as

revival of legal studies in which Bologna plays such a central role. And indeed

N0 appears to make an effort 1o rise to the occasion by repeatedly emphasizing legal

,  in his treatise, But at the same time he does $0 in a manner which tends to undercut the

usefulness of his discussion for its avowed purpose. He focuses on speeches to be delivered in lega

- settings, but follows the dictaminal tradition in discussing introductions at much greater length thas

~ the arguments to be deployed in the body of the speech, While this neglect of the persuasive core o

 legal cases could be seen as an implicit recognition of the need for specialized expertise and a

division of labor in the face of the increasing professionalization of legal personnel, it also marks a
withdrawal of rhetoric from its traditional center, the comprehensive sludy of the available means o
persuasion, notably in legal matters, Particularly surprising is the absence of any sustained
discussion of arguments focusing on legal interpretation, especially since legal scholars themselves
not infrequently refer to rhetorical lore in this context.

Moreover, Boncompagno's treatment of the origin of law, of its place in the scheme of the
arts, of the duty of the advocate, and of argumentation implies strong criticisms of lawyers and thes
chosen field; this becomes particularly apparent in the long invective "Against the Glossators™ in the
Tenth Book, where he attacks the excessive subtlety of lawyers, successfully taking up and
amplifying popular disaffections with the legal process, But hardly contributing to a successful
persuasive strategy to be used in professionally staffed courts of law. It seems somewhat astonishing
that a rhetorician such as Boncompagno should have been so shocked by the profusion of legal
arguments, but this ambivalent attitude towards law is also reflected in other works in which he
addresses legal concemns. And it prevented him, in spite of his recognition of the challenge of the
adaptation of rhetoric to the needs of an increasingly technical and complex law, from ultimately
meeting that challenge, which would have required the development of a fully professionalized legal
rhetoric, staying abreast of major field-specific developments.

The rhetorical training of law students in techniques of legal persuasion thus in effect was no
longer ;':otovide_d by rhetoric. Insofar as it was not simply obtained as a byproduct of legal stud y and
daspunuqn. this training increasingly became the concer of legal scholars, who developed elements

of a specialized intradisciplinary legal rhetoric or crypto-rhetonc.



< compos.

course in most North American ui
of students and employing the lai
any course in the curriculum. The
division of the Modern Language a
of its hundreds of divisions and the Hi:
Composition is a newly established diy
attract an equal number of members. Rh
alive and well in the United States and h
flourishing areas of research, as scholars
history of writing and speech pedagogy and
with those of modern psychology, critical

Behind this movement are three nineteent!
rhetoricians who are related to the American rh
program in vastly different ways. Alexander Bain
College, Aberdeen, exerted the most direct influer
according to modern scholars, not necessarily a bene
Though best known as a psychologist, his En h‘l_h ‘omp
Rhetoric was the most widely used textbook in American
in the ~ ° 1d half of the nineteenth century. George
who tali$y~®rhetoric at the University of Glasgow from 178
1827 is the least well-known of the three and had little dir
influence. A study of his student notes and course descriptic
and his testimony before the Royal Commission appointed to
examine the Scottish universities , however, demonstrate that
methods were surprisinly modern. His theories of pod&qoﬁ‘
prefigure much of what is being espoused as new today. 8
influence, however, did not extend much beyond his own
institution. A third Scotsman, Edward Edmonstoune Avtoun,
following in the footsteps of Hugh Blair af the University of
Edinburgh was teaching a course in Rhetoric and Belles Lettres
and became the first professor of English Literature in Britain.
His influence was minor, but his career more closely parallel
those of American rhetoric professors of the time than it did
those of his own country. Through the influence of Huzh Blair we
see in Aytoun's course the coupling of rhetoric/composition with
literature--an unhappy political and economic relationship that
persists today in American colleges. el

This paper will review the relation between Bain, Jardine,
and Aytoun and the American rhetoric/composition courses by :
exploring the influences and parallels between them and their
American counterparts in the nineteenth century.
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! m se adaptan los similes de Ilfada y Odisea en un tipo de
epopeya, ‘repartiéndose a 1o largo de las odas c{-
,_ea. Wl lo cual los ostudums dentro de su contexto viendo 12 funcién que

& "',tim“y si hay intermediarios ‘tanto griegos como romanos, como se ré.jﬁ"en entre
4 ‘Ies euatro 1ibros, cudles son sus temas, sus formulas introductorias y su acecua-

: c'lén a la teorfa retérica.
concluimos que no hay coincidencia con los temas mds utilizados por Homero

ni en las férmulas introductorias, ya que el poeta romano gusta de una mayor va-
riedad. Sf que hay coincidencia, en cambio, en la predileccién por el uso de si-
miles largos, lo que deja claro que esta figura, utilizada para dar vivacidad a
la técnica narrativa de la epopeya, se mantiene y recrea con unos contenidos

idénticos en la lirica horaciana.



son dos de ellos. wpu'y
importante en la motisoar
que recoge el histotiador puaﬁ
con respecto a la normativa qgc y



ntunes. Nineteenth-century German scholars like Willamovitz may have argued fora
__ s ‘as a way of neutralizing the erotic references in Sappho's verse, while
'U.S. feminists in the 1970s discarded the teaching idea as a masculinist assumption

B.C.E. rhetor, Maximus of Tvre, comparing Sappho with will be used as a basis
for examining the pedagogical contexts and strategies of each figure. . 7

These fragments as well as evidence from Sappho’s verse and Plato’s dialogues
characterize both figures as passionately involved with their younger students. The nature
of eros in each case will be with reference to material from contemporary debates
mﬂehn_nqofmnhzom It, Halperin, Winkler). The argument will be made
that a Sapphic eros differs from the Socratic “love™ not because it avoids a Yy
dominance/submission relationship, as asserted by some feminist scholars, but because it
operates with an awareness of the poignant temporary association of a group of young
women studying poetry, music, and ritual prior to marriage. The language of transience
and fragility defining relations between female student and teacher contrasts sharply with
the discourse of metaphysics underlying the Socratic pedagogy. Male student and teacher
are linked by a timeless, non-material connection as well as a public code of ethics.
Because of the social differences in the teaching situation, the pedagogical relationship
differs, though for both male and femaie teachers it is charged with eros-and structured on
power difference between the student and teacher. :

These two pedagogical strategies will be characterized as “rhetorics of pedagogy,”
with “rhetoric” signifying a complex interplay of emotional identification, aesthetic appeal
through language, knowledge transfer, and persuasive power.

directed toward any woman with power and language ability. Fragments of third-century

5 T



del uriverso de referdncia (A% pregunta). La m ccion
renere una expresion referencial (33 pregunta). [a m
palavras para la formulacion de las ideas (13 pergunta).
A partir de las posibles respuestas a estas preguntas se el;
sal que intentan explicar el funcionamento de los mecanismos ic
textual. Tales reglas no permitirdn, probablemente, la descricién de todas |
cién y de intensionalizacion de la referencia puesto que posteriores analiss

2. las casas para las que envia el acto de referencia no debmscm
real, sino en el wvanverso de/ discursq entendido como modek? de un m*im““-

(referentes lextuales) seran clasificadas en dos grandes grupos: &l de los MW e
. gumenia a persona)y el de los arcunstantes (configurado a partir de fcs arpuarentda e Bt
3. Las relaciones semanticas estabelecidas entre los mecanismes de mm
del refcrente puecden ser Relaciones de identidad total, relaciones de Wﬂu mu‘ ,
vas. :
4. Las expresiones linguisticas con capacidad de intensicnalizacen o Ze certCrn ei reerente
lextual pueden ser de lres lipos: expresiones indefinidas, expresiones Cefinicas v crecicades.
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century rhetork in Amefica have focused on
. ok andthe status of hedorc inthe Iberal arts
OBISHp 6 SHALg aetionavay fom e sudy of ielzert
ammﬁm examination of nineteerth-century
This paper wll provide an orerview of the popularcation
emh-century and discuss the major gerves of popular rhetor i lelier
eaking, and elcutonary perfomiance, Between 1830 and 1800, 2 vasiety of
"ﬂﬁmmmmmmmmmmesmusmm
e lmdtrwhly designated on manual ttle pages as “the private kearner.®

W 'ﬁ dp@*ﬂﬁ‘kmmb offening Instmd:on inthese arts to the private karner™ provides an
g Wlmmmtmmlfounhmmo(popubr rhetorkc movement and the cuttural
values that ths movement promaoted. Theonetml and Keoksgral links beteesn poputar
s pedagoges promeling kelter wikting, public speaking, and elocution will be explored and a
central focus of discussion will be ananalysss of the influence which the academx radibon had
on howcertain arts were popularzed and upon the rationake offered to the public for ther
necessty.



o the Rherone Department (Seounar for £
wcm”ﬂmi-ﬁh 5
regerds levicogs aphucal, eduonal, sed

phawe wnh—u-ﬁ-ﬂndﬂi_ g

The follomiag ¢apomion concerns waell ww the prers -
Wb the princyies of procedure., wnh the coliecton, irestmen ﬂ
ﬂumdhﬂ“dumu
the planmeng snd strectunag of srtcies and o d ¢ o
of eciisng. --mmq.huqn.umﬁ ’
twom of esperence. the collsborston with suthors, aad the mode of
Abogeiher o imigh s miended mi h eicogsaphceproblem, 1

mmd.m%ﬂqh .
tingle lacuna i iniermatonal rhetoncal sudses. The presest work sets ¢
situalion by outlining the thrones and the concepiual mstrementanes of
Classscal Antsquity 10 the present, i articles ranging from the descrptive and
10 research repona and overviews, and combining concern for the hasory of
wih sysemanc “mmmmnﬂhlﬂ‘
represents 8 relusble source of know ledge both for the increasing wicres i
mummmwum“h

Bie - F) will be published in May, 1994,
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poetics in Renaissance pedagogical

f the discussion will be the Virgil -

ocus Badius Ascensius, the Flemish teacher,

d printer whose rhetorical analysis of the Aeneid

era g_ﬂhfnration-s of Renaissance teachers toward a

\ as master teacher of right and wrong action. I

 both the commentary itself and on the handwritten

entered into early editions as records of what went on

enaissance classroom.

~ Reprinted dozens of times throughout sixteenth-century

Europe, Ascensius’ commentary to the works of Virgil was

plicitly designed as a text for elementary classes. As it was
‘used there, this commentary may be considered rhetorical in two

- senses. First, Ascensius used Virgil’s poetry to teach the

~ figures of speech, a common practice in Renaissance commentaries
on classical poetry. Second, this commentary approached ancient
epic as a genre which shares the aims of epideictic rhetoric, to
praise virtue and condemn vice. Thus from the very first line of
the poem, Ascensius highlights the virtuous activities of

Virgil’s hero and the ethical lessons of his story, to the extent
that the character traits in Aeneas seen as failings in
twentieth-century criticism are turned here to the ever-
increasing glory of a model hero. Ascensius’ acknowledged source
for much of this was the fourth-century commentary of Tiberius
claudius Donatus, which appealed to him because it developed the
same epideictic reading sanctioned by the literary theory of the
Renaissance. In this way those who taught from Ascensius’
commentary carried on the classroom practice of late antiquity,

in which the rhetoric of praise and blame turned epic poetry into
handbooks for virtuous living.
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Western rhetoric. To a certain extent, Signifyin(g) |
with African American cultural identity. it

This paper explores further the similarities between ir
African American rhetoric and in Western rhetoric. In par

examines signification as a rhetorical strategy in the

pedagogy.
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~sympatt hostile. Her pro
- » texts of some plays insinuate
rary social and political {ssues. In the latter
ith century whea political parties were emerging 1ia
ae! roles were slovly changlng, Behn faced an uopreced-
ustify her public volce. As & speaker in a time of sharp
olitical chaoge, she worked in extraordinarily complex contexts.
she had to acquire rhetorical expertise from observation aand ia

wn's persocal volce is filtered through an actor's io her prologues and
v 1s, yet her yoklog of art and public concerns comes clearly through.

~ She questions prejudice against woaea: “What has poor Woman done, that she
must be/ Debar'd from Sense, and sacred Poetry?” She applies political terms

to her audience's literary taste: "The Monarch Wit unjustly you dethrooe,/ And

& Tyraannick comaonwealth prefer.” She pretends to blame the political climate

 for poor audleace respoase:

......

The Devil take this cursed plotting Age

'T has ruln'd all our Plots upon the Stage.
and:
The Devil's ia't {f this will please the Nation,
In these our blessed Times of Reformation,
Whea Conveaticling is so much in Fashion.

Late 1o her career she uses explicitly moral terms as part of her ethical
proof: “Of all the Jests, none relish like the true./ Let that the value of
our Play ichance.™ Earlier, she works an ironic ilaversion on personal ethos:
after saying that she has "been a most wicked Tory,” she claims to have "con-
verted™ to the Whig side after "wisely valuing her dear Interest.” To take
one final example of her various stances, in one prologue she apparently dis-—
misses part of her audlence with a reductive term ("Rabble™), but at the same
time, she self-consciously acknowledges its force: "The Rabble 'tis we courct,
those powerful things,/ Whose Voices can impose even Laws on Kings.” In sum:
without traloing in formal rhetoric, Behn displays keen seasitivity to the
demaads of a rhetorical occasion. My paper would examine how she establishes
a credible volce as grounding for her challenges to her audiences.
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This paper will attempt to MM
examineg carefully the sixteen relerences to
the term is an integral element in Aristotle’s notic
his concept of the pathetic argument, in his trea!
and in his handling of maxims and interrogation in
are also important passages using kairos in his trez
conjunction with his use of the notion of propriety or

Possibly the two most important uses of the ¢¢
using the term can be seen in his definitions of rhetoric a
equity in both the Bhetoric and the
important treatments of the concept in Antiquity.

Thus it can be seen that kairos is integral to Aristotle's
rhetoric. Kairos is quite compatible with the contemporary cor
situational and cultural contexts.
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0 r-response and recepti stress the subjective role of the reader
retation of texts, but certain theorists, notably Mikhail Bakhtin and Umberto
1o instances in which the author seems to build into the work a purposeful

sence of closure. This strategy is likely to produce one, or both, of two possible effects:
first, insofar as any text functions as a speculum mundi, an unresolved multiplicities of

subjectivities in a text will reflect the variety and complexity of our being in the world.
Second, the role of the reader as an interactive panici&aminu\ezextwin increase in inverse
pmgonion to the degree of notional or material completeness of the text.
oth the Symposium and the Phaedrus of Plato evince some degree of what Bakhtin
calls ‘heteroglossia’ (“the situation of a subject surrounded by the myriad responses he or
she might make at any particular point, but any one of which must be framed in a specific
discourse selected from the teeming thousands available’!) and of ‘polyphony” (‘a plurality
of independent and unmerged voices and consciousnesses’? in which the major characters
of a narrative are ‘not only objects of authorial discourse but also subjects of their own
directly signifying discourse’3). Moreover, they do so in completely self-conscious terms:
both dialogues are conspicuously concerned with the generating of discourse(s) in 2 more
or less formal way, and both give air to a multiplicity of subjectivities. But are both
dialogues equally ‘open' conceptually? The structures of the two works are so different,
their narrative arcs so radically divergent, that while every speech in both dialogues
addresses in some fashion the issue of the role of erds in our lives, the two dialogues seem
to elicit fundamentally different sorts of responses from the reader. Here we come to Eco’s
formulation of the ‘open work,' which he describes as ‘an open product on account of its
susceptibility to countless different interpretations which do not impinge on its
unadulterable specificity.'4 On my reading the Symposium is not open in the sense that the

Phaedrus is. While the earlier dialogue is heteroglossic in the muluplicity of its voices and
narrative focalizations, the whole text proceeds toward Socrates’ presentation of Diotima’s
doctrines. In the Phaedrus, the namrative siructure is prefoundly different; in fact, it implies
a lacuna or space that requires filling. Rather than fill that space himself, Plato equips the

reader to do so — by the process of dialectic that is outlined at the end of the dialogue. This

simultaneously draws the reader organically into the text, as part of its heteroglossic

complexity, and suspends its conceptual closure.

I Michael Holquist, Bakhtin and His World (London 1990) 69.

2 problems of Dostoevsky's Poetics, transl. C. Emerson (M inneapolis 1984) 6.

3 vid., 7 (empbasis in text).

