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Don Paul Abbott 

Jos6 Francisco de I•las 

The Novelist aa Rhetorical Critic 

Joa6 Francisco de Iala (1703-1781) wrote tie aosc s.,.rcac. 
ao-wel of eighteenth-century Spain: Ri.atoria .!!! f■aofO 

pTed i .cador Fray Ger~ndio de Ca■paza1 1 alias Zotea (17,a..1761). 

Pray Cerundio is also one ol tha ■o•t oYertlr rhetorical aorei. 

•Yer vrit.t.ea, for it 1• a strident aatira oa tlae atate of SJC&lia­

preacbing. Tbe hero, Gerundio, ia by bis cTe■tor'• aclllia•1•• cu 
Don Quixote of preaching, a staple youth corrupted bJ t!a_e 

excesses of Baroque preachi~a vho aaccesafallJ perpetute4 iffa­

tional and extraYageat ser■onizins. So forceful vaa this~• 

that the book may vell baYe contributed to the ezpluaioa of aa 

Jeauit order (and vith it Iala) fro■ Spain in 1767. 

Yet despite the ob•ioua centrality of oratory 1.a Fr■T 

-Cerundio modern scholar■ ha•e chosen to coaceatrate on th• Cer­

yantean and picaresque ele■eAts in the ao•el, ••rJ aearl7 to ue 
exclusion of the rhetorical aspects of the wort. Moreo••r• 1~ 

has not generally been recognized that Isla satirize• no~ oalr 

Spanish preaching, but Spaniab rhetorical theoriziaa u well. 

Thaa l•la presents a coapreheaaiYe, ••well•• iu~inatiT•• 

critique of Spaoiab rhetoric and oratory. I•l•'• lrar C.nadio 

ie, then, a key to underetaadina Spaaal■b attit•4•• tovu, 

rhetoric ia the eig~teeatb century. 



•spoech ts• geNleftt to c1oalh our reason." 

Cl0THl18 METAPHORS IN PURIT~N DISCOURSE THEORY 

In his 1 n Mfnd: The Se enteenth-Cent r , :>erry M f 1 er has 
writton t.at ex•ndar ic •rdson s ogic1ans Schuol-Master 
(162S. 1657) ts "undoubtedly the mos~ i•portant Ra~tst work 1n 
th• back9ro11nd of Puri lan thc,u~hl." As :tt 11 er' s anJ ~ the rs' 
writings on Puril•n eptste.n\Jlo~y, ~uci41 phCt.soµl,y. an'1 
dtscours• theo1·y suggest. the Puritans .ere f.~1111sts di 1:1u~i, as 
th11y ~•re: Purit11ns, 4t,.J ~;charc;son wali the •ullu.r• wh.> ~. ou~hi. i.ha 
t-.o h,lerost.:i lu,Jelhd ,-. :I.Jtf6v11::r, i11 so:.it: areai CJf ili:itllrfcal 
~tudy :.he ~ .... ht-F .. rilan c.>nn~ction n•s bdl!ri \lverl,H>k11::J. i,li,ar~ 
U.ey st,ouid b.1 triec1teJ as parts uf c1n integral 'lllhlllc:, the.) car\! 
treat~~ 4S L~~ ~~par~l~ ~tr~ams of thou~ht, ~~ 1f they i;J not 
&fi~.:t ~•c.i• e;ti1er "in intt.:re$ ·:.:iny c,r hisl~r· ·ically slgni ~lcc. r,t 
wAy5. :.. c•~-- in point 1 .. i11 s::.uci~s of F.a.nalst orr,,u.1cntatio11 
t.l11!'1tY one: :ii~lutic.r,::. 01,J ajSE:S of t:1 ~ r·ati<.1r,alc ~:.a:.: guided 
ldui:.L:.' dlitp1uy..i~nt of cl~ti,in~ .11t.:~api1c.,r;;. in ;:.1:cchin, ;;,g 
rh~tori~s1 J,~t~i~e uf ~1Jculiu. 

-· · l ,._ ·• · · · ·· '· ... ., · en ·· • " ... ' 1 n ' · .1 ·-•C: ~J ... j)~Li:lr_y aW:i t:n.i.:1.~u 11. S •~1.tt.ll-,1- .. n., :.t:V \,Cl.;o11,I -c..1;;; 1.\. 1 

[1,glisnJ eniJ~nc:e COrl~t:r .. pu,·arii::s' i,1tc,·c::.~ in U,.:: :.y,,,:.,ol ·i:i1:1 or 
~loti.in~ u.,ci its connt:clior, to conflicti .1~ reli~iou.; a,1d socia~ 
v•lue::~- ~iv~ri lli.: social and rt:!1 i._;.io..,s coritr~\t:rsies Ct:r,tt:!rir,g 
in t.11t: ~,. ... i.>..,lis,a of dress, cr,J give .--: Ril .. hardso~' i ~.Jri tan 
1ca,1fn~s. .>11~ should thin~ t :1 at hii m~taphors co,111e-:i:-:d to the 
subst£nc~ of t~e coutr~versies-· tha t t~eir empl ~ y ~ ent eAtencis 
be~ono a gliu interest in pruviding youthful auditors with neat 
"easily &S.i1mil4ille" visual f111ages of the ar::. d1s,;er::nLl•i, as 
nalter Ong on<! ot:,~rs woulc.J l, av2 i'?a.mi~i:::. doi ,,g i,1 t:1e (;1d:.::., · 001:? . 

i!11thcr, a_s this E:s.say shal, s:,ow, ~ic.ila;•dsc.,n ~111i,,l<>:,s his 
metaphor> ~trate;icail;-. , 1r~\., in <il!fens.? c,f c.o,,trvvC:t sial 
feat...1res of t~1e ;?a.r.iist canon, ar.d se.: 01:C: , in orJe ,· lv µrovide tha 
R•111ist doctrine of elocutio with a t<dUonole or .:,ersuasion. 30th 
aims •r~ Jeveloµ~J out of the enl~il raen ts of the clot~lng 
:aet.aphor. Ir. the first instcince. ti1e.t .1re cle ·,elo.:,ed ou t of a 
technical inler.~:.t rc:1oting y~nera11,t to t:,e: art c,f U.e tcil->r 
t.nc t:n~ailin~ U:e prcpriet; of the " fil " of ~a,nus's pre...:epts. anJ 
in ~he secoucl 1nstanc~, out of .in interE:st relaliny tc, a clothin::, 
ethic entciiiug that per-1-uasive discourse is "clE:ct:nt," Lut 
neverthel~~s. s~~uctlve dress. 

w:,11~ R1charJson justifies his ra~ional.! of s1:uu(..tic.11 as a "good 
~~ceit.• like similar jusliffcdtions of rheto ric, it ts a hcJgE: 
desf9ued to :tlile1iorete a cc,nf11ct i.>etwa~n utility and ,.1ora1ity, 
or ends and 11ecsns. However, the encls/n,eans con f 1 i ct en la i 1 ed 1 n 
th~ clothing ~£taphor ruoy have ~e~~ ~xplo ite~ ~Y Puritan 
~:-1?.1i::?te::.. :.u~:, a:; John Cotton, wh1Jse s.,ie ~.::1 ev i Jenc~s t:1a 
;,-1lent.i,1l of 1Jis-dnc; li:.~\!.11:r.i in a Jou::>i~ bind t>t:~ wc-.:r, ~:11:: 
sensu\J!JS tt:xture "f his s~eech, ari.J •;t i, o t it sigrdf i~s l ~:-: ic.11 1.:,. 
Thus, ti,t:- c~"t:,~ng uetaµhors end t :1 ~ir confl 1ct1n~ ~ntci : a,ents 
inculc~tt<G t.:ie ruritan spE:ech c-:>mmurdi:y •with linguistfc volut:!S 
~m.! a fra.ncwor~ of i oterpretath,n ~:l dt coc l<l be ;:>t.:l ir:1..0 t h (! 
.iervi<.~ g, re1 i<.,ious cony~rs i o11, as d rati c111dl~ u, ec.l1 ,y1ny 
ciscc,11rs~ and.,. iuJucape,,t. to a S(..<:ially vdlu~d Lu'- radically 
;>ersoo~l •.:.<pl;!rier,c~ of stru991 "in9 lhrou9i 4 doubl<: l:Jiri<l of 
·1u1t1f~c..s onJ ,c;r H as--tJ, t! m~J, uJ1 of ~aJ .:!e CiJ ,111cj ~ts ,:.jr.t~11t . 



Tomi• Albaladejo 

The pmgmatio oharaotn of tJW 
rhetorical operationa. 