4 The Open Work, transl. A. Cancogni (Cambridge MA 1989) 4 (emphasis in text).
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Fa

Abstract. The claim that rhetorical dl
Roman textual arena represented in most

state the obvious. Yet even a casual pen.
that relatively little notice has been paid by
to the discursive practices of peoples outside
Burope, EBngland, and North America. To be sure,
linguistics, and comparative literature, for ex
reasons attempted to define and describe the broa
cultural communication"; for some reason, the field
often neglected the rich source of textual material
China and India. A

Studies in Chinese contrastive rhetoric have, l.f!l%i
sought to examine the extent to which first-language discu
influence rhetorical strategies in a second language. A good De!
studies, since they ultimately involve questions of linguistic det
have a stated or implied "Whorfian" concern. Robert Kaplan and Alf:
among others, published research that suggested Chinese "nativ
were less apt to think counterfactually than their English-sp
because of the constraints imposed by traditional Chinese culture
absence ©of a subjunctive marker in Chinese, and that this inabil
reflected in both first- and second-language discourse. Critics ( K
L.G. Liu) have responded with test materials and reolications that suc
the opposite of Kaplan's and Bloom's findings. To one degree or a
of these studies are based upon a misunderstanding of Whorf, as well as t

a naive view of how languages are used pragmatically in rulfnéf
multicultural contexts. ¢

"Chinese Rhetoric in Bakhtinian Perspective" charts a new m‘"‘ or
Chinese contrastive rhetoric. Taking its cue from Emily Schultz's 19350 W :
Dialogue at the Margins, this paper finds an unusual empathy between Whorf's
"Linguistic Relativity Principle"” and Bakhtin's mnotion of ssia.
"Chinese Rhetoric in Bakhtinian Perspective" provides a thorough critique of
studies in Chinese counterfactuality, based upon a fresh reading of Whorf and
Bakhtin, and incorporating insights from Searle, Austin, and Grice. To
support the idea that Chinese speakers can and do reason counterfactually,
“'Chinese Rhetoric in Bakhtinian Perspective" contains a detailed analysis of
a debate captured on videotape at a university in the Republic of China in
1992. The far-reaching implications of this analysis for rhetoric and a2
pedagogy are also discussed in the paper.
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alks 13 typical of Vécalv Havel (President of USFR after
vember 89). It becomes possible to look at his texts not just
niig‘ii‘o‘ceivor-orionted discourse with an appeal function but
allb as both a political essay and a work of art with an ela-
béggtcd composition (including devices of discourse development),
pu?allal constructions, allusions, implications, examples of

intralingual code-mixing etc.
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b )
jtre les dialogues du Phédre et des Lois. afin
' dans la Phedre, et la signification, dans 1'ceure
des Lois, qui est désigné comme le modéle du discours
g 2 A i
. de I'art oratoire comne “une maniére d'attirer les ames”
cours vrais, vers 1a verlu, a pour corollaires, dans les Lois,
‘écucation comne moyen de "tirer I'ame” de l'enfant vers le oésir d'une
ou de I"attirer” (3yayq) vers le principe que la loi déclare correct. ainsi que
: | tation de I'ame telle ulo marionnelte que les fils des passions tirent en des sens
contraires, mais dont le seul fil 3 I"attraction” (¥ywyqv) duquel il lu faille obéir est ceiui
~ de la réflexion, les autres fils devant se mettre "en harmonie” avec lui, en vue de "la
~ vertu totale”,
, En outre, I'affirmation de I'aspect "multiforme” des fils des passions de 1'dme, sur lesquels
porte, tout au long de la vie, I'éducation (Lois,l,64%8: nandam diew ouwas ) renvoie A
la fois A la nature "multiforme” de I'dme, dont Socrate exige |'étude (P'l:édr..ZHa: [ANTH VAR
et au caractére "multiforme” de la "démesure” que, dans son premier discours, il dénonce
dans 1'ame dont les passiuns et la réflexion ne sont pas "en concorde” (Phédr.,237d-238a:
=ehvei2fs ). Car, d'aprés ce discours aussi, 1'sme est constituée de deux principes qui la
"uirent” en des sens divergents : le désir des plaisirs et la tension intellectuelle vers le
meilleur. De sorte que la caractérisation par Socrate de quelques formes de démesure
upparait comme une esquisse de la typologie des formes d'dme dont la connaissance est
nécessaire au véritable orateur. Les Lois offrent un exemple d'adaptation des genres de
discours actuels 3 des types d'ames, selon le plaisir (11,658a-d).
D'autre part, le discours de I'Athénien des Lois est, comme I'hymne & I'Amour dans le
Phadre, une illustration de cet art oratoire idéal, unique, qu'il traite d'un sujet politique
ou privé, par lequel Socrate, ou Platon, rend un hommage non dépourvy d'ironie 3 l'auteur
du P rique. Car lo discours de I'Athénien est un "hymne" aux divinités qui, dans les
fotes, favorisent I'éducation de la cité, les Muses, Apollon, Dionysos (Lois,Il,653c-d). Et il
constitue, dans son ensemble, un "prélude” législatif analogue aux préludes des compositions
musicales. Aussi posséde-t-il le pouvoir d"incantation” propre aux chants éducatifs. c'est-
3-dire un pouvoir de persuasion magique semblable 3 celui que signifie le terme wx.'l‘.,y.i 5
randis que 'hymne 3 1'Amour est un discours panégyrique célébrant la vie de bonheur et
de concorde des amoureux en qui "a triomphé ce qu'il v a de meilleur dans 'esprit”, le
prélude que composent les Lois est un discours législatif et politique d'inspiration divine
(VI1,811c), par lequel Platon rivalise avec Isocrate sur son domaine d'élection.
Qutre que, comme |'auteur du Panégyrique, Platon souligne la nouveauté du genre
littéraire des Lois (IV,722e), Homére est pour I'un et l'autre le modéle a surpasser. De plus,
le Panégyrique et les Lois se présentent également comme des paroles de persuasion et de
conseil destinées 3 procurer aux citoyens le bonheur.
‘Mais si Isocrate loue Athénes d'étre I'éducatrice du monde grec, Platon fait prononcer
par I'Athénien idéal le discours éducatif modéle. Et aux exploits de la guerre, il substitue
les exploits de la paix :"Quand il s'agit du bonheur d'une cité,... jamais on ne deviendra un
politique au sens correct du terme, si I'on a en vue seulement et d'abord la guerre étrangére.
ni un législateur scrupuleux, si I'on ne se résout pas a édicter en faveur de la paix les lois
qui cuncernent la guerre plutot qu'en vue de la guerre celles de la paix !"(Lois,l,628d-e).C"est
ton: en vue de la paix, et du bonheur qu'elle apparte, que, dans un esprit de concorde
idhale, 1'Athénien prononce le prélude législatif A la fondation d'une cité dorienne.
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br “ﬂt‘lrcas Hyperius of Marburg, [ ‘

Published in 1553, and tranSIatOd"'i'n

These artes praedicandi celebrated the intellectual super
of the doctrinal sermon in qeneral and the redarqutive“
in particular, with the resuylt that many of the most int':
thinkers in England were further encouraged to participat

religious controversy.

79



anglais en 13” Wim a nu des mmm divins en

categories pour en faire cing genres du sermon. en tirant la

agricola. Ces cing genres de sermon était reproduits frtqucmn ¥
gans les artes praedijcandi reformes qui etaient courants en |
Angleterre. L'impression des ideées d’Hyperius s’'est aussi fait ,+
sur la polemique religieuse, en engendrant beaucoup des ex igences o
en ce Qui concernait la conduite des deébats entre les anglais.

Le sermon {redargutive) d’'Hyperius visait la correction de la
mauvalse doctrine, et ces guides ont demande «la panoplie

rompleted des armes pPersuasives. pen:dant qu'ils ont conseilles le
precicateur oe voiler ces armes de peur qu’il ne se presente

comme sophiste. Ces artes praedicandi ont celebre la superiorite
intellectuelle gu sermon doctrinci en geénéral et du sermon
regargutive en particulier. Par consequence blen des savants
anglais les plus intellectuels se pressaient davantage a

s’engager cans la polemique religieuse.



g the last thirty years, rhe
tes has been extended by the e
"Rhetoric and Composition” withii
t least half of the doctoral programs
ave p ams in Rhetoric and Composition (R/C
- R/C speclialists have been motivated by problems of
‘discourse and its pedagoqy, their historical chol.
- %aken different turns from work in communication degart
- classics. My paper will discuss several directions and e:
in current historical studies of rhetoric that have bees
influenced by work in R/C. I will focus on: TR

in

1) Renewed interest in invention (particularly topoi, stasis, and
kairos) in the light of studies of heuristics as guides in the
writing process and initiation of discourse;

2) A reinterpretation of techne in relation to compesiticn
pedagogy and cultural Critique;

3) Research on audiences for written discourse in terms of
notions of discourse community and intertextuality;

4) Studies of the role of writing in historical developzments of
disciplinary inquiry; a

5) Revisionary histories of the notions of cthetor and ethos ia

terms of problems of agency, subjectivity, presence, gendar,
and voice. .

It will not be possible to discuss these lines of
investigation in any depth, but my purpose will be to suggest the
scope of R/C's contribution to rhetorical studies in the United
States. Those of us who have been active since the sixties in
developing rhetorical studies within departments of English are
gratified to see the growing reciprocity between ouzr historzical
work and that of rhetoricians in communication and classical
studies.
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liens avec Turin, Milan et la Maison de Savoie. Et parmi
euses activités je choisiral de mettre l’accent sur sa
lon d'épigraphiste, tant dans la livre (les Duodecim
ErEn e res) que dans les inscriptions éphéméres (Obséques de Philippe
- III, naissance de Baltasar Charles Dominique), que dans les

~ inscriptions murales latines du palais de Turin et italiennes de la
Vénerle,

Cela m’'aménera a présenter dans ma deuxidme partie, analytique,
1’oceuvre théorique majeure. Il Cannocchiale aristotelico a sia idea
delle arguta et ingeniosa elocurione che serve a tutta l’arte
oratoria, lapidaria e simbolica sous 1’'angle particulier d‘un grand
traité sur 1’ inscription hérolque. J'utiliserai principalement A cet
effet 1'important chapitre des Figures harmonigues, ol 1‘auteur,
opposant le style gorglastique au stylepériodique, illustre de
deuxiéme par une pénétrante analyse des inscriptions politiques
romaines de la fin de la République et du début de 1’Empire. Mais
c'est pour enchalner sur la définition d'un troisidme style, mixte,
qui a sa préférence parce qu‘il alite l’acutezza della concinnia au
numero della retunditd: idéal réellement plus conforme au gofQt
moderne que l‘auteur finit par récrire dans ce style l’'inserption
d’Auguste dont {1 admirait tout & 1‘heure la majestueuse simplicité.

Simplicitas et maiestas vs tuxuria et argutia: la sévérité ou le
faste. Ma troisiéme partie, critique, replacera la pratique et
1’analyse de Tesauro dans la perspective du grand débat européen sur
l’ethos de 1'inscription, dont 1’'enjeu est solidaire du débat général
sur le meilleur style, méme s'il s‘alimente ici & deux conceptions
différentes de la convenance a la personne royale. Au grand style
épidietique défendu par Tesauro, le représentant la plus en vue du
génie italien, et aprés lul par Woice (cf. la définition par ce
dernier de 1l‘elogium comme poésie des politiques, abrégé du
panégyrique, milieu entre éloquence et poésie) on opposera la maniére
francaise, sévére et grave, celle de Jean racine ou celle préconisée
par la Petite Académie censurant 1’inscriptionparisienne de la pPlace
des Victoires: «Le roi ne veut rien que de grand, mais rien en méme
temps que de sage et raisonnable».




of De inventione on the one hand m‘s;bl
Clearly pointed out by Cicero himself in t!

He seems to quote from them Lndisczinmlttly._“‘
authority also to the discarded De inventione. It .

closer look at his quotations and their context, bef
that Quintilian had little understanding for the scope
various rhetorical works by his venerated prcdeccmi;



- one “of the central classical texts about
is widely read in translation. The only

Mlilh-‘--tinuhtionl (Watson, 1878, repr. 1986; Sutton-
nckun,‘ Loeb Classical Library, 1942) are, however, highly
inadequate. This has become especially true in view of the important
"scholarship on Cicero and De oratore published during the last 25
years, most notably the nev text by K. Kumaniecki (Leipzig 1969), and
the Amsterdam commentary by A.D. Leeman, H. Pinkster and others, of
which three volumes have appeared (Heidelberg 191, 1985, 1989) and
two more are in preparation.

To remedy this situation, a project has now been undertaken to
produce a new, readable and accurate translation, by James M. May
(St. olaf College), Michael Leff (Northwestern University) and Jakob
Wisse (University of Amsterdam). The translation will be accompanied
by a substantial introduction, which will summarize the. most
important developments in recent scholarship, more or less along the
lines of George A. Kennedy's translation of Aristotle's Rhetoric
(Oxford UP 1991). This panel aims at illustrating the necessity and
usefulness of a new translation of De oratore, and at introducing the

project as a whole.

Anton D. Leeman (Professor Emeritus, Un. of Amsterdam) will
preside over the panel. He will give an introduction about De
oratore, and sketch some links between the enterprise and the
Amsterdam commentary. [10 minutes]

Michael Leff: The new translation in light of new scholarship and
current trends in the speech communication field. De oratore is one
of the few classical texts that discuss the nature and usefulness of
many concepts from ancient rhetorical theory, and is, therefore,
especially interesting to those working in speech communication. Many
of the inaccuracies of the existing translations centre around these
concepts. [15 minutes])

Jakob Wisse: The new translation in light of recent classical
scholarship. One of the things shown by the work done in the Leeman-
Pinkster project 1is the extreme care with which Cicero has
constructed De oratore. Many passages and features are 1inter-
connected, and the new translation must show these connections. New
insights about the cultural background will be incorporated in the
introduction and brief annotation. [15 minutes]

James M. May: The challenge of the translation. De oratore
presents arguments about rhetoric, some of them technical, but is at
the same time a literary work. This fact poses specific problems for
a translator. Some of these problems will be illustrated by a brief
analysis of one passage from the text. [15 minutes)
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Kommentar zu Aphthonios); Verbindungen zwisc

beschriankten das Interesse an griechischen und bﬁint f .
ren (und auch Autoren): Ratio studiorum, Btbllothou el
Apparatus sacer von A,Possevino, | g :
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in Anlehnung an griechisch-byzantinische Tradition steh:v_
fluf von M.T.Cicero und Quintilianus (auch zB, C.Sollfigl,):
Diese Initiative millang mit dem Wachstum der Stirke des
Schulwesen, ;



ondence ot_-'rﬁe British East India Company from 1600 to 1800 offers a case
e eeic) fie the ways in which changes in the relations between authors and audiences can interact with
dlmin culture to produce changes in the rhetoric and style of nonfiction prose.

The earliest correspondence of The British East India Company uses the full range of prose styles
extant in 1600 when the Company was chartered. In contradistinction to Sprat's oft-quoted statement
that *merchants, countrymen, and artizans® use the plain style, these merchants use not only the plain
style but also a full style marked by doublets and images, a florid style imitating the vogue for Eupliues,
and a colloquial style using the diction and rhythms of informal speech. After 1750, however, the
official letters use a much narrower range of the available styles, moving toward the *humdrum® style
explicitly favored by the Company’s Directors in the early nineteenth century. The florid and colloquial
styles disappear; the full style becomes less vivid, less energetic, and less interesting. In the mid-
eighteenth century a new bureaucratic style appears which is rhetorically polished but which like twen-
tieth-century bureaucratic writing distances the writer from the reader and from the subject matter.

The causes for the style shift, [ argue, are to be found in changing relationships between authors and
their audiences. Aspects of organizational culture which were in themselves constant--strict
accountability, vituperative criticism for even minor infractions, and the Directors’ propensity to fire
the men they had earlier appointed--interacted with changes in survival rates, the number of entry-level
writers, and the way men made their private fortunes. Together, these cultural and contextual factors
made authors far more dependent on the goodwill of their superiors than they had been in the
seventeenth century. These changes were exacerbated by the fishbowl in which the Company
conducted its business in the second half of the eighteenth century: company documents were printed
in the London newspapers and were the subjects of extensive parliamentary debates. I use this
historical information to argue that the style shift was a psychological defense mechanism distancing
authors from their readers, their subject matter, and the rhetorical situation itself.

Larger cultural issues were also at work. In the literary world as in the business world, authors had
less control over the audiences who would interpret their works. In the days of patronage (or in the
days when business letters went only to known recipients), authors could identify their audiences,
analyze them, and adapt messages to them with some degree of accuracy. Print culture meant that
authors could not predict who might read their works and thus were subject to audiences who might
bring to the work very different interpretative frameworks. In a print culture, authors have less power

to prevent "misreadings” and misunderstandings of their works.