In th.is paper I start trom the clitfenntiat~ wftalta. flle .-~ 
the rhetot"ical operations, between those which buil4 as.o .... 4 .- •~ 
1.r.ventio, dispositio, a.nd elocutio- and those wh1cJi c1o aot-1"'f'I• a.ia:s,t½ 
se -1. e. memo-ria and actio-. I deal with the 1n41nc-t all& .S,ellillt ss•~ 
matic nature _of the former opemtiona, Ol)t)0Site to the..,.,.._ pr.cg &.ie 
-position of actio, the most inlt>ot"tant or the latte'r ones. n. ~ 
r.atut"e of the discourse-build~ operations 1a establiahed cm tJle SJJl­
tactic and on the semantic character, 1n a seaiotic sense~ of tu NI 
fl)n:ied by these three operations, which constittite an 1atr.m1oml. aDl 
extensional whole that is oriented to the ?'hetorl.cal. Cl'W mdcat1aa. - . 

Leif Aslund 

Pra Pt contra and consultatfo in the Swedhh 11th c•p.•ut7 
Caµ:;id l of th<> Realm 

The records of the proceedings of the Swedish Cauac1l of the 
Realm <r 1ksrAd> are unique sources in the study of the •• 
poU tical e l oquence which develops during tll• 17th ceatury. 
In !ac t there a re detailed minutes of debates fra11 the eDd. 
o f the 102o · s . This paper shows how t_w trad1Uoul 
rhetorica l methods , pro et contr4 and con.sult4t1o. ant used. 
both by the rulers in c o-operation with the Council and. by 
the r egenc ies. Espec ial lly during the long regencies " 
poll t ical debate gradually developed 1n th• Swed.1~ 
nobili t7 . I n s pite of t he minut es· reflecting a davelopant 
toward f r eer conversational ! or111S, 1t can be est.s?>liUN 
that t rad i t1onal school rhetoric and thit rhetoriC" of Ue 
educatton.31 i ns titut i ons o! the nobil i ty ake a pro!ou:ld. 
i mpres sion !or a long t i:ne , 



B. ,;.s=:-:.:.t!?: ,o:i <!~= Rtetcril ::ur es Dicbtun sver-
st~~1sses c: ~ei~a 

::::W:s~~:t r_,'C'_:i~ wid ~heto:i...\ besteht a'1f den ersten Blick kein 

~s:.::~~·rs, es se i .::en:i ce:- eines gN:1St:r:oglicheo Gegeosat zes. 

•:ie :c~ ~es :...~1sc~e:: schlieQt alle x-hetorische Wirkung aus", 
s~iel:> ~~ S::il St'iio--e.r• Se!.bst die Tatsache , dab der Ansehens­
'r'"--:l.:s~ .::.e: R!:.e:c:-1k i.:: ,s . .;l!i?::r'?-4o-!e.rt ei t e ine r Aufwertung der 

:.,v:-:..k ~i-,,.e:g-i~, ;a ja3 eie$e- a:s neue "poe tisch.e ~orm" (M . H . 

Ab:us) x::: Zl..:.=eu- l-~.::.h.st-e:1 :ichtangsgattuns b:!.w. ZWil Inbegri.ff 

~:. :i:!1:-c..=g s~stieg ~ so .!e..""e:i alte Ausrichtuag an der Rhe torik 

e~u:~ . ::.e:i-re:-:a.:!a~S~ e!le: 3ui' Unterschiede als auf Gemeinsamkeite:i. 

3e1 ~-e.:..a.::~~ : ..1S~!-~:i wi=-c h.-ies ceutlich, d~ bei diesem Farad ig­

==~:::·r---.::.~: :!¼5 ::t.~t~l.S~e &ets.ue~-ut nicbt verlorenp:ing, sondern 

:.=. ~,--.:e:~u ~= e.:-?:S.:te"t ~:ie o . .Jie wesentlichen Elemente der 

.:c;" s =-~ ~~.:~ie.:e:: . !lis .ceute •irksa:::en ~ .ri..k.3u.ffassung si.:1d -

~3.S :.s: ::e.~ ::-u~tt~se - ±2toris-:h f'undiert. Des betrilft besonders 

=.:.e ~~~- 's~tc:::!:ei: o=w. S..:.b~ekt;i vi cat, die de.r Lyrik sei t dem 

•:. ;a::,_~~e...-:- =-.!.:ceo~t • :..-c. :>a:in l ebt die rhetoriscbe A.£.fekti­

,r:..d : ..-e~~=- J::: l:.r-e..:: =.ie .:±eto.:iscten l.:ittel, wie sie z . B. in 