In this presentation, I will present examples from the Company’s correspondence to document the
changes in rhetorical strategies and style and evidence from the history of the Company and of Great
Britain to defend my thesis that shifts in the relation between authors and audiences interacted with
cultural changes to create an environment favorable to the development of bureaucratic style.
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nu«on of Ramists. In lS?Na

P oy

VM'S two major literary works Astroghil md St‘ '

‘,:.—_, ) =7

nature of Partitio. William Temple's Analysis (c. 1585) ohovs "  '

stands the Apology cannot be regarded as a Ramist work.
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e 2t it e e - . L k
will work out the relation of epistemology, ethics,

) the tradition of rhetorical pragmatism. First,

cribe the ways Anglo-American Pragmatists reread the Older

> : t the beginning of the twentieth-century. This reception

y of Greek Sophistry requires that I document an interpretive

chain beginning with Hegel’s Lectures on the Hiatom

~ (1B33-36); Eduard Zeller's Hiatorv of Greek Philosophv (1844-52);

" Alfred Benn’s The Greek Philosophers (1882); and John Dewey’s "The
‘Socratic Dialogues’ of Plato” (1925). Each of these philosophers
rereads the Sophists through the texts of his predecessor. The
¢ conceptual opposition of “subjectivism” and "objectivism” organizes
: the interpretive arguments in this string of readings and becomes an

explicit topic taken up directly by Dewey’s pragmatism.

After establishing this rhetorical context for the
pragmatists’ readings of the Sophists, I will focus specifically on
the humanist re-interpretation of Protagoras” maxim, “Man is the
measure of all things,” especially that by the British pragmatist, F.
C. S. Schiller. Schiller attempted to mediate the individual
“subjectivist” interpretation of the maxim ("man” means individual
men) with the social "objectivist” interpretation (“"man” means
mankind as a whole). In developing his pragmatist solution to this
conflict of interpretations, Schiller turns to Sophistic Rhetoric,
the persuasive force through which individual, private truths become

communally-accepted truth.

Finally, I will examine the ethical and political arguments
made by Dewey and Schiller in their rereadings of the Greek Sophists
and then conclude by relating these earlier epistemological, ethical,
and political views to contemporary debates about the U. S.
university. Specifically, I will take up the rhetorical neo-
pragmatism of Richard Rorty and Stanley Fish and attacks on their
postmodernist sophistry, attacks that explicitly appeal to the
ancient quarrel between Platonic philosophy and Sophistic rhetoric:
Allan Bloom’s .

Has Failed Democracy and Impoverished the Souls of Today s Students
(1987); Roger Kimball s Tenured Radicals: How Politics Has Corrupted
Qur Higher Education (1990); and Dinesh D Souza’s Illibera)
Education: The Politica of Race and Sex on Campus (1991).
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Sans exagérer I'importance des Oratio
Torrentinus, il convient sans doute d'en pré
'influence dans la pédagogie de la Renaissance. Son
de la Vie Commune, comprit qu'il était 1écess
€léves d’une méthode pratique de latin oral
pProsaisme d'une conversation des bribes choisies des |
ses. Ainsi, I'épopée ovidlenne était-elle offerte au
ainsi dire dédoublée par un discours qui mettait en
comparses d'écriture, Paulus, Ioannes, Petrus, etc. Sans
le sujet des Métamorphoses, Torrentinus restituait dans une
de phrases plus ou moins courtes des fragments de vers ovi
qu’ll adaptait a des sujets Inventés, mais toujours reli
I'univers de I'école, de la famille ou de la vie courante. S: §
connaltre la source exacte des phrases qui leur étaient proposées,
les enfants maniaient naivement le lexique d'Ovide & I'instar
vocabulaire de. la prose famiildre. La réussite de Torrentinus
était de mettre a leur portée une langue poétique désormais
incapable de se supposer telle. B L
La structure du livre, masquée par son apparent désordre,
obéit en fait a une thématique morale et grammaticale. Ainsi,
au-dela de la parataxe, est-il possible d'entrevoir ici une legon A
sur les suffixes, la un cours sur le vocabulaire de la tempéte,
ailleurs, un exposé sur les gérondifs entre les lignes duquel une
éthique sententieuse a greffé des préceptes. Réservoir de mots,
corpus d’expressions poétiques, fecon en acte de syntaxe ou de
phraséologie latines, magasin d'exemp/la ou de flores, les
Orationes familiares de Torren*inus reldvent aussi des arts de
mémoire et sont un exemple rare, entre pédagogie du langage et Vi e
exégeése poétique, de l'insertion satirique des vers d'Ovide dans D
le tissu de la prose quotidienne,
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: el viaje de ida y vuelta

eval de la escritura a la oralidad

~ Para el saber medieval,la Retdrica es un marco teérico de valor ina-

‘preciable. Lilph por lo‘a Padres de la Iglesia de toda mancha pagana, la
. Retdrica se convierte en el hilo conductor que une a los hombres de le-
tras medievales con la Antigiiedad -el Referente por excelencia-y a la -
vez proporciona el cuace formal que permitird la evolucién y reinterpre-
tacién de este saber a lo largo de la Edad Media.

En esta comunicacién pretendo explicar el paradéjico camino que esta
ciencia del discurso recorre en los siglos medievales: la Retérica, que
es la codificacién platénica del discurso oral, es adoptada por los hom-
bres de letras del medievo como teorfa composicional del discurso escrito
(mezclada con la gramdtica y la poética); no me detendré, sin embargo, en
las trascendentales consecuencias que este hecho tiene ni en hasta qué -
punto explica el aspecto de muchas obras de los siglos XIII-XV o ain mas.
Lo que me interesa ahora es la segunda parte de este recorrido. Es impo-
sible obviar en cualquier estudio actual la presencia de la oralidad co-
mo factor decisivo para entender el mundo cultural y de relaciones que -
se establece en la E.M. El predominio dél ofdo sobre la vista y de la me
moria inmediata sobre 1la reflexidn textual, condicioné, sin duda, la -.
composicion de obras cultas. Al mismo tiempo, la retérica se fué trasfor
mando hasta dar lugar al nacimiento de las ars; pues bien, las ars medie
vales por un lado y los libros doctrinales, sapienciales, las colecciones
de milagros... por otro seridn los caminos por los que la Retérica vuelva
a ser voz, palabra, discurso oral. En todos estos productos podemos de-
tectar la profunda y casi desentrafiable relacién que se produce entre- /
las marcas constantes de oralidad que salpican todas las obras medievales-

las ensefianzas de la Retdrica aplicadas ahora a la creacidn literaria y
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JOHN STEPHEN MARTIN

FRANKLIN'S ACCOUNT OF HIS I‘IHETORIC

Throughout his career, Franklin gave several accounts of himself as
a succ.:essful writer. In an essay "On Literary Style," when
asserting that "writing well” is the essential characteristic of a
"man of sense,” he discussed three necessary attributes of good
writing: one's writing should be" smooth, clear, and short"; one
should persuade by a method (or ordering of the parts) that
proceeds from "things already allowed to those from which assent is
yet withheld," or "advance reqularly from things known to things
unknown"; and the writer should attempt to persuade a reader even
as one hopes "to benefit the reader, either by improving his virtue
or his knowledge."

In contrast to this "plain style" lauded by the Royal Society,
Franklin in his Autobiography repeatedly insisted that he sought to
practice Socratic rhetoric as a means of achieving by persuasion a
recognition of a truth. As Franklin presented it, people are bound
to their opinions and to contradict them in the name of reason
would lead to a confrontation that entrenches those same opinions.
Socratic argumentation obviates this possibility by showing one’s
opponent the insufficiency of his ideas as doubts arise.

Socratic rhetoric for Franklin implied that one has an
alternative opinion of truth that should be heard and given some
presence. It potentially undermines the "plain style" thinker, just
as Socrates’s does in the dialogues. Franklin evidently questioned
the assumption of the “plain style." For him, as’ for his

contemporaries, the most crucial problem about the "plain style" -

involved the need for “persuasion” when "improving . . . virtue or
. . . knowledge." Wwhat, after all, would obstruct the ready
acceptance of virtue or knowledge so as to require persuasion?

However, Franklin also acknowledged in The Autobiography that
he "continu‘d this Method some few Years, but gradually left Aty
retaining only the Habit of expressing [himself] in Terms of modest
piffidence” (418).

The focus in my paper is to indicate the attributes of this
third kind of rhetoric. Studies of Franklin’s writing blithefully
take Franklin at his word--that he was a practitioner of both "the
plain style" and the Socratic. 1In contrast, my paper will argue
that Franklin goes beyond both, particularly in The Autobioqraphy,
and actually revivifies a version of Sophistic rhetoric. That is,

‘the failures of the "plain style" create ironies for Franklin that

neithe_r reform or inform, but yet persuade: as one is persuaded,
one discovers "truths" and "beliefs" that cannot otherwise be
framed or "invented" prior to the actual discourse,
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. '%rnm:o appare i1 ruolo
_;tiitlcu  poetico-retorica
che di significazione polisemica
- sull’omofonia.
altre tradizioni consente di
ml:to prospettive diverse le potenzialita
dell’omonimiat le teorie poetiche dell’ India
i esempio, individuano una articolata gamma di
"omonimiche", non meno valide della
s metafora sia sotto u punto di vista della
hezza semantica sia sul plann dell'efficacia poetica.
delinea insomma un pola di significazione polisemica
alternative rispetto a quello della significazicone
taforica, che gode invece nella tradizione occidentale
- di  un indiscusso primato. L'indagine conduce cosi ad una
riflessione sulle possibili ragioni del diverso
trattamento della polisemia omonimica nelle due
tradizioni normative prese in esame.
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-de Nebrija, Artis rhetoricae con
J. Naiiez, Institutiones rhetoricae.

‘de Segura, Rhetoricae institutio.
- A. Llul, De oratione liori septem.
~A. Sempere, Methodus oratoria.

J. L. Palmireno, Rhetorica.

B. Arias Montano, Rhetoricorum libri quattuor.

J. Costa, De utraque inuentione oratoria et dialectica.

C. Suarez, de arte rhetorica.

B. Bravo, De arte oratoria.

F. Sancnez, De arte dicendi.

Yy otros.
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de leur création; les paneg,/riquea °’,. :
renseignements historiques pour la caun?
des saints-Iréres; la composition des dis
la rfagon de création des images; les parfr.i‘
atyle etc. , .



a composition de 1'épitres mais aussi sur son genre: pour Betz. il
"agit d’ur . lettre judiciaire de type apologétique; 2 la suite de G. KENNEDY
~ (1984) , on I'a considéréc comme unc lettre délibérative; pour A. PITTA (1992). ce

 serait une lettre épidictique ou démonstrative. Malgré leurs désaccords, toutes ces

' recherches ont en commun de se référer 2 la seule rhétorique classique (bien Gu”il
o mf:l)kcemdmnwummiduc&édumidmshpowccmw passages Ce

Sans vouloir nier a priori I'influence de I’hellénisme sur le judaisme €t sans
oublier que Paul écrit en grec, il semble qu’il ne faille pas oublier non plus qu’il
fut élevé A Jérusalem aux pieds de Rabbi Gamaliel et que dans la ville sainte il
s’adresse 2 ses corréligionaires “en langue hébraique™ (Ac 22).

Pour contrebalancer le caractére unilatéral du rhetorical criticism, quitte a le
contredire franchement, au moins dans un premier lemps, il parait opportun
d’analyser la composition de Galates sclon les lois propres de la rhétorique
biblique et de sa dispositio (le “présupposé” de 'auteur étant qu’une telle
rhétorique existe, nettement distincte de la classique). La conséquence majeure ce

*analyse scra que ce qui peut €tre tenu pour I’équivalent de la propositio (ou des
prapasitfone.l) occupe des positions trés différentes dans 1’architecture du texte
qui ne correspondent pas forcément a celles que le rhetorical criticism prétend
identifier. Ce qui n'est pas sans effet sur I'interprétation.

Par ailleurs, il existe dans la littérature biblique des genres, différents de ceux
de la rhétorique gréco-latine, parce que les procédures juridiques ne sont pas
identiques: la lettre aux Galates apparticnt au genre du rib, ou controverse
bilatérale, dans laquelle il n’y a ni juges ni témoins et dont le but n’est pas de sc
défendre ou de faire condamner 1’accusé, mais de I'amener 4 changer de conduite,
de restaurer des rapports justes entre les deux parties, de renouer la communion.
Ce qui rejoint de trés prés les conclusions auxquelles aboutit 1'analyse de la
composition de la lettre: la propositio majeure en effet n’est pas la justification par
la foi, mais 1'unité de tous les fils de Dicu dans I'amour du Christ (Ga 3,26-29).
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“setuatiocal conteat” These truncated definutions have led many commentato
mmamus&kaldbwmﬁmmWﬂ' ,
eIl has been a limated focus on the 0pporturism and manipulation of an audience
-H:hl-'rumhespossable,andnegmmﬂnﬂtmdmmdw
ﬂmhﬁuaﬁﬁmw%hmmm“m at
has drained l&meplofil&phibwphial“wdlnrmm“-_ -
bhas rendered sophistic rhetoric unethical, radically skeptical, even nihilistic regasding

On the contrary, however, sophistic rhetoric~ancient and contemporary—is not indifferent
ehucs or values but is situated within them becauze it is informed by the prirciple of ksiros. b ore
than a summary term for situation, kairos is a panciple of adaptability to circumstances that enabis
pac grments 1o be made and actions to be taken. As such, it is simslar 1o exigence. Kairos contextualizes
discourse (Jogos) and gives lormmiuconwncbgoswonldmnhanmgm vy 0

Because of kziros, the same entity, thought, or event can be made to appear good or bad, pustor
©njust, €1c, 10 an audience. It is kairos which provides the grounds for agreement that makes B
communicative exchange possible and successful. Kairos emerges in sophistic (and ne-sophastic)
Soctnnes, implicitly or explicitly, as the justification for “rhetorically grounded™ phi and
ethical relativism. Because language and meaning are governed by kairos, human beings participate
in the development of knowledge and truth and, thus, in the “sodal construction,” we might say, of
reality—that about which we argue, debate, and deliberate. ;

This paper will explore 1) the extent to which contemporary rhetorical theories (i
wse of Kenneth Burke and Jacques Derrida) that are informed by kairos imply the rhetorically
Founded nature of ethics within cultures, and 2) what that means for the dissemination of knowledge
and for human action and social change in a culturally diverse world.

101



examines the complex relationship between

c and devotion in the late fifteenth and early sixteenth

A:hroufh a discussion of selected passages from the

V] ngs of Philipp Melanchthon and the fifteenth-century English

ishop, Reginald Pecock, who wrote copiously on theology in the

‘vernacular. Although these thinkers might conventionally be

regarded as inhabiting discrete intellectual worlds, the argument

of the paper is substantiated by the juxtaposition of a

comparatively less well known thinker with one whose significance

is self-evident, and by attention to the differences between

their writings rather than by forcing arguments for the presence
; of any speciously linear intellectual continuity.

: Pecock and Melanchthon invite comparison in their attempts

? to assert the vitality of a distinctly ratiocinative element in

'~ what was increasingly conceived of as predominantly affective

theology, and to maintain the principle of rational structure at

its core, so that the moment of inwardness associated with assent

to the truths of religion may still be configured in what are

essentially rational terms. For example, in Pecock’s Book of

Faith, Christ’s revelation of the Gospel to St. Paul is conceived

in terms of St. Paul’s having a ’syllogism in his reason’:

likewise, in Melanchthon’s , Conscience

is defined as ’a practical syllogism’ whose ’‘major proposition’

is the law, or word, of God. )

The paper attempts to bring together some complex but

related issues arising from analysis of these texts: changing

conceptions of the nature and function of dialectic and of its

relationship with rhetoric during this period; the changing

nature of the syllogism itself; and, finally, the question of the

proper function of dialectic in general, and of the syllogism in

particular, in theological methodologies and in the devotional

life.
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ble for an explosion of the publication of gmﬁ
is worthy of notice in these grammar books is that (
were not limited to grammar, spelling, pronunciation,

lary. Instead, the subjects covered became blurred ! hos
other disciplines. Authors of grammar books not only wrote ab
the rules of grammar, they added logic, rhetoric, and elocu
items that were traditionally in separate books. In another
innovative move, some authors included sections on arithmetic,
business skills, medicinal recipes, sign language for the deaf,
self-improvement guides, and printing instructions. Aeady

Innovations in the content of grammar texts in the seven-
teenth century indicate that the demands for education were AR
changing to meet the needs of children of the lower classes. s
wWorking-class parents wanted to imitate the elite by having their
children receive classical training in subjects previously unav=-
aible to them. Portions of rhetoric and logic were presented in
an approachable manner in handbooks designed by village school~-
masters. For example, Ralph Johnson’s The Scholar’s Guide (1665)
included imitation, passions, colloquys, essays, fables, themes,
epistles, declamations, translation, epitaphs, hymns, and ora-
tions. In John Bightland’s Grammar of the English Tongue the
editidons through 1711 were centered on grammar, but the 1712
edition expanded to include extensive sections on logic, rheto-
ric, and elocutio.