<!~ £.s .-51 · i~ ::e::==-:::.g ~2.:eniec "E:-leb:iislyrik" des jungea G".>etbe 

~~i,.._ v~:-..£:::=.!:, :.:.:=.:::: .::e?-...r ce.:- t,l'berredung aodere r , sondern dem 

~=-~~~ C.!!: e i ~ c~= ~ :u-..i=._::~ . 
c.:::: =::::e~ 3:•-?~e ~es nsc!:-::a..--oc ke n :.:,rilcverstaodoisses (Sti.mI!luog , 

cl.l~';"'.__:i:e::.: , :--;-:_:--•,-:.o~-=.ut, :aversion bzw . S prachi'iY.ie rtheit ) 

:~.:: s-:~ E:::S =::e:c=~t:.· .. • .:i -=-im-'"'e.:i oder Tbeoremeo able iten . Vo!l 

~:-~ ~---:~ 9:a...~ !..:l c.ie.se;E;-=icl:.c- die g::!tsc'hlae;e, die Pse udo­

j:=:gi-s :...=. ~ei!:e: Sc=.:.': -:~r c.~s :&rhabene" d e m iie doer u.nd Dicbte r 

!..: :~cl: a- " ~as e.=-~::siasrische Pa~hos erteilt . Er ist d e r 

~ ~ ; - h ::-~ S-:-a ;a~ cie: ooc.~=-ne.:i IJrfr.:m.ffassuog . 



Jorzy Axor 

Dol1vored ana Publiahoa Texts o! Cicero•• 
. Legal Speeches 

The relation between the delivered and ~ublished tex\ is a yrobl e-m 
tackled now and again by researchers dealing w.1 tn Cicero s orations, espe­
cially his legal speeches. The question about the enaraC°tgT and ecoi;e 
o-r the alterations made by him after a speech had b~en delivered. azui';lNtc%a: 
1 t was published recures both in syntbetio and a.nalytiea1 att.Uiies; it 1a 
also implioi t in papers by scholars claiming not to asY qt>est1ons o"! this 
type . 

My paper is an attempt at changing this attitud~ .. Until no•,, oehola:ra 
have investigated into Cicero 'a "editing" procedure, tr:,ing ~ p.l.r.;;<)-1.n~ 
reworded or added passages and suggest deleted OJ1es. In so doingr ~a.e]' r.z:r~ 
.1..requently .forgotten that we only have access to the po..bllsne!! s~~~e:iea; 
all that we know of a text read out in the lawcourt is o!'ten so c;_;o-:ce-tic­
al that it may rarely be the starting point tor further :resere-- /c~, r::c­
£essor Classen's justified view in the d...i;ecuss ion on the ,::::2 , __ o~~J . ~~~ 
over, camciously or not, we t reat" Cicero e self-emendat.1or.s as ;:e'!U.1 i.a::­
f'alsif ications of the delivered text throu£h which he sou~l:1-:; '";c =l:!CGV'~ 

artistic defects , correct tactical errors nad~ in froc.t c!' --::.:.e ---=:.er~, 
hid~ various aspects of the trial fro!II the read~, last nc-; leas-:~ 
interpret his own attitude in a favourable way ex yost fac"";.o . ,...:- ....z ;;e,e 
published speech is often a s:.1oke- screen through which •11e ::ms-: ;a 4 - ­

sta.kingly reach out for the "~uthentic" version. 
I suggest -instead concentrating on what I oelie~e U> oe ~ha ca.sic 

change in the text of an oration of the type o:f Cicero's leg-c::.l g-;~2c.c.es 
when it was published . It is equc3:lly radical when be rev.:-o~e ~he e1:.-~=e. 
speech be.fore the_ publication and when he did not change a :;10:cn. ~ -- · -,r: 

that not enough attention has been paid.. so far to the cma.-:rn:n ~ ca.-=-~-= 
context of the delivered and published text being d.ia::ie~ica.!2.7 a.: '"-""~4:-..~ 

in the case of legal speeches. The character o:f the s"ta~en;;. -:::.e s-::a .'-, 
of the sender and receiver of the message, and the basic ~-=en----o::. a! --... 
~neech are different. 

- Neglecting this difference, radical from the view-;;oin~ o~ the cc==::::::~ 
cation situation, we engage in futile discu.ssions. :.WC:e o~ 1::. we ~~ 
new interesting research f rospects. 