The content of textbooks reflects what society considers
necessary and useful. Seventeenth-century publications met those
needs with texts teaching Latin in the vernacular, handbooks,
books of business skills, and self-improvement texts. In the
process of imparting a pseudo-classical education, however, these
publications were unable to impart the refinement that is ac-
quired through wide reading and writing. The purpose of mass
education was to impart practical skills, not to refine them.
And, logic, rhetoric, and elocutio remained for the working class
the distant rich relative on the educational family tree.

103



ca oly handbooks concerning this matter is nevertheless
~ contrasted by the definition of rhetoric itself which we find wide-
Wﬁum Quintilian, inst. 2,15,34, numely that rhetoric is a bene
~ dicendl sclentia. Alternatively we {ind rhetoric defined also as a rutio
~ dicend! or as u vis. Did ars have any connection with these others
concepts? In this puper I will examine the occurrences of the word urs
in Cicero's rhetorical works and [ will try to recognize not only its
different meanings, but ulso which one of them was for Cicero suit-
able to indicute the relationship between rhetoric as scientia, ratio or
vis and the teaching of its precepts.
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Recently, historians of rhetoric have
recuperation of "the sophists® (Poulakas; Kerfer
thetorical theorists have called for a revival of *sof
Vitanza). In highlighting what a *sophistic rhetoric” migt
Jarratt have each focused on nomos--Kerferd, 1o illustrate
rhetoric resolves the physis/nomos split, Jarratt, to illu:
mediates between mythos and logos in the classical
Rereading the Sophists, Jarratt notes that *[njomos offers a mode
centered on narratives encoded in the text and in times® (75);
sophistic concept as a critical tool for historiography. However,
short of building a theory of communication based on nomos.

The Dissoi Logoi ‘s anthropological understanding of nomos, or
custom-law, offers rhetoricians a cultural framework for theoriesof
communication. The author of the Dissoi Logoi argues that if practices
beliefs difler in communities, then knowledge--and by extension, :
communicative practices--must be socially constructed. Currently,
anthropologists of communication (Hymes; Heath), poststructuralists
(Derrida), and literary critics in cultural studies (Gates; Williams; Hooks) ;
have begun articulating culturally-based theories of language, theories that
put into practice the sophistic notion of nomos. However, this e
interdisciplinary interest has not been articulated in terms of rhetorical R
theory.

In this paper | build on the work of recent historians of rhetoric who
have called for the revival of a “sophistic rhetoric* by arguing for a theory of
rhetoric that takes community-based practices and beliefs, or nomoi, into
consideration. Pointing to the work of anthropologists who attempt 0
understand cultures “through the eyes of the participants,” | argue that
rhetoricians should approach their work like anthropologists. | will argue
that such a “cultural rhetoric” could ground universal theories of rhetoric—
such as Burke's notion of “identification"--by showing how the nomoi of a
community transforms rhetorical transactions. | illustrate these points by
analyzing one woman minister's art of preaching, showing how nomoi--what *
she calls “community”--influence her rhetorical choices.
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g Demosthenes, tells us tha
. of rhetoric (XxI.iii.6), and
has some important consequence
ances, we would expect delivery to
c text, i.e.,the meaning of a speech would
livery and that is probably the usual intention
iovever, says that wvords can affirm, deny., repr
k, question, etc. (XI.iii.175-176); we know that this is
: ause an ircnic:cast can negate a statement ("Oh, yes., of
~ you did.") and a gesture can also change meaning, as when th
‘Chinese say "The Gang of Four" and hold up five fingers.

. When you consider how delivery can change meaning, oOr
enhance a presentation that a mediocre speech will be better
received than a superior ione, then you can see how Quintilian
could view delivery as a kind of parallel art in which the rule:
delivery are the same as for rhetoric itself (xI.iii.30-31).

Quintilian had acknowledced earlier that things outside
the oration could influence the ways in which it was received: 3
at II.iv.61 he lists money, influence, authority, rank, the memory
of a speaker's deeds, and his physical beauty, among other things.
These things, although they may obviously be exploited for Yhetori-
cal purposes, are integral parts of the social and historical
context. What Quintilian shows delivery doing is suggesting by
the 'correct' gestures, voice, and appearance, the subtle social
ethos of the Roman gentleman.

When delivery ceases to be subservient to meaning.
however, it loses its mooring. Quintilian is always at pains
to differentiate the delivery of the orator from that of the
actor. This threatened intrusion of theatrical norms indicates
one of the problems: when gesture and the other aspects of
of delivery are analysed, codified, and taught, their loss of
spontaneity may lead to their being judged by aesthetic norms.
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Nel Garpindi Platone Socrate, a conchusione di wna kmga
¢ necessario che chi conosce [a retorica sia giustd, e the  glusto
1-2) e costringe ‘Gargia’ ad anumetiere che cohd che

Sou&mﬂm'cagh'h:ppanoadm di vista uso
d@mmhmrm%tmwaw'

Questo principio & presents, i forma carcurle elle Auvale i Aristofane, e @ ben
Ppare essere stato sostenuto dal retare Policrate nella sua Acsed/Socrziga giudicare da quanto ce!
Scono Isocrate, Senoforte e Libania: Socrate verme ‘considerato da Policrate come  del
CatiVo comportamento df Alcbiade e di Crizia. Lo stesso argomento & ripetuto da Eschine. Esso s
b!ﬂqguﬂﬂummeMmmhMehMMﬁﬂmm.ﬁ
Wdﬂ?mpdw&@ﬁmMMhMWﬁJC
sall'eciucaziane. : s

A questaccusa vermero opposte usualmente tre finee di difesy, tra loro altemative e non
crmalabili L prima consiste nel negare § ghudizio corrente sul discepola, e nel sastenere che §
ciscepoli giudicatl erroneaments cattivi, in realtd erano buani cittacini.  Questa lined & cifesa,
riguardo alle accuse contro Socrate, s trova in Libanio, per quanto concemne Alckiade, @ forse
Aristotele, per quanto riguarda Crizia; Isocrate adotta una strategia simile riguardo al suo discepoio
Timoteo. 12 seconda consiste nel negare che | cattivi cittading siano stati davvero discepoll del
maestra.  Troviamo questa strategia di difesa, sempre riguardo alle accuse confro Socrate, in
Sencfonte. Infine 1a terza linea consiste nel negare che  retore abbia 1a responsabilit del cattivo-
compartamento dei propri discepott: 1a troviamo in Isocrate enel Gagiz di Platone.

Questa terza argomentaziane, tuttavia, confligge con un'altra, avanzata da retorl ¢ filosoft a voite
COSITro USArono came prova della bantd del loro insegnamento 1l buon compartamento dei discepoll.
Quest'argamento fu usato da Isocate, e da Sencfonte in polemica contro Policrate Ma @
mfmgmuﬂzzamdebdeseﬂmsbomuihbdipewmchdﬁmmud
ciscepoli sono buard, allora merita anche biasmo per aver formato cittadinl cattivi, quando 1 suol
ciscepoll sono cattivi

it

o
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. son Idea del p re
,

'S ‘do réexaminer sa doctrine & la lumiere

_ueterum de Franciscus Junius, sa source

oyt

insisterons sur sa lecture de Cicéron ( De

H m )Ll pour montrer comment la syntheése

.;‘_:ton'icionno est &4 l'origine d'une esthétique qui

.

~ voudrions enfin envisager &4 partir de 1'étude de
8 ’,,_pi.!qun passages des Vite les implications de son analyse
en nous posant la question des rapports entre le discours et

le langage pictural.
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'dll’tmﬂa entre la :oﬂat'f’é,,&
wtilizados por los sofistas. Pjn_,
ta sofistica, sino hacia el sof
persuasivos por ellos utilizados, v |

conocimientos soffsticos. Platén censur
dedido fundamentalmenta a que para &
verdaderos y discursos falsos, "hay una ra;
el método que auténticamente conduce a la ve

dialéctico, por ser el unico que reproduce la ferﬂ
del discurso hablado. F

La razén profunda que motiva que Platén menos.
sofista inmoral y el mal uso de la retérica se debe
persuasion atente contra |a permanencia del ser. P .
repudia la retorica, y si su mala utilizacién. En manc
sofista i1nmoral la retérica se convertia en una mera
persuasiva desestabilizadora del hombre y de la sociedad. A est
retérica persuasiva y aduladora opone Platén la autén 55;
retérica, que describe Sécrates en Q_Q_mu con estas palabrn :
"En ef=cto, sj hay (_l a

v oS ato ema a

trata de mejorar todo lo_ a@ub_l_g_u,s_um:._d.:_m:_smmu
esfuerza continuamente por comunicar los mis bellos pensamientos.
tanto si vap a agradar a IWL&_M'
molestos.” Define al orador ideal diciendo que éste ha de unir la
mwabuad#awguuw !
sus conciudadanos vy sea desterrada de ellas la injusticja.” Como
testimonian las referencias ofrecidas, jamis nadie anhel6 una
retérica tan noble como la diseiiada por Platdn.
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jtorical record of women known
ng is meagre in the extreme. Yet in
se-painting oratory and rhetoric

a variety of vays. I propose to examine
evidence for women as orators and the

al related to feminine eloquence apart from
oom or legislative assembly. Consideration will
g‘\;- s patron of eloguence and the ways in which she
H , the god of thieves and public speakers. Aspasia,
eacher of rhetoric in Plato's Menexenus and other

ing from the Socratic circle, Diotima, last encomiast
Symposium, Medea, Melanippe, and other women wvho make
oratory in Greek drama, and Peitho in vase-painting.

¢ value of certain emblems in sculpture, especially

efs, will also be considered, as vill the response of
yhilosophical schools to the threat of feminine oratory.

k a study will, I hope, contribute to our understanding of the

fe ine presence which, though silent, had a perceptible effect

‘on the theory and practice of oratory in the ancient world.

;-
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~ these specificall

ap
868-1912). The main impet .
feudalistic Japan in this period was pr
1on of this intellectual development durin
o be found in a huge body of books on rl
hmaking published by rhetorically-motivated asp
. along the line of Western rhetorical theory and practice,
I have discovered in all 145 Japanese books and _translj_"’i
works on rhetorical theory, practice, and criticism, forty eight of
~ Which explicated theoretical aspects of Western rhetoric. Ten of

y dealt with elocutionary rhetoric of the West. This
Paper will primarily concern itself with a detailed examination of
three representative books out of these ten published along the
tradition of Western rhetoric to ascertain the extent with which
Western elocutionary rhetoric influenced the Japanese counterpart of
the Meiji era. The works to be examined in this study include So
Matsumura, Enzetsu Kinshin [Golden Guides to Elocution] (Tokyo:
Shiseisha, 1881); Eitaro Okano, Enzetsugaku [Elocution] (his original
English title, Elocution: Through Art in Nature)- (Tokyo: Sanseido,
1900); and Yutaka Yamada, [Shisei Zukai] Yuben Enzetsu Jizai
(Making Elocution and Speechmaking Easier with Illustrations of
Gestures] (Tokyo: Daigakukan, 1904),

This paper will prove that these three books under
examination heavily depended on the tenets of such Western
elocutionary theorists as James Rush, Gilbert Austin, and Albert
Bacon. It will further demonstrate that these works on elocution
explicated in detail such topics as gesture, posture, and voice control
for emotional evocation. This case study will explicate a one-way
convergence of the West and the East in that Western elocutionary
rhetoric exerted its impact on Japan, but it will point up a need to
conduct a similar research in other cultures of the East to determine
the level of interaction between Western and Eastern rhetorics.
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last few years, our perceptions of rhetoric's
nineteenth century have undergone significant
‘This may be most evident in the work on Anglo- ;
an rhetorics of' the period. The pioneering ett'orf.l.ot%; =
ber have been supplemented by the work of Berlin, e ]
n, Crowley, and Horner, to name but a few. These i
es suggest that rhetoric had a much greater vitality in
he English-speaking world than had previously been thought.
~ They do not, however, touch on the corpus of rhetorics that
RARE: form the focus of this paper, the advocacy treatises written
" for and read by the legal community. My thesis is that in
. these treatises may reside the best evidence of the
continuing influence of classical rhetoric on nineteenth

' century ideas and institutions.

A great portion of the history of rhetoric's relation
to law remains to be written. What has been written suggests
that classical rhetoric, systematized in Rome and applied
most fully to forensic oratory, seems to have had a greater
influence on the law than any of the "new" rhetorics that
came after it. Furthermore, classical rhetoric seems to
have survived best in its original, forensic form. This was
just as true in nineteenth century America as it was in

earlier times.

The rhetorics examined include Adams' Lectures on
oratory and Rhetoric, Forsyth's Hortensius; Or the Advocate,
Harris' Hints on Advocacy, Robbins' American Advocacy, and
Robinson's Forensic Oratory. The paper suggests that
classical rhetoric was the primary source in these works,
that it proved marvelously adaptable to American law and
procedure, and that it may have exerted a considerable
influence on legal education and practice. In the end,
however, rhetoric itself succumbed to the "scientific"
spirit that so dominated American law and legal education at
the end of the nineteenth century.
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TERRY L. PAPILLON
The Identity of Gorgias in Isocrates’ Helen

Readers of Isocrates’ Helen are willing to accept that the object
of Isocrates’ critcisms in section 14 is likely to be Gorgias (Blass,
IL.243, VanHook II1.54-5, Kennedy APG 186). Some do this because
we have the oration of Gorgias to compare, while others see a
stylistic similarity between the two orations (Van Hook CW [1913], in
spite of Jebb Attic Orators 11.98). The goal of this paper is to
introduce arguments which confirm Gorgias as the unnamed author
of the criticized work and put to rest any doubt about the question.
A consequence of this will be to explain more clearly how Isocrates
related to his contemporaries or forerunners and to highlight an
important contribution he makes to the history of rhetoric.

The main argument for Gorgianic authorship will be that
Isocrates addresses the very same four issues that Gorgias does,
although in radically different ways. That is, Gorgias uses fate, force,
speech and love as possible explanations for Helen’s rape. It can be
shown that these same four principals inform the plan of Isocrates’
praise of Helen. Gorgias’ emphasis on the power of speech will be
addressed by Isocrates in the prefatory attack; the section on force
by the Theseus section; fate by Isocrates’ treatment of Zeus and
Helen’s own immortality; finally, Isocrates uses beauty to discuss the
topic of love just as Gorgias uses sight as an explanation of love.

This approach will then make clear why Isocrates criticizes
Gorgias: Isocrates recognized the legitimacy of Gorgias’ points, but
saw an opportunity to accomplish this through praise, not defense.
Isocrates recognized the importance of Gorgias’ thought, especially
about speech and beauty (as a cause of love), but felt his own type of
discourse, a mixture of epideictic and deliberative, more useful for
the creation of belief. The paper will then conclude with the
assertion that Isocrates’ contribution to the history of rhetoric is
larger than recently claimed, for it fostered a different type of
argumentation than can be seen in Gorgias or elsewhere, an
argumentation which uses the conventions of epideictic to persuade
and encourage action. | will argue that this is important not only
from the point of view of rhetoric, but of its impact on his

pedagogical tradition as well.
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1737). De hecho, entre 1la zoétig y gm
cen importantes puentes conceptuales, En M

Hurtado, editor del Arte de hablar, ésta cl "‘m

# ] X

una intuicién original de Luzdn:Aplicar a la MM‘?&
teoria retérica heredada ("arte de nadie, que yo sepa, hchﬁ-l hs
tratada"). Para esta finalidad se sirve nuestro autor del molde tra-
dicional de las Retéricas, pero también de la Légica de Pert-Zoyal.

-

Pensamos que esta Retdrica de las conversaciones es un preceden-
te de la "ldgica conversacional" de‘ Grice en nuestros dfas.
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llﬁne époque, sur les chroniques allemandes, les ‘fabliaux et 'l&’ rom:

; Rtantes, pour lesque‘l‘les le souci de 1'éthique chrétienne 1'emporte w !!, |

splendeur de 1'esthétique littéraire.
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It is now considered a cultural comnonplace that the ]
represeats one of the founding aonents of a distinctly Meerican 1i
call for literary self-reliance at a crucial turning point in Eserson
sarrative is that in his early honililetic stage Puerson vorked under the influenc
the miaistry and took on the roles of poet, lecturer and cultural jcon be vorked ,
htm:: Romantics such as Coleridge and Suedenborg. In other vords, vhat sade

“founding fatber* of Aserican literature and culture (in Barold Blooa’s
dreary confines of rhetoric for the freedon and pover of poetics.