11 nolo ctella ntortca nell• 0ra11on1 1nauqurau di a.a. 
v100. VUao la fonda1ione di una a111011atica delle 1cien­
u uaane. 

i•autore ha 91• .... 1nato tale argomento in un capitolo del 
volUM Poetica e retorica, ma vale la pena si aottoporlo a 
un 1inda9ine plii detta91iata, e di portarlo all 'attenzione di 
un pubblico internazionale, laddove 11 contribute originario 
• stato lillitato a una circolazione esclusivamente nazionale. 
Vico parta dal presupposto che la dimensione dell'exemplum • 
foncJ&mentale al pubblico cui ai rivolge il discorso retorico 
(un pubblico popolare, di capacit4 logiche non molto svilup­
pate). L'exemplum, a sua volta, corrisponde alla dimensione 
c!ella storia,del logos che si incarna, assumendo volti, cir­
costanze concrete e dettagliate. Il ·.ricorso alla concretezza 
dell'eaempio diviene pertanto una necessiti intrinseca, per 
ogni materia che abbia bisogno di valersi del discorso reto­
rico. Le scienze umane (diritto, storia civile, politica, poe­
sia) non sopportano una fondazione di specie esatta, come in­
vece avviene nell'ambito delle scienze matematiche, e dunque 
devono poggiare costitutivamente su veriti di natura incarna­
ta, risposta sulla certezza dei fatti, della storia. Questa 
necessitA ~ apparsa tale perfino a Dio, o alla Provvidenza, 
la quale in effetti amministra direttamente le verit~ apo­
dittiche appartenenti alla scienza, ma per quanta riguarda 
le veritA di ordine umano, non pud far a meno di sottostare 
anch'essa alle esigenze di un discorso incarnato, in panni 
storici. E dunque, si potrebbe sostenere, le indagini rela­
tive alle scienze umane sono constitutivamente fondate su un 
doppio asse nel loro caso 11 "vero" e 11 "certo• si devono 
accompagnare, scorrere in parallelo. 



LloY4 P, litter 

E""lfltCM. HTMfS 
SCOTLAND 

·rhe so-~a11ed •eplslNOlqtc•I ,,...,~ 
Engllah and ScoUtsh rhetorlclatW ..flt. -
•lght•entt, century draw fll{tlf~ "­
theorl•• fro• B•con, Lock•,~, aid .-­
Enllght•M•nt, whOH work• caUed ,. --"'~ 
th• founct•t:lon of •11 dlKlpUnn. -' c-~~ •• 
G•orge Campb•ll '• Jb• PhllPlffbY ifJl\fW ~ 
d•clar•d th•t th• funduent•l prlnc:ipl• ..... 
eloqu•nc■, languag•, loglc, and style•• to M 
•mplrlcal ly through study of both' huuff • • • Mlf ..... 
•loqu■nce. <Such th•-•• regarding C•••••U# MW~ 
in my introductory essay to th■ 1988 adUlon O't C:. P••D•• 
book CSouth•rn 111. Univ. Press]). Th• MN at l i tudlf Js 
app•r•nt in theoretical totarks by Josaph Prtfttlay, ,..,_ 
Smith, Lord Kam■s, Al•>eand■r 6-rard, and otb..-•• .,, 
purpose is tQ e>eposa the funda-ntal philosotmi.Ql 
commitments and p_resupposi t ions mad• by IUC1'1 thaorists, 
char•cterize tha empirical thaory th•y eaployad <suctr• 
the theory of the association of idaas, th• •ind•5 natural 
reasoning by "e>eperi•nce," and th• doctrina o'f natural 
l•nguage) • ·•nd assess the achieve111ents and failures of 
these emplric•l rhetorics.. 

Edwin Black 

Narrative and Dramatic Form in Rhetorical Discoarse 

In rhetorical criticism, no less than in the critici.sa af 
fictive literature, the theory of narrative has ncentlr 
been advanced by several critics as an indispensihle saw.ce 
for the analysis of texts. This paper will defend tbe thes1s 
that dramatic form, which differs importantly fffa :zaJ:%41tift 
form, is a more powerful explanatory instl:tment m ~ic. 