Contempory rhetoricians night recognite this narrative as a kind of *creation ayth® for Aserica
cepartuents. By waking Puerson a part of the tradition bich defines literature as that o
transcends rhetoric, |jterary bistorians have pot only largely ignored Ewerson's ovn MH
Bave also misunderstood his vievs on lanquage in important vays, Consequently, it bas been all too ea
literary critics to onit even token references to rhetoric and its history fron their discussions of “,r -
and difficult for rhetoricians to assess (or even care about) how Enerson wight be relevaat to their histor: s,

In order for this narrative to change, standard rhetorical histories of the 18th and 19th centuries bave
to be broadened and the relations between

g j Tbetorical and literary practices need to be reconfiqured. Por this
presentation, I would like to arque that Ewerson has a sore rhetorical viev of lanquage than be is usually giv
credit for and that this view of lanquage is available to bix through a Furopean intellectual tradition Debra
Shugar calls "sacred rhetoric.® *Sacred rbetorjcs® bighlight the pover of language to transport one to divine
knodledge rather than-persuade one about sone civic judgenent. These rbetorics also assuse that fi b
language is best suited to accomplish this end. Fwerson builds on these assusptions by locating the divine in
both busans and nature and making fiqurative lanquage the weans of interaction. Busans and nature thus bave i
a *plastic pover" that forus the basis of their *rhetorical® (sysbolic) interactions. Eaerson’s much discussed
“organicisa® then cannot be seen exclusively as a set of aesthetic relations vithin or asong texts but aust also
include rhetorical relations awonq busans and the *texts® of nature.,

My purpose in this paper is not to propose “sacred rbetoric® as a hidden source of Emerson’s

of lanquage but to question the tendency of American English departaents to separate discussions of bis
oratorical practices -- in sermons and lectures -- fron discussions of the aestbetics of his publisbed essays.
An expanded view of rhetorical history, however, that includes “sacred rhetorics® alongside Blair and other
standard 18th century fiqures belps us to see that Exerson didnt leave rhetoric behind but rather inteqrated
rhetorical and literary theories so as to produce an *organic® synthesis anong his roles of essayist, lecturer,
and poet. An expanded version of rhetorical history and practice can also belp us to further reintegrate the
study and practice of rhetoric into American departments of English.
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' 'y arq
ue ot aux sophist
jue loge de soi-méme pos P
icacitd oratoire, car il rlsque d'lndleposer :
: "de procédés pour prévenir ce risque. Mais cette

s n'eat qu'uno premidra étape, et 1'8loge Jde soi-méme est envi
slement d Un point de vue moral. Les auteurs critiquent alors la
ardise, et, simultanément, mettent au point un "bon usage” de 1'gloge

i-méme, qui s'appuie sur divorses juatificationa 3 précédents,
circonstances, considérations d'utilité supérioure ... Contre les préjugés,
la rhétorique lnvente la valour dao L'orguell. 7 TR
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Rl "%”'hlﬁtc por si sola continua y

m ﬁtlto di ln m&!ﬁ

en toda obra de un clerto alcanc
cualquier época posterior a su edl

Han sido estudiadas de este autor
Hemos querido, con este trabajo . sobr
Quitiliano, realizar una observacién de una ¢t
controvertida en la critica de la antigtedad:
reciprocas relaciones el mundo de la retérica

Efectivamente en algunos estudios se 1leg
hecho el mundo de los poetas aparece en las r
oradores, existiendo de hecho una mutua penetra
empirica de ambas disciplinas: en otros han oburvado
unas cualidades retdéricas eminentes. Incluso contamos tam
una obra incompleta y atribuida a Florus titulada Viryil?iﬁi
an poeta. b,

La presencia del poeta de Mantua de una manera abur
produccién de Quintiliano, es ya un punto de atencién 1Ipott
llevar a cabo este andlisis de los pasajes del poeta en la Ins
Oratoria del profesor de retérica. Observando a los autores ci
en la obra del rétor bispano-romano observamos que el autor mas ¢
es Ciceron y, en seguida. Virgilio es el que le sigue. 4

Ademds y en esto tenemos precedentes bibliogréficos lwortm
que lo han ya determinado. Virgilio es aportado a la escueta roman
a través de la Institutio Oratoria de marco Fabio Quintiliano,
siempre como ejemplo y como objeto de atencién hacia sus versos.

La importancia que tiene esto es que una institucién escolar
muestra siempre el modelo que debe presidir una sociedad y que debe
imitar la juventud que tomar4 en su momento la antorcha de la
direccién de ésta. Si en la escuela est4 presente un cierto autor
para ser imitado, est4 claro que deberd tenerse en cuenta el contenido
y la forma de la obra del mismo en la educacién que se pretende. S1
la educacién se dirige hacia la formacién retérica del ciudadano y
en ésta nos encontramos la presencia de un poeta, estamos ante una
evidente relacidén de ambas disciplinas.

Esto presenta pues un elemento creemos que importante, para dar
un poquito de luz a las no f4ciles relaciones entre ambas disciplinas
e ilumina también las referencias que en la actualidad podemos
encontrar en la ensefianza de la retérica como la ciencia de la

entacién.
arg\slr: han estudiado todas y cada una de las citas de Virgilio en la
Institutio Oratoria de Marco Fabio Quintiliano, recogiéndose las
concusiones de dicha investigacién.
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: 1c16n  del simil en el nive

~ libro V, cap. 11, siendo uno de los arg
pone en la pista de que no se puede tra

simple plus ornamental, aunque como tal parezc

mvel elocutivo, ya que Quintiliano lo enrai

profundos miveles configurativos del serma.

Igualmente, en el capitulo De tropis, el
VIII de la Institutio oratoria, el "cum virtute" de

de tropo puede y debe entenderse como un plus sign
no racional, si en cambio sentimental. :

Estas y otras consideraciones a lo largo del trat.
Quintiliano nos hacen defender la necesidad de una
urgente de la aparentemente nitida distincién entre
caracter ornamental, cuantitativos, y elementos cuali

discurso.

No podemos decir Qque Quintiliano se acerca a conc
el de transracionalidad, pero tampoco podemos con{o'ru'\‘ar*
empobrecer Ssu pensamiento, COMO se ha hecho, atribuyé ﬁi
simplificacion exegética de "germo oOrnatus" tal y comékg
aplicado & los estudios poéticos. wine el
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tivoa. m 1o gque se refierc & la rat&riea, M , o
5 e : '-«. Ak el
hay que abordar es la relacibén que se establece m |

la existencia, en relacién con el tema, de dos mm
opuestas: la de aquellos que aseguran que la estilf{stica “m
de la antigua retérica y de la »rzceptiva decimonénica 7 1la da los =
gue, por el contrario-, niegan tal filiacidén. La obra de W}.u Sousc-
Ao, Teorfa de la exoresién poética (1952), presenta un marcads inte—
rés para el establecimiento de las relaciones que puedan mantsner as-

tilistica y retérica, al tiempo que e&s indicativa del estadg da los
£studios retéricos en Zspafia en los afios cincuenta. El erftico Csll-
fiol manifiesta explficitamente su rechazo hacia la rstérica Mﬂ;
sin embargo, su obra tiene un innegable-caridcter retérico abm
en ella diversas cuestiones retéricas desde presupuastos ﬁmdmi:ll-
mente intuitivos y presténdose un interés destacado a la preducciln
poética contempordnea al hilo de la cual se sistsmatiza parta ds los
recursos retéricos més caracterf{sticos de la poesfa de la &poca. 3s-
ta caracterizacidén se realiza partiendo de recurses da =ayor alcanca
que los tradicionales tropos y figuras, recursos en lbds qua cca fre-
cuencia estdn implicados los tres elementos bédsices da la comunica-
cién litdraria: autor, texto y receptor.
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;mttumcu and by censorship. Yet one of the

‘A'Il tilillr to his own. And an Italian grammarian, Girolamo

25 » S
R P e Ty e,

,c-faro, could acknowledge his debts to one of Sturm's proteges,

Anton Schor. These and similar remarks suggest that educators
continued to exchange pedagogical ideas and methods across
religious barriers. This paper will explore some of these

interactions, especially as they relate to the teaching of

rhetoric.
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L Filologia Gre ‘
-ta da Paola Radici Colace, ,
€0 didattico pedagogico greco e la
*31 in evidenza, nell‘articolazionedit
~ Spazio-temporali (prosso kai opisso) che c
- una conoscenza legata alla percezione ‘sensibil
metafore del movimento- viaggio che descrivono
Precede’ ed il discente come ‘chi segue’, le metafore
apprendimento come movimento in uno spazio circolare, cul
+ Ooltre che un seguace, un symphoitetes, per limitar i
ad alcuni esempi. Si analizzeranno inoltre alcune caratt
Comparate della l1ingua greca e della lingua latina, al fine
in luce la concezione jdeologica per certi versi diversa dalla
greca o latina: nella prima infatti i1 maestro & soprattutto
va avanti‘ epercorreprima la strada in cui 1’allievo lo seguira

cultura latina i1 termine stesso magister si carica df una valenza AT
cuil & sottolineata la predominanza. g
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special function for the terms
that has been established in .
many alterations till our time,

search concern in particular; tl:e :l?enm

The lecture will treat mainly the px’-ob ; of tl
pects of historical research. It giv;s exa: 1
cusses solutions and asks at last for the sp <
quences for rebuilding rhetorical terminology
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v y en la actual como es 1la
-jones como "Es vercsimil que tamh

:n de 1o verosimil" (Aristételes, Eoptica
. _.-“_Fi!iét'l." Betarica, II, 24, 1402a1
v poesia es preferible 1o 1mposible convincent
} increible” (Eogtica, 1461b3-11) hacen pensar en
stagirita contempla la posibilidad de un tipo de modelo
de lo no mimético veromimil, lo cual no es cierto, como su
rica se encarga de demostar.

Se recurre a los conceptos fundamentales para oc! g
pste problema: ticcién, vercsimilitud vy necesidad, que en ]&‘i..
Betarica adquieren su plenc signmificada: prohabilidad y utiladad
dentro del marco mismo de la cobra. N .

En ningun momento Aristoteles se refiere a la ficcién
no mimética verosimil ni, consecuentementw, a los mecanismos gque b
el autor ha de mover para que ella resulte convincente,
simplemente dice que a veces es util o naecesaria, y s4lo en estos

cas0s €6 permitida.
En conclusien, cuando Aristoteles habla de la

probabilidad de lo improbable no dehemns entender que concibe un
conjunto de seres, estados, procescs 0O acciones fantasticos pero
verosimiles ni, por supuestoc, debemos cocnsiderar miméticos esOos
mismos elementos.

Se recurre a la teoria de los mundos posibles de Te
Albaladejo, quien distingue dentro de su tipo II de modelc de
mundo, el de lo ficcicnal verosimil, el de la ficcion mimética
verneimil, dos grados de verosimilitud, o, €i QUEremoS, puesto
que de la ficcién mimética siempre resulta la verosimilitud, de
probabilidad: un alto grado de verosimilitud y un grado bajo de
verosimilitud, porque es cierto que de dos o mas proposiciones
unas son mds probables que ctras.

La mimesis aristotelica se mueve en rste terreno, y con
ella el concepto de verosimilitud, mientras que, por su parte, lo
fantdstico nunca se muestra como veromimil, dnicamente como Jdtil
o necesario, vy, En  CAas0O contiario, un vicio, -, lo Qque
innegablemente si tiene que ver con su cardcter no mimético y con
isu desarraigo con la verdad e incluso con la apariencia. -

126



—

Cicero's rhetorical career is ofien studied within the framework of
s moments of greatest glory are seen as his successfu}s;nhm; of the
seeoy the institutions of the Republic (/n Catifinam I-IV) and his fatally un:
Mazk Antony ( Philippicae I-XIV), whose alliance with Octavian sealed the doom
Oxcero himself, prime victim of the proscriptions that matked their alliance. Yet the ct
Republic is unintelligible without a grasp of the crisis of the empire. The vez

¢ sacond century B.C. led to 50 vast an influx into laly of slaves and wealth, primasily i
=f the tiny Roman aristocracy, that the peasant farmers who had constituted the oftheRoman
Ay Wwere steadily driven off theic land to become a threatening rabble of landless discontents in the ci '
sfRome. Moreover, the logic of perpewal imperial expansion and the reality of sebellious subject states
siimately reduced the Republic to the plaything of the super-generals who alone were capable of both
9Wing and expanding the empire. The bloody civil war of Marius and Sullain the carly decadesofthe
fizst ceatury B.C. was only a prelude 1o the civil war of Pompey and Julius Caesar that definitively put
22 end to the Republic. Cicero's first major public political speech, the Pro Lege Maniliana, launched
is own political career by supporting a bill of questionable legality that gave Pompey massive military
azthority to crush the rebellion led by Mithradates in Asia, Pompey's success there, by far his greatest
triwmph, left him the most powerful man in Rome. When rival aristocrats tried to thwart his wishes, he

linked up with Caesar in the first triumvirate which was | iti ictate t
. :npd B g Clocro, The as in a position to dictate the terms of political life

| : price of Cicero’s continued public activity was his support for
illegally extending Caesar's command in Gayl--the imperialist success that in turn made it possible for
Caesar to break with and challenge Pompey. Thus Cicero, the great defender of the Republic and
gencrally recognized supreme voice of Republican ideals, found himself twice arguing for the “special”™
powers of the great imperial generals whose ambitions destroyed the Republic.

In amly;mg Cicero’s rhetorical strategy in these two speeches my guiding concept is Pierre
Macherey's notion of the structured silence-

X ¢ _ ed -a major omission in a text which nonetheless is :
ideologically built around the omission ( Pour une théorie de Ja production littéraire). Macherey applies

the idea primarily to fictional narrative and, as faras [ know, no one has applied it rigorously to rhetoric,
My thesis is that Cicero, like other imperialist rhetoricians, is compelled to talk about imperialism in
same mystifyingly indirect and contradictory ways.

In the Pro Lege Maniliana Cicero presents Mithradates as a bloodthirsty monster, but is hard-
pressed 1o explain his extraordinarily broad support both within the province of Asia and in unconquered
areas bordering Asia. At one point he even resorts to a commonplace about the “traditional” sympathy
inspired by fallen kings. Yet in praising the unique qualifications of Pompey, Cicero offers so scathing
a picture of “nomal” behavior by Roman generals that the anti-imperialist grounds for Asians’ support
of Mithradates’ war against Rome seem almost self-evident. Similacly Cicero is at great pains to
represent the inhabitants of the province as Rome's “allies” to whom a debt of patemnalistic protection is
owed. Yet he places so much emphasis on the vital importance to his audience of the tax revenues
exacted from these “allies” that the pretext of a moral obligation to persecute the war emerges clearly as
jast that, a pretext. . .

In the De Provinciis Consularibus Cicero lays great emphasis on the extent to which Caesar’s !
congquests represent ending a terrible foreign threat to Rome. th,.as he warms to the theme of Caesar's
unique strategy in Gaul, it becomes clear that his greatest accomplishments and his most urgent need for
a longer appointment center around transforming distant pco_p_lcs who had never shown any sign of
bestility into Roman subjects. Cicero's own life-long opposition to Caesar also has to be papered over
m the interests of consolidating these vast additions to the empire.
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m:c to be too impractical and tedious to merit seri.ous"'
tion, they imply that classical rhetoric is of only hiscortén
surprising that contemporary literary theory has yet to find
works of rhetorical history.

In this paper, I suggest that
traditional rhetoric may allow us to
events in the history of figurative t
poecics, I show that rhetorical history ha
gain, from directly encountering theoretical
literary theory can obtain an ability to criticiz
analyses that respect the incommensurability of various rheto

greater concentration upon tl

find common ground.
heory from ancient :hetoric" o

s nothing to fear, and e '
‘detail. I then show
e itself by meansrof“'"y
rical theor!

conclude by offering specific examples, derived from tropology, of fr

encounters between rhetorical history and contemporary literary theo
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ALDO RUFFINATTO

la retorica al servizio dell'ironia nei prologhi della
picaresca spagnola

partendo dal conosciutissimo prologo del Lazarillo de
Tormes, dove 1'anonimo con grande sapienza scritturale tesse
intorno ad alcuni cardini della "inventio" e della
"dispositio” una sottile trama ironica percepibile sia a
livello superficiale (con effetti comici), sia a livello
profondo (nei termini di uno scetticismo eversivo), si passa

all'esame dei prologhi del Guzmdn de Alfarache, della Pfcara
Justina, del Mg;ggg_dg_ﬂh;ggﬁn. dell’Estebanillo Gonzilez e,
infine, della Vida de Torres Villarroel, per osservare come

1'ironia perda progressivamente la sua carica eversiva fino
a sfociare nella banalita dell'insulto.

Parallelamente, si cerchera di valutare 1’interrelazione
possibile tra questi elementi di natura linguistico-retoriCa
e lo sfondo politico-sociale-ideologico che li accompagna,
considerando quest’ultimo come "codice” o come "testo" (e in
questo senso di parlera di "intertestualita") e non certo

come realta spacularmente riflessa. Y
Cosi omologati, i codici culturali (lingustico-retorici)

e i codici ideologici (storico-sociali) manifesteranno
appieno le regole del gioco.



ANTONIO RUIZ CASTELLANOS

TIPCS DR TGXTO ARGUNEFTATIVOS Y AODJ TRACTASDS DR LA
RETORICA CLASICA.

Qbietiva: Hacer ver las correspondenclas exlstestes eatre la
Lingiistica del Texto actual y la Retérica Clislca en lo que
respecta al andlisls de los textos de tlpo argumeatativo (¢
lo mismo vale para la descripcién, la parraclés, el dlilogo
etc. ) medlante superestructuras de actos da habla.

Zacra y mlcro-composlcion, dispositio per oraticmes / per

argumentationes, Rhet. Fereonlum 3, 9, 16.
Frecepllva y acltos de dabla

Ilpos de texto_argumenitativo y moil tractandi:

Demnslracléon: sententla, quaestlo Infinlla, comparatlo,

conflrmitio. Refutaclén: refutatlo. lavestigacién de la

causa: quaestlo fialta etlologica. Género epldictlco: locus

communls. Género dellberativo: quaestlu, leglslatla.

poesia, como advirtlée B.P. Reardoa, Courantes 1ittéralres du
ITe et Ille slécles aprés J._C., Paris 1971 pp. 163 y sigs.
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BARTOLOMEOD CAVALCANTI

A Theory of Rhetorical Argumentation in La Retorica of
Bartolomeo Cavalcanti

Eugene E. Ryan
Department of Philosophy
East Carolina University
Greenville, North Carolina

Bartolomeo Cavacaltanti (1503-1562) produced his massive treatise,
La Retorica (first published in Venice, 1559), as an attempt to
analyze all aspects of the art of rhetoric, and to do so by
incorporating into the treatise what he considered to be the best
elements from Aristotle’s Art of Rhetoric, while embellishing these
elements with material taken from Cicero, Quintillian, and the
classical orators. Writing at the request of the Duke of Ferrara,
Cavalcanti composed his work in Italian, and to a degree, as he
himself claims, did some ground-breaking work in- that language.

of the seven books in the treatise, the major part of the third
book is devoted to a study of argument. Just as other
commentators before and after him, Cavalcanti was faced with the
jssue of trying to reconcile what Aristotle held about argumentation
in the Rhetoric with his not always clearly harmonious views on
argument from the Analytics and the Topics, works Aristotle
himself refers to several times in the Rhetoric.

My argument in this paper is that Cavalcanti began his work
believing himself unduly bound by the teaching of the Analytics,
but he eventually freed himself from these strictures. By doing so,
he was able to develop an interesting and fruitful theory
concerning the genre of argumentation that is valuable in &
rhetorical context. The paper concludes with a brief examination of

one aspect of that theory.
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MIRELA SAIM

DIDACTIC ELOQUEMCE AND XIXth CENTURY FRENCH PRETORIC.

XIXth century rhetoric has developed a complex relatlonsilp
between instruction, entertainment and propaganda: the anclent
function of oratory .s reappropriated folloving the nev joals
established by the democratic ideal of a liberal society. Cne of
these goals, the Instruction of the citlzenship, tovards a bBetter
accomplishment of the duties required in a participative
democracy Is  especlally |Important, since It Ilapgoses the
redistribution of the ancient docere, movere, delectarzs along new
lines. These relocations, proper to XIXth century France, aze
particularly important in shaping the public sphere discourse,
vhere forms of dialogue such as the catechism are currently used
by soclalist propaganda speakers, by liberal proponents of

economlc policles (llke J.B. Say and Fr. Bastiat), as wvell as by
republlican politicians.

In this century of revolutjons (E. Hobsvam), vhen the French are

ardently searching for a social and political cultural identity,
the whole phenomenology of "]'apprepntissage de la Républigue~* is
articulated by a populist discourse of reappropriation, lapesing
the classical forms of pedagogical discourse, already constituted
by the rhetorical tradition of the XVIIIth century.

This paper wvill explore the extent to which these popular and
democratic eloquence discourses prove both historical continuity
and innovative "temptations", in an attempt to broadly define the
characteristics of this new and important pode of rhetorical
communication - soon to be deconstructed by a poverful demagoglc
trend. My attentlon, therefore, is focussed on the £irst part of
the XIXth century, and my coxpus is constituted by texts written

-

by Cormenin, Cousin, Villemain, Constant, Bastiat, Michelet, etc.
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i

This essay examines the rhetoric of the Continental Congress 2
politics during the years 1775-1776. 1In so doing, we come to.
of Dickinson's position. Furthermore, rather than falling victin to .

propaganda of the time, we see Dickinson as a consistent advocate o :
rather than a timid, uncertain man unable to make up his mind. We 1

: rhetoric of moderation may serve to transcend differences and build consensus.
: It is not just cutting a middle path or an attempt to agree with both 'u:@g wi
: taking a position. A true rhetoric of moderation is, in fact, a key fac
i the success of a social movement. .
:

134



EDWARD SCHIAPPA

Early Use of the terms Rhétoreia and Rhédtoreud

This essay is a study of the earliest extant uses of jnropeia ard jnoprine. The stucy s
part of a larger project investigating the development of the technical vocabulary asscciated wih
various efforts o "disciplinize” discourse in ancient Greece; efforts Gertified wih tha latals of
Rhetoric, Dialectic, and Grammatic. In an earfier project, # was argued thal e Graek ward smeopucy
was coined in the early fourth century BCE. Prior to the coining of pmcowey, G0 was e key
lerm thematized in the texts and fragments we generally assign 1o the filth-century SCE histery of
theories of discourse. The texts and fragments concerning logas suggest importart diferencas
between the way the art of discourse was conceptualized before and after the coinirg of przopuey.
Prior to the coining of such words as pnropuch and Siwadexticr the verbal ans were undersicod as
less differentiated and more holistic in scope than they were in the fourth certury 2CE, and e
teaching associated with |0g0s shows considerably less tension between the goals of sasking
successful persuasion and seeking truth than is the casa once Rhetoric and Cigiectic wers
delineated as distinct ways ol “disciplining” discoursa.

The current study extends the investigation of the development of the sgeciaiized
vocabulary of rhetorical theory by examining the earfiest extant uses of przoptia and smecotie.
The research question to be explored is whether, and in what ways, did the cevelcoment of
additional disciplinary terms such as prtopeia alter the ways in which discourse was
conceptualized and taught. Later usage of pnropeia, such as that found in Eustathius. LEarws,
and John of Chrysostom, make it clear that pnropeia typically means “oratory.® Accorcingty, mere

often than not, when pntopeia is encountered in earlier texts 4 is simply uncersioca as “sraicry” o
“oration.” Since compiling a compreh

ensive list of all instances of pnropei- and prrropei- wercs
through searches of the Thesaurus Linguae Grascas data-base, | have been in the precess of

examining each use in context. It is my belief that the earliest uses of the noun forms {37rocewz)
and verb forms (pntopevw) suggest considerable denotative tlexibdity, and 1 & criy [ater 2t a faxty
clear and simple meaning was stabilized.

A survey of classical era usage suggests two preliminary conclusicns. First, St noun
and verb forms are surprisingly late in their development; the earliest appearances tewg n Ne
works of Isocrates and Plato. Second, fourth-century usage of pntopeia, in pamcuiar, suggesis an
interesting assortment of meanings, including an end-state or concition of “rhetencainess™ (isa. g
sophistas 21), orally delivered discourse (Iso. Ad Philippum 26), wetten discourse (1sa.
Panathenaicus 2), and rhetorical practice in general (Plato, Paliticus 303210-304a2). | have loung
similar vanety in the meanings conveyed with pnzopevw. The paper surveys the vancus uses of
these terms in order to speculate about how and why these two terms aventually became
“disciplinized.”

The project is signiticant for two reasons. First, it will enhance our understanding of the
origins and development of rhetorical theory in ancient Greece. As Thomas Coie's recent wosk
suggests (The Qqins of Rhetoric in Ancient Greece (Baimore, 1991)), a reappraisal of caan
tenets of the standard account of the birth of rhetorical theory is in order (though | do not ancorse
all of Cole's claims), Second, as | will illustrate by reference 1o a set ot specic axampies,

translations of pnropeia and pntopeva in cenain classical texts (2specialy of the founth cantury) ae
anachronistic and in need of correction.
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HANS-JOCHEN SCHILD
TOWARDS A THEORY OF POLITICAL COMMUNICATIO

This contribution is to focus the problems with which research is
confronted in the theory and practise of political rhetoric.
There is no general agreement what the political or the ;
communicative activity in political communication consists of. It
still remains an unresolved theoretical problem whether politics
is defined as the administrative and functional pragmatics of any
overnment or whether politics is to be defined as a potential
democratic ideal ,unrealized inany establishment
of power,in extending political participation to as many people as
possible. Because many theorists have tended -in a shortcut- to
identify with the interests of existing social systems rather than
with insurgents seeking collectively to effect basic changes in
these systems, conflicts were defined as unhealthy deviations: from
an otherwise normal state of equilibrium.Academic research has
reacted in benign neglect to such really existing political
conflicts and the rhetorical phenomena associated with them.
Theorists were taking racourse to universal pragmatics
stead (Habermas) in order to identify and reconstruct universal
s of possibla understandings or propagating theories of
argumentation providing an ideal involving address to the
=universal sudience”, sterebty referring to a class of ideal
tearers or r2aders to whom an arguer appeals as the perfectly
raascnable and impartial audience. (Bitzer) On the other hand ,in
sreorgtical pragmatics,thers is universal dissent where does the
power lie in tha pslitical communication process.This quest for
effective pcwer proves quite elusive as if it were ubiquitous
pagic.Neither the attribution by classical rhetorical theorists to
he variables of message, nor the

urce and the organization or t
sovery of ~tannel variables(the medium is the message)nor the

S
realization of a

:
an

condition

1 (L
N |

iance on attitudinal variables was convincing.Which left the
icn of absurdity that any analytical scheme is arbitrary in

at it examines,what it emphasizes,how it carves up chaos,

rsuse scciety essentially is in a stat of process,of flux, or
that reality existed independent

e opticn of logical positivism

-§ przecarchers’ observation and the corollary that communication
is operating always as the handmaiden of powerful historical
trznds,pclitical and aconomic forces.The relegation of rhetorical
research tc the smoke-filled rooms and other forbidden places, the

2xclusion of publicity,the analysis of bargaining

language(Edelman) in so-called assigned-function

crganizations(Bitzerremota from the glare of immediate
Fublicity,sll this i3z evidence that both rhetoric and politics
seem +3 te cut of control.This is a challenge for a democratically

oriented theory of political rhetoric.
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 tact et la politesse conpatﬁ avec les indications
f' .\l'ethos et la captatio benevolentiz, la miu&
pragmati.que moderne et la rhétorique mim
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ALLEN SCULT
Biblical Logology and the Rhetoric of Biblical Theology

The Hebrew Bible, especially the Pentateuch or first five books, reflects
an intense preoccupation with language. The theology of the Bible is so
much a philosophy of language that Kenneth Burke was led to see theology
(words about God) and logology (Burke's own term for words about words) as
virtually synonomous. My essay examines some of the key passages in
Biblical logology, but unlike Burke it does so with attention to Biblical
Hebrew as well as to traditional scholarly readings of these passages. It finds
that the Bible is committed to the idea that language as human beings speak it
does not lend itself to saying anything significant or, in the case of more
important theological questions, even comprehensible about God or his
relationship to humankind. This idea is found to be very similar to that
espoused by the later Heidegger—that language as "the House of Being" is not

at all "user friendly."
The question then becomes, how does this notion regarding the

limitations of language to speak of God relate to the Bible's rhetorical use of
language to constitute a community of faith? The latter would seem to
directly contradict the former. The essay will argue that the constitutive
rhetoric of the Bible is very much in alignment with its view of language, i.e.
that the Bible's theology is consistent with' its logology. The two are brought
together by an extraordinary phenomenon: The Bible prescribes the proper
manner for its own interpretation and makes that hermeneutic part and
parcel of its theology. In other words, the Bible's hermeneutic prescription
for the proper relationship to the Biblical word becomes a metaphor for

relating to the Biblical God.
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SHIRLEY SHARON-ZISSER

UNDOING THE TYRRANOUS ADVANTAGE:
RENAISSANCE RHETORIC AND THE SUBLUING OF FEMALE - POMER

In the context of the pragsatic image of rhetoric as an instrusent
tor the selt-tashioning at an aristoaratia sale, widely dissesinated 13
the English Renaissance by such treatises ss Puttenhas’s Arte of

nglis oesie (158Y9), Girolaso Mascher’s [fiore Della

Retorica (1560), Stephen Haves’s Pastime of Pleasurg (1550)
and Edvard Phillips's Mysteries of Love and Elgquence (1658),

stand out 1n their verbal or wvisual conflation of the concept of
rhetoric vith an isage of an 1smperial fesale. Al) three rhetorical
texts deal with the symbolic threat to male dosinance consequent upon
this contlation by means of two cosplesetary discursive techniques —
allegorization and anatosical blazoning -- corresponding, respectively,
to the psychological dynamics of “fetishistic scopophilia® and
“sadastic voyerisa® which Laura Mulvey describes as the two avenues of
escape from castration anziety. In allegorization, the figure of a
teminized and powertul rhetoric becomes a fetish, resoved froe the
male-dosinated cultural context which she sysbolically threatens iato
the transcendent and static sphere of allegory, wvhere sales say view
her with scopophllic pleasure while resaining ontologically issune to
her castrating power. In the anatomical blazon, the fesale body (which
the treatises had identiftied with rhetoric) is itesized into discrete
parts, held up for display by their setaphorical attachment to concretse
signitvers. Thus, the female body with which rhetoric vas idestitied is
transtormed 1nto a collage ot tetishized tragments which is a helpless
commodity in the semiotic exchange between sale describer (gratified by
the control of an otherwise overpovering fesale he thus desonstrates)
and implied male viever (to whase vayeristic §aze tha brakan-up fessala
bhody 1S served up as a fetish).

Symbulically idenlifying rhetoric with fesale puwer and procewding
to deconstruct this \1dentitication through allegory and blazon, thasa
Lluee treatises uncover what is perhaps a hidden agenda of Renaissance
rhetoric at large, suggesting that harboring a concern with gender
politics besides that with class prosotion, it was culturally produced
not only as material instrusent ot social coapetition asong salea, bdut
also as symbolic antidote to conteaporary anxieties surrocunding tesale
sovereignty.
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e mwmmmmaﬂ
This paper will argue that the hrstory of rhetork must

, mmmmlmmm n aumwmomm
ilosoph cal and cutural conventions that encourage particuldr undersandings of human
nature, the nature of LINGLage, AN CuluAI 0k -

© Rwilbethe pupose ofthis paper 1o liusale histarkcally how metoncal pactice has served
© Invarious erasto keep dominart assumptions in place, assumptions that also protectedthe

| institutional status of rhetork: as a pedagogial dscpline. Taking the eighteenth and nineteerth-
century rhetorical tradiions as an (llustrative context, we will examine how popular rhetorical
practices, as cuturaltexts, constructed socil structures and proviaed an interpretation of
CuRural conventions for the general public. Our working assumplion 15 thatthat we need o
reconceive the agency of rhetoncal practice and consider the capacty of formal rhetorical
practices to stabilize crucial cukural categanes including those of gender and clss.
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" Absuact hﬂhmlmuw

Book 1310 construct a proof for God's existence by
marTatve there o5 everywhere present an informing Orda.
argue, according to sections; =

111 'ﬂillaumofunm *confessio”, m

(adubill confessiunes). Augustine employs this sense of the w
but parucularly in Book One of his Confessionss.

111, That the definition of rhetoric as the *art of confession”, h hing
confession and medicinal metaphors, MMM'SMMM“

in the Gurgias of Plaw and, according 1o Philodemus (Rhctorica), that
Epicurcans pracuiced a form of confession which had, lllld.hmu
the soul.
Augustine exploits the definition of gonfesug as de; s
Socrauc rhetoric conceived as *ant of confession® mw&m “
arguments, parucularly in Book One of the Confessions. ;

IV. That Augustine combines two kinds of philosophical argument in Book One, |
the phenomenological and the logical, in constructing an informal proof, i.c.
"incontroveruble evidence®, of God's existence, a confessio.

V. That the two kinds of argument and two senses of confessio are fused in Book

. 20. The stages of the logical argument are organising principles for the
autobsographucal narrauve.

V1. That the fusion of arguments as a rhetorical strategy is a necessary dispositio

of the composition given certain metaphysical assumptions outlined in the De
Qrdine and Augustine's desire for reunion with God.
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international of the revival of the concept of k:
e two Italian, early twentieth-century scholars, Augusto Rostagn
" Levi. In Rostagni's seminal 1922 monograph, “Un Nuovo capitolo nella storia dell
della sofistica” he offers a systematic and comprehensive treatment of the role of kairos
‘age of Scphistic rhetoric, in particular the thetorical influence of Pythagoras and the rhe
system of Gorgias and the influence of Pythagoras on the work of Gorgias. Rostagni a
examines Pythagoras' concern for the special rhetorical ability to invent language appro e
to a specific class of listeners. The grasping of concepts means to think in a particular way
f particular time. It is necessary that a rhetor "scientifically” know the various forms
E discourse in order to avoid violating the rules of appropriateness, to alter the discours
convenience, and to choose each form in order that it is harmonious with every other for
i shows how rhetoric, as kairos, becomes the center of classical Greek education.
In Levi's important 1924 essay, "Il concetto di kairos e la filosofia di Platone,” he ]
r examines kairos as an ethical and aesthetic concept as it appears in the philosophy of Plato,
' which in turn influences Plato's concept of a "philosophic rhetoric." Platonic aesthetics is
‘; based upon the principles of harmony, symmetry, and measure. Ethics is based upon aesthetics,
' justice, and truth. Justice requires that individuals establish, within themselves, a

i corresponding harmony that supports the state. The individual must reconnect together all of
:
\

o

the various elements of which he or she is made, into a state of harmony. This fundamen.taI
conception of unity in plurality, which is central to Platos philosophy and considered by Levi to
be the highest summit reached by Greek thought, is the connecting link between ethics and
sesthetics—and the concept of kairos is this nexus. Kairos is the fusion of ethical and aesthetic
elements. Ethical speculation based on kairos also appears in Pythagoras and his disc_iples,
who base their ethical theory not only on numbers, but also on order and harmony, which is the
constituent principle of their system. Concepts such as the "divine Jogos” can be understood
only if one knows that goodness and evil, life and death, and the cosmos can be known
exclusively by the principle of proportion. Plato’s Protagoras, for example, reveals that kairos
establishes the moral value of human actions. In the Philebus an indisputable premium is
given to proper measure as the first quality of the One, which is the beautiful and the
harmonious. Therefore, the first ethical principle in the Platonic system is the principle of
proper measure, or kairos
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correspondence. Since Asian culture is pervaded by C:

thought, an analysis of Confucian pmh“ﬂ’ te ;

of rhetoric with the Rhetoric of Aristotle. Since Confucius m d
not specifically set out a theory or praxis of rhetoric, it must

be deduced from his Analects. The ‘study begins with general
definitions of the purpose of rhetoric according to Confucius and
moves to more specific advise using Aristotle as a cezparative
model. The subtext also explores similarities of Confucius*
advice with other prominent rhetorical theorists.
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MARIJKE SPIES

J.C.Scaliger's Poetica libri septem (1561) presents a view of Arutot.n.i.
poetics seen through rhetorical glasses, This concept, already forwarded in
1942 by Weinderg in his famous article 'Scaliger versus Aristotle on poetica’,
has to my knowledge never been pursued to its full extent. Rhetorical influen-
ce is perhaps most notable in Scaliger's conception of genres, that differs

in an essential way from Aristotle's tripartite division ‘of epic-drama=-lyric
and has been regarded as a mere 'échec' (Lecercle 1986). In fact, in addition

to the three Aristotelian genres, Scaliger introduces some twenty-odd small

rhetorical ones, mostly derived from Meander and placed between the epic and

the lyrice =
In my paper I will try to show that Scaliger's system of genres is foun-

ded op a well-considered philosophical basis that, in opposition. to Aristo-

tle's fixed categories, results in a sliding scale of defining qualities.

Within this system, the rhetorical genres are defined by an interplay of

rhetorical and epical parameters and, moreover, are characterized not only

but also by the more deliberative features of rhetoric.

by the epideictic,
f a new type of topical

enomeron is in accordance with the rise o

This lest th
hitherto unrecognized,

poetry in wzich moral argumentation plays & role
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CERI SULLIVAN

h £
Ceri Sullivan, Hertford College, Oxford.

Paper

This paper suggests that the form of bagiograpby is sore
deliberative oration than moral blazon. It locks st the
five English hagiographies which were published by
recusants between 1580 and 1603, part of the missica to
raconvert Britain to Catholicism . These texts concentrats
on proving the worthy ethos of themselves and their
subjects, authorities for the truth of the faith. Martyrs
are rapidly dismembered into literary and physical ramains.
Such relics are absorbed by the reader on a pilgrimsgs of
the imagination through tha taxts.

It is suggested that beneath the impartial formality of
deliberative inartificial proof 1ie ethos and pathos. The
factual presentation of martyrs as witnesses dissclves
under the deliberativa pressurs to persuade resdars of tha
necessity for action and imitation. Not caly bave these
saintly authorities been hiaratically moulded., but the
least susceptible elements of inartificial proof - physical

indications or relics - have been softened into digeatidle
fragments for the memory.
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3, 10 both thetr ublic and privete sdnbs

s sha Ly il

rm 3,4, 5, 7, and 8), as opposed to those of a more
1ll°=h as letters 1, 6, or 9) is provided; 3) a classification
g by the extent to which they share generic conventions with
the Isocratean discourses {s made. It is argued that though all of the
W: wblic and private, are symbouletic, or advisory, several fall into
clear sub-genres which differ in topical approach, structure, and style. The

topical specifics of protreptic (letters 3, 5, 6, and 7), nouthetric (letter 2)s
as well as the letters of

and parakeleutic (letters 1 and 9) discourses,
petition (letters 4 and 8) are analyzed. Rationales for these generic distinc=
tions are constructed from preceptive statements from the whole of the
Isocratean corpus. An examination of these generic conventions can thus lead
to a fuller understanding of the technical rules under vhich his larger

discourses were constructed.



Aspiring to the Rhetorical
Divers Sorts

A el {\
2%

One of the most problematic figures among ¢t
the seventeenth century in England is Marg
and later Duchess of Newcastle; and one of
her works is Orations of Diver res (1662).(
voman in England to write specifically for publf
even published under her owvn name ( s most unusual pr
wWomen at that time,) Her Divers Orations, as it is com
is a wvork of considerable length, covering a vast rang
from education to warfare, and comprising all three kinds

forensic, deliberative and epideictic. What makes it prot
that it is hard to knov how it should be read. Its defici
SO gross that it seems possible that the work is ironic, t
being deliberately produced in an attempt to satirize the r
tradition from vhich Cavendish, as a woman, wvas excluded.
Such an interpretation is possible on a reading of the (
it is not supported by the evidence of others of her works,1i
ular Sociable Letters. Letters 27 and 28 make clear the very
regard Cavendish had for rhetoric -- though she preferred natur
Spontaneous eloquence to that vhich vas formsl and prepared. Elog
was the gift she most coveted, for she sav it as the most effective
way of gaining pover and " a glorious fame." Well aware of the 4.;.,?
deficiencies of her own education, she feared from the start that
her Orations was not going to be a success. Her fears were justified
In particular, the speeches suffer from her lack of training in the
art of generating copia: she has no broad base of general education
on which to draw; she has no special knowledge of her subjects; and
she has had no access to training in the use of the common topics.
Had she been a male, she would have had the advantage of studying
Erasmus's On Copia, or a work like.it. As it-is, her speeches
demonstrate what Erasmus means when he refers in the first chapter
of that work to "a kind of futile and amorphous loquacity." Cavendish
had a brilliant mind, but it lacked discipline. Her achievements,

had she had the benefit of an education in rhetoric, might have been
astonishing. A study of her Orations demonstrates the value of
educational practices in rhetoric in the seventeenth century, and the
regrettable consequences of denying them to women,

<
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{ndefinite principles in opposition go back im
chools of Parmenides and Heraclitus. Parmenides saids
M‘ﬁ“l Everything changes., Heraclitus said that
canding of the way the world works. Parmenides said that the
really work at all, but remained absolutely still. For him,
riety were all illusions of senss. Thus philosophy was’
1d on the basis of reality as & solid uncreated sternal motionless
Wi‘m sphere. Moreover, change is not just an illusion but the
1 of a realicy that is "a disorderly and tumultuous motion, ruled by a
ch 18 sick and wicked" (Pico della Mirandola, Commentary on a Canzone of
, p. 83). Vico, in his New Science, tells us that in ancient physics
ange was equated with chaos, which was defined as the "confusion of human seeds
 i{n the state of the infamous promiscuity of women” (/688). So motionlessness/
~ changelessness or the archal of "rest" is preferable to the archai of "change”
since change {s an illusion crafted by evil and practiced as prostitution.
According to Harold Cherniss {n his remarkable study of Aristotle and the
. Presocratic philosophers, change is described within the Creek culture as
"otherness,” and "non-Being" (Aristotle's Criticism of Presocratic Philosophy,
p. 164). These descriptors--"otherness” and "non-Being"--indicate, what Cherniss
says is "the feeling that movement (change] is something indefinite and all such
{ndefinite principles (are] placed in the second series of opposites. To be placed
{n a second series of opposites mesns that change, and anything associated with {c,

![
Ef is bad.

historians of rhetoric have

In considering rhetoric as an art of change,
le’'s conceptualization

cended to confine their study to developments within Aristot
| of the art. No one has grappled with the social origins or consequences of
| equating change with evil or "otherness.” Certainly no one has questioned the
¥ gender politics informing the definition of change. My project is To uncover
| distortions deep in the inner workings of rhetoric as a.theory and a practice.
" what we understand and practice is influenced by our history and our values. My
aim is not to undermine classical rhetoric but to render conscious the unconscious
{n our assumptions, priorities, and methods of the art.
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beo et ses disciples de 1'école de Saint-uall s'interrogent sur la cﬁ-:f

patibilité entre l'existence monastique, vouée au service de la Vérité i
révelée, et l'apprentissage d'un langage orné, donc potontiollounit-por;‘\
vers. Enfin, 4 la veille de la Querelle des investitures, qui verra le
premier développement d'une rhétorique proprement médiévale, la gheto-
rimachia d'Anselme de DBesate, produit d'une société (celle d'Italie du
Mord) qui tend a se laliciser et d'ou les méthodes de l'enseignement an-
tique n'ont pas totalement disparu, témoigne de ce que l'on pourrait
appeler une renaissance de la sophistique.

C'est a partir de ces trois textes et de ces trois thémes (rhétori-
que et pouvoir, rhétorique et monachisme, rhétorique et société civile)

que l'on voudrait s'interroger sur les relations entre rhetorique et &=

thique dans le haut moyen age.
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,mmlim progtamaticamente 10§
mﬂltﬂimmo“lnm

sar de que 13 rolalva extonadn del texto haga distar en
o An do 13 00ra ¢ol contexto e un 1ecilado publico
| de Braga rocurre al enlace de dilerontas coNceptos que aeben
ados para comprender qué pretende el auior con su 0bra; entre

; concoplos las menciones ranonis noliba, ‘silva compendium

rdium y algun otro permiten una
4 del texto y pueden explicar la
repertono de explicaciones
on olra forma lierana. con

mdn relonca al sentido y 1a tinalida
~ adopeién de 1a expresion discursva para un
- gvemoristas que se podrian haber plasmado ¢

~ otro género literano

En realidad, Martin de Braga aqopta la foma ai
mediante el que se engarza en un género de la literatur cnstiana y3
plenaments consagrado en su nempo y donde 10§ concepios retdncos.
margen de la deudd que tienen de 'as rellexiones de Agustn d€ Hipona

pemiten corroporar 13 ¢ el geneld
|iterano del “giscurso nomilénco” y c2ma

ol sglo V1.

scurava como cauce

de'ln‘c'm Q.89 an sus orlgmes poSa
sa plasma este mismo género en




2 b

samo n* 118, parecen responder a
os5tatleciaas on un plano 1ednco

Que como género ilerano Lene una produccidn tan MM
nomitaca %,

La rmmmmmum ow
12 getinicibn del género literano cel *dscurso homilético® Pero no actia
elemento pnncipal en la composicitn de 10S discursos
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becone extresely complex, Siaple compretension of coselex technical and grashic inforaation reauires clearly
delimited constructs, with rules defined and expressed in distinct parallel, verbal, and visible teres, and

~ organized within classified and divided rhetorical paraseters. The rules for visible lansuage constructs simulate,

and parallel, the rules for ehetoric in verbal lanquage construcis, and provide analogous alsorithas. The functiom
of technical and graphic cossunication parallels the function of rhetoric. Both involve the organizatiom and
explication of inforsation in disciplines that have no comsunication arts or cossuniCations systees to support thew.
Both facilitate the invention of compositional constructs. Both encourage comerehension of complex techaical
inforsation through intuitive and cognitive processing. Over the centuries, fine art has tecose the principal
referent for the art and craft technicues used in twentieth century grashic design (visible lanquage), although fine
art and graphic desion distinctly gitfer in cossunication purpose. Fine art exists as a aeans of personal

expression. Graphic design exists as 2 seans for information transter,
Matthias Gronevald, in cosmon with his contesporaries, used the fine art seciua 25 4 »eans of communication

by combining personal expression with inforsation transfer! a sort of fine art/graphic design coalescence - probably
a sinteenth-century transition toward technical and graphic comsunication as practiced today. Srunesald demonstrated
in his work the parallel verbal/visible relationship esployed to comsunicate with non-literate constituencies that
existed at the tise of the Reformation in Germany, Therefore, his techniue and purpose resain relevant today and
say increasingly becose relevant in kinetograshy (4 dynasic, secondary orality or technological form of rhetoric
asplicable to online, interactive, and broadcast sedia). This hypothesis, which relates specafically to techmical
and graphic comsunication, neither portends an art history perspective, nor easloys historiographic techniques,
theories, or principles. The explication coepares and contrasts those pictographic transforasations that occurred im
the evolution of rhetoric with those of the evolution of kinetography, using Grunewald's lsenheia Altarpiece as a

paradiga.

- Gronesald, a unique and absolute artist coaparable with Resbrandt and Bach, had a subjective fors of
expression not understood positively until the early twentieth century. The introduction of the modern theory and
practice of graphic cesign as a communication art separate froa fine art, particularly the establisheent ot the De
Stijl, and Bauhaus movesents concurrent with the reneed interest in Grunewald seea highly significant. Artists and

thinkers such as Joris-Karl Huysaans, Max Becksann, Walter Benyanin, Pablo Picasso, and Paul Hindesith, to name 2
few, provide testisony to the inspiring affect of Grunewald's work upon thes. At this time of eserging cultural
sensidility, scholars in the growing academic discipline of art history continue to respond to 1ts extraordinary
imagery. The sonolithic fantasies that previously attached to Gronewald and his work have precluded cosprehensive
consideration of his individual works. At last the altarpiece aay take its place as an :mportant resource for
cosaunication researchers. The critical tendency to view sixteenth century painting as a hstory of 1ts individual

artists and their artistic output has sooetimes obscured the dramatic sense in whiCh works of the caliber of the

- Isenheim Altarpiece stand apart from others in terms of quality and complexity. The reaction of the audience to
artifacts of verbal and visible languages follows an analogous rhetorical path. This work serves profoundly te
explicate the parallelisa of the various languages that relate to human uncerstanding, the use of transcendential

style, and the use of technicues related to kinetcgraphy - all resident in one rhetorical desonstration.
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Uber die rhs&am |
ler Begriffe - Die 'quatuor
1647) und ihre Vorrornn in ﬂtr

el Q‘bi ».IA‘

Es ist bekannt, daB Vossiuvs in bnomhuﬁ MM@
Poetik und Rhetorik hingearbeitet hat. o-bu 'ir
der Entwicklung seines Begriffs von poetischer
8us einer Rhetorik des Hermogenes zurﬂekguut.'ﬂu Gru
Pierten Einteilung zwischen Rhetorik und Poetik l;;idi- i
Erdrterung und Bewertung. REE
Mit "fiktionalen Begriffen" bersetze ich die "mythikai hennoiai” des Hermo
Vossius durch "fabulosi conceptus" im Kapitel Uber die "Fictionis puﬁm'
gibt.

Es handelt sich dabei um Orte der Homerischen Mythologie, dia historisct .
licher Kritik nicht standhalten, aber sls hichst poetische Formen fir eine uum 3
Art rhetorischer Vorfalle (genus ceusarum) empfohlen werden: Die Rhetorik der Qm :
tischen oder auch panegyrischen Rede namlich verlangt ein HochstmaB an Vbrl!blndiuung -
(enargeia), um ihr eigentimliches Telos 2y erfillen. 1
Wahrend also die gerichtliche Rede ihrer Bestimmung gemiB gerechten Anspruch ouf eine
Sache in Rechtssatzen und deren syllogistischer Schlussigkeit "logisch*® fomlitrt.
wahrend symbuleutische Rede ihr Telos des Ehrenhaften, NOtzlichen oder leicht(er) Aus-
fuhrbaren einer Sache in Definitionen "dialektisch” erfillt, hat die epideiktischc ,
oder panegyrische Rede das "poetische" Ziel, durch vollendete Schénheit eine Sache
lebendig, handelnd und beseelt vorzustellen; fir diese universale Qualitat stehen

die "mythikai hennoiai”. i

In diesem Sinne erweitert Hermogenes das'ienargeia'-Konzept von Aristo-
teles und Demetrius zu einer Stufenfolge des fiktionalen Raumes, -die in
Ubertragungen strukturbildend wird fir Poetik, Psychologie bis hin zum

modernen~Psychodrama. Ausgeschlossen bleibt bei Vossius die Ubertragbar-
keit auf theologische Argumente.
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BRIAN VICKERS

ADVERSARIAL RRETORIC AND THE PROBLEN OF EHTICS

e s > S —
This paper distinguishes monologic rhetoric, in which a speaker or
vriter can uphold ethical arguments without any difficulty, from
adversarial rhetoric, where two (or more) epeakers are on opposed
sides, and the contest becomes directed not towards truth, or

justice, or virtue, but victory. I analyze the major works of the

Roman rhtorical tradition, Cicero's De oratore and Quintilian's
(with occasional backward looks to Aristitle's

. to bring out the way in which the favourable definition
of the orator as ‘is gradually qualified by
a vhole series of concessions granted to advocates in the courtrocm
concerned to win their case at (almost) 'all costs. ; :

These concessions include: “that rhetoric sometimes substitutes
falsehood for truth" (I1.0. 2.17.19), legitimizing ‘the conscious use
of deceit (2.17.26-9); that the orator may tell lies or conceal the
truth from the judge (12.1.12, 36, 39); that he should whitewash his
clients, blacken his opponents (3.7.25), practice euphemism and
expediency (3.8.30f). The orator must appear virtuous ' (righteously

indignant, sincere, or whatever), need not necessarily be so (A.,
sf, 9.2.19¢, 59f,

1408b, 1417b; De or. 2.43.182, 46.191; I1.0. 6.2.1
etc.). The orator must adapt his speech to hies audience, match their
poral standards, however debased (Cicero, Part.or. 25.89, 26.91-2;
1.0. 2.8.2-3, 3.8.38ff). The orator must excite the prejudices of
1416a26££, 1419b1l0;

his hearers against his opponents (A., 1415a27
' e A o 1.96.22, 2.14.46,

Ad Her. 1.4.5f, 1.5.8, 2.3.5, etc.i

2.28.83, etc.: De or. 2.17.72, 43.182, 61.208, etc.i L.Q. 4.1.13¢,
¢.2.52, 6.2.16, etc.). Even the judgs can be bullied, deceived, and
flattered (1.0. 4.1.20f, 4.2.56-9, 11.1.75, 12.10.56ff), while wit-
nesses can be manipulated (1.0. 5.7.3-32). == What, then,
beccmes of ethics?
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FLORENCE VUILLEUMIER

DEUS SCRIPTOR, EMANUELE TESAURO ET ,
" LE COMMENTAIRE ROYAL SUR LE SAINT-SUAIRZ

Tu ne saurais trouver Titre plus vrai, ni plus propre, ni plus
curieux que celul de COMMENTAIRE ROYAL. Royal, véritablement, gue
1’on considére soit les circonstances apparentes mon discours. EC
quant au premier: Royal est ce Commentaire, en ce qui. concerne scft
1’Auteur, soit la Page, 1’Encre ou les Caractdres, pulsque qu°il a
pour auteur le Roi des Cieux lui-méme, pour page le linceul, pour
encre le sang pour caractidre les images.

Le Commentaire, panégyrique sacré sur le trds-Salnt-Sualre,
prononcé par Emanuele Tesauro dans le Duomo de Turin en 1527, reprend
un sujet qui avait été traité par Glambattista Marino dans une cde
ses Dicerie sacre. Mals, alors que son ami fait du Saint-Suaire une
magnifique allégorie de la peinture, Tesauro y voit en cutre le modale
et la forme accomplis de 1‘éloquence sacrée, puisgue le Royal
commentaire évoqué dans le litre n’est autre chose Gue le saint-~
Suaire lui-méme: Rex autem quod gestum erat scripsit in Ccomentariis.

Dés lors peuvent lui &tre appliqués les caractires définis dans
le Connocchiale aristotetico au chapitre «De’Concetti predicabilis:
la sont mises en opposition la persuasion scolastique et la
persuasion rhétorique: 1‘une, spéculative, infire le vrai i partir
de raisons intrinséque et vraies; 1’autre, pratique et morale, pcusse
les dmes a la vertu et se sert de raisons figurées et ingénieuses
et extrinséques ludiques et fictives, fondées en métaphores, en
épilogues, en curiositée érudites tirant tous les fruits de ces
fleurs: c’est 1'inépuisable mine des concetti predicabili, Que 1l'cn
peut développer suivant six divisions: le théme (prédication sacrée
ou morale dans 1‘un des trois genres de la persuasion, déliberacif,
judiciaire, ou démonstratif), 1'argument ingénieux (ou moyen terme) .
La difficulté, la résolution (le difficile étant une subcilité
divine), l'application et enfin l‘autorité.

On montrera que, dans ce panégyrique, le concetto, présent dans
et par le saint-Suaire, est dans le mame temps son pPropre commentaire,
l‘autorité n‘étant plus tirée des Pdres ou de 1*EBcriture, mais
directement et divinement écrite (et peinte), par 1*impression
(empreinte) du corps divin.
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ms (0 have undergone of transformation in
B 7 e o s v e ey b signed
>nt short paper e may be assi
nent teacher of rhetoric in the carly heyday of ltalian
has been found recently to be innovative, when set
nd that ted; it was this teaching that produced one of the
c epideictic in the Renaissance - Janus Pannonius. Yet lanus,
utstanding medieval predecessor, Stephen of Rouen, was not a rhetor
se, either in theory of practice. What were Guarino's views on rhetoric,
ic? What did they owe to renewed interest in Quintilian? How far was
and how far the product of ‘Renaissance poetic discourse’. This paper will
wers, using Guarino's hitherto little studied lecture series on the
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TILLY WARNOCK

Withholding the Missing |
A Burkean Analysis of Fish's Wo

In my paper, I develop three arguments in order t
Stanley Fish’s rhetorical analysis of Freud’s rhetoric:
Kenneth Burke revises Aristotle’s enthymeme by h
"qualitative progression," which he contrasts wi
progression;" (2) Kenneth Burke’s own vrltl:ia charac
enthymematic or qualitative progression, an lpntaircﬁn
post-structuralist and post-modernist language and has ther
become increasingly persuasive to American literary theoris
and (J) by using Burkean rhetoric, as characterized by'itl; <
enthymematic quality, to examine a contemporary rhetorical LX e
analysis, I find that the results of syllogistic arguments differ
from the results of qualitative arguments. Throughout, I “"1:‘#'13“} s
Stanley Fish’s analysis of Freud’s Wolf Man account in i
"Withholding the Missing Portion" to illustrate what rhetorical
analysis yeilds when enthymematic as well as syllogistic =4 SO
arguments are included. The missing potion of Freud’s account is s
also missing from Fish’s account: the seductive rhetoric of the nege 0
Wolf Man’s sister. F 300 e

(R

What I am proposing through these three consecutive moves is
not only a feminist critique of Fish’s and Freud’s rhetorics but ot
also a critique of the feminist aspects of Burke’s rhetoric. v

§ =

In first claiming that Burke’s qualitative progression is a
revision of Aristotle’s enthymeme, I am asserting a metaphor not
a truth. To understand the relationship between these two terms
as metaphorical makes clearer how Kenneth Burke revises the
history of rhetorical analysis and replaces the syllogism by the
enthymeme in contemporary rhetorical and literary studies. Burke
places qualitative progression in opposition to syllogistic
progression to argue that in qualitative progression "one quality
prepares us for the introduction of another (the grotesque |
seriousness of the murder scene preparing us for the grotesque
buffoonery of the porter scene).” The connection between the
qualities or the two scenes is missing, but readers who supply
the missing link "recognize its rightness after the event."

My second point, that qualitative or enthymematic
progressions characterize Burke’s own writing, needs little
argument since the wealth of examples is evidence enough.

My third argument is that Fish’s rhetorical analysis of
Freud’s Wolf Man account, by focusing on the syllogistic
arguments in the account to the exclusion of the enthymematic or
qualitative progressions, obscures the persuasive rhetoric of the
sister who continues to affect the Wolf Man long after her death.
Tracing Fish’s argument, but attending to the enthymemes in
Freud’s rhetoric, leads us to an(other) interpretation of Freud,
Fish, Burke and the Wolf Man.
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‘he explicates that rel :
s on aptitude, or native ability, in

* pedagogical theories.

~ The first issue, an analysis of Isocrates’ work on the
‘relat p between discourse and thought, includes a review of
standard research on this issue. In Antidosis and elsewhere,
Isocrates rejects the concept that language is a container that
holds meaning, an attitude toward language that has been a premise
of numerous interpretations of Isocrates’ work. Some objectivist

theories have led to conclusions that have tended to
undervajue his work or to dismiss it as minor.

ST ] ¢ o OPA. ] .
eads to an evaluation of Isocrates’
[pt distinction and how it

PREACTRR

The second issue, an analysis of Isocrates’ work on student
aptitude, is shown to relate to the first issue. The paper
attempts to show that many of the conventional interpretations of
Isocrates’ attitudes toward students’ abilities are based on the
thought and discourse opposition discussed in the first section of
the paper and that a change in that interpretation leads to a
change in the standard readings that aptitude is treated and
dismissed summarily by Isocrates. - This paper demonstrates that
Isocrates, particularly in Against the Sophists and Antidosis,
conceptualized a much more complex idea of aptitude in students

and its relationship to language training.

The paper concludes by providing alternative interpretations
of Isocrates’ explications of the relationship between discourse
and thought, how a rereading of standard views can illuminate his
stance on aptitude in students, and how Isocrates’ understanding of
the pomos/physis distinction resolves some intepretive problems
that have led to his being persistently undervalued.
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: d“ﬂ‘:lbine biﬁ MRM"
nevertheless a vir bonus, g T ;
disappears when it is mim ~the B
according to c1§¢rd, is a matter of MN“
employ his skill. :

Somewhat surprisingly, the moral issue receives very
attention in De oratore. For, contrary to what is often
Cicero's demand that the orator master philosophy is not meant to S
guarantee his moral goodness. Neither should the (related) demand
to be able to argue both sides of any issue (ia utrasque partes
dicere) be connected with an ideology of democratic debate. Both
demands are entirely pragmatic, i.e., concerned only with the
orator's skill.

Some of these points have already been argued by cthers,
notably by C.J. Classen in an (unfortunately rather inaccessible)
article in Commemoratio (Studi Ribuoli) from 1986. My aim is to
draw the threads together, by providing a coherent picture of
Cicero's stance on the moral status of rhetoric, as vell as an
explanation why Cicero pays so little explicit atteation to the
question in De oratore.
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:|.’l.\ book 2 and the Pyramus-and-Thisbe-story in
ptpcr intends to show how wide a range of
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XIAOSUI XIAO

The Role of The Intercultural Com
of Yan Fu :

An important and neglected path to understanding int
rhetoric/communication is to explore how influential works of p
culture are adapted to the needs, circumstances and thought pat erns
another. The West has tended to see its logic as inevitable and uni
versal. But in the past few decades, scholars such as Robert 01l i\
who study non-Western rhetorical traditions have found convincing
evidence for a position that may be called rhetorical pluralism.
According to this view, every influential discourse is meaningful and
persuasive within a particular cultural context and in relation to a
certain cultural audience. Yet, how can we explain that the democratic
and scientific discourses in the West became a universal "gospel” for
the East in the past two centuries? The answer can be found in close
examination of the rhetorical process through which the translators
adapted the foreign texts to the native audience.

So far American scholars of intercultural rhetoric have not
engaged in such studies. Further, they have tended to focus on the
source culture as speaker or sender in intercultural rhetorical trans-
actions. However, many intercultural rheotircal transactions were 1
initiated by learners out of their enthusiasm to learn, not by the
source culture in an attempt to teach or impose something.

This study examines Yan Fu's Heavenly Evolution, A creative
"translation" of Thoms Huxley's Evolution and Ethics (1895) and the
first Chinese version of a Darwinian work,.whose publicatior in 1898
resulted in a rapid spread of Darwinism in the Confucian China at the
turn of this century. The focus of examination is on“the question of
how the translator/rhetor dealt with those Darwinian ideas and terms
which are virtually untranslatable into the Chinese modes of thought.
This study shows how the translator had to invent to communicate to m
make the Darwinian ideas meaningful and persuasive in the Chinese
context. The case reveals how complex a situation can be that involves
an intercultural rhetorical interaction. It suggests a perspective of
the "receiver" or "host culture” rather than a perspective of the
"sender" or "guest culture" in intercultural rhetorical studies.
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cts &W between models of ep&deic&c rhetoﬁc and
o focuses on the following contrasts: in epideictic the speaker aims 0
mmmmﬂnwbmomedmm.wmepmdmh- .
, deliberative the speaker aims 1o advise, the auditors have a complete interestin
ﬁhﬁa&tmu the product is communal policy. Deliberative is disclosed as
 the proper model for the new techné. -
. InPhdr. 257E-58C Socrates reveals a decp confusion of deliberative and epideictic in the
Athenian assembly: what passes for political deliberation is really an epideictic contest; rhétores
who should aim at the interests of the auditors in fact aim at their own interests. Plato begins
with the valid premise that Athenian politicians are normally thought to disdain written
composition; he eads up mocking them as epideictic speechwriters of the vainest sort. The
procedure of debate and resolution in the assembly and the consequent inscription of the
adopted decree is revealed as the basis of the satirical argument. Plato misrepresents certain
aspects of this procedure, puns on epideictic, and compares ostensibly deliberative speakers to
peevish dramatic poets competing in the theater. The passage concludes with an absurd
exaltation of the winning epideictic rhétér. The intent of this passage shows that Plato has not
revised his 2ssessment of Athenian politics since the Gorgias—it is still (in Plato’s view) a
stupid, useless eaterprise. But Plato’s temper has char;ged. Whereas the rhétor of the Gorgias
looms as a potential tyrant, in the Phaedrus the corrupt rhétér’s aspirations to mampulatc power
are crushed by ridicule.

The contrast berween models of epideictic and deliberative is grounded in the first half of
the dialogue. Soctates ostensibly enters into an epideictic contest with Lysias; the speeches on
display are deliberative in form and parallel the deliberative situation of the assembly; Socrates
rejects epideictic and transforms his second speech into a model of deliberative rhetoric. Unlike
the Gorgias, the Phaedrus is basically optimistic: the condemnation of corrupt “epideictic”
thetoric is accompanied by 2 model of effective, instructive “deliberative” rhetoric.
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PIERRE ZOBERMAN

Eloquence et notabilité : le cas de Barrédme de Manville

e

A travers l'étude de la pratique oratoire d'un représentant
de 1'élite arlésiennede la fin du XVIIe skecle, Barréme de Man-
ville, je voudrais mettre en lumiére le rdle de l’'éloquence dans
la notabilité provinciale. L'appartenance 3 plsujeurs institutions
locales était en effet le signe d'une certaine réussite scciale:
les mémes hommes se retrouvaient au sein des municipalités, des
académies, des parlements ou des juridictions locales... Mais, plus
précisément que la seule appartenance inter-institutionnelle,
C'est le fait d'étre amené a porter la parole dans les circoas-
tances solennelles qui définit la notabilitée : les membres de
l1l'élite locale osnt des notables de la parole. Inversement , le
fait de porter la parole au.nom d'un gruope institutionnel, par
la "visibilité" qu'il entraine, renforce encore la position de
l'orateur au sein de l'institution qu'il représente et de l'élite
locale dans osn ensemble. La parole oratoire apparait ainsi a la
fois comme la conséquence, le signe et la source d'une pcsition
tres en vue. La relative abondance de la production cratoire de
Barréme de Manville et le fait qu'il a réuni, sous forme manuscrite
et sous forme imprimée, un certain nombre de ses discours,gui ncus
sont parvenus, font de ce personnage un exemple particulisreament
adapté de l'orateur provincial. Points de repére d'une carriare
réussie et modeles pour ses émules,les harangues de Barridme cifrent
de Manville offrent ainsi une voie d'acces pour comprendre la no-
tabilité provinciale sous l‘Ancien Régime.
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I will deal with
, and oxymoron in

'
t, I will make some comparisons of
i nd differences in English and
cuss why free paraphrase is necessary to
e meaning of some English figures into

hird part, I will give some suqgestinns how
make the comparibns of figures of speech in
nng'toaching of English rhetoric to Chinese
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