The paper will proceed by first attempting to clarify' the 
distinc tion between dramatic form and narrative. '111s clis­
tinction will pivot on the presence, especiallr vithiA the 
consciousness of the audience, of a mediator in narratift• 
and the characteristic absence of such a mediator in the 
case of dramatic form. Due note will be taken. of e!forts, 
particulary in modern drama, to amalgamate the fOCIS, but. 
t he paper will argue that the veey techniques of U&lgutil­
tion employed are evidence that, for purposes of rhetorical 
criticism, the distinction is fundamental. 
The paper wi ll examine each of the Aristotelian. genres of 
r hetoric i n t e rms of the respective capacities of narrative 
and dramatic forms to illlll'l\inate rhetorical transactions. 
The paper will undertake to show that the genre of forensic 
i s , because of the character of forensic a.rgument, most 
amenable to explication in terns of narrative theory, and 
t hat the genre of epi deictic, by virtue of its essential 
character, is best understood in terns of dramatic form. 
The most extensively explored of the genres will be deli­
berative . The t hes i s wi ll be defended that the intercession 
of electronic media have moved deliberative discourse de­
cisively a way f r om narr ative practice, and in the direction 
of the unmediated enact ment comprehended by dramatic form. 



o~ Jacob Brucker•• Hi■torica critu:a 
pb11oaoph.lae 

I propose to give a paper on Ille moral Rbetor1c of Jacob Dructer"s 
Hlstod• crtttca Pbllosapbtoe·, Jacob nructer"s Hlstor10 cdttca 
Abllosogr;lpe was publ I shed In 1742-44. It ts II five volume wort 
whtch surveys philosophy from the time of Adam to the etgtlteenth 
century. Bructer uses the term crll/c111n his tltle. The r act ts he 
carefully sets out his method or approach In his Dlssert11t111 
pra11/lmi111rls. there he ltsts the techniques an htstonan or 
pbllosophy should use to analyze pnmary and secondar-y tnfonnatton 
on philosophy. 

The method he used was his own version or hlstoncal pyrmonism. 
The object of the paper would be lo show how Brucker constructed 
his own ·person· or the ·vtr bonus· so that he as an absolutely 
truthful man would seem belleveable tn hts Judgements on the 
vnrtous phtlosophers_ Although Brucker has been thought to be the 
great hlstonan of Philosopher who h8s ever Jived very little wort 
has been done on him as historinns or philosophy nre not generally 
interested tn historiography nnd histortons on the whole have not 
studied the hlstonogr8phy of philosophy_ The work has been studied 
recently however In the Stodo gene stone genen,lt deJJr, fflosofia 
edited by Gtovnnni Santtnello. I nm to the best of my knowledge the 
r 1rst person to suggest th8t Brucker used the techn1ques or 
historical pyrrhonl sm. the i nterre1ati onshi p bet ween thl s technique 
and Brucker-s rhetonc will be the subject or my paper. The Htslodo 
wos the source for most of the philosophy 8rllcle in the 
Encyclooedoe 



Grant 8oawell 
Janaluanca Pn1au of 

sine• xriateller' • uaay on tba IIWlli~.::::: ~ of rb•torlc 1n Renalaauc• huun1a bu Ma 111a1111111l1i-f acholan auch •• Gray, ltruver, and leitel bave ..... rhetoric va• an eaaential part of buaaniall• ot:1181" •• aouvau have &E'9\lecl th• centrali~J oC zt&atorlo to tlla Ranaiaaance, but not naoeanrily to b\lllllnl•• srletdla recently ha• equivocated bl• earlier ■tatwnta dC1l ":.:T:l: not••• rhetoric•• any acre iaportant than tba otbar atudi••• 
JCriateller•• poaition on rhetoric 1n the 1'an&1•■1nae llaa been contended by Erne■to Gr•••i vho baa argued t!lat rlletorla occupied a foundational, even philoaopbical place 1n Italian bWllanism. Graa■ i claiaa that rhetoric M&nt aaaathin9 IIDn tban an art ot persuaaion, aoaething lik• inaight or a tundaentalva, of aeeing and coaporting oneself. Kost of the argument■ regarding the place of rhetoric 1n tba Renaissance have been 11ade fro• ■ource■ that add.re•• rhetoric only indirectly. There is, however, a aul:>atantial nmmer of orations that deal with rhetoric and eloquence directly. lly paper contends that the place ot rhetoric in Renai■aance lmJlania may be more fully understood by axuining the aany 1ncqwia eloguentiae that humaniata often performed. Th••• oratlcm11 van regularly given at the beginning of a term or caun• and otter various discuasions regarding rhetoric, eloquence, and th• relation ot eloquence to rhetoric and th• other art.a. My paper examines the claims for and against rhetoric in such orations of the ■ixtaanth century a■ Phillip K■lanchtbon'• oratio de utilitate studiorum eloguentiae, Walter Haddon•• oratio de laudibus eloauentiae, John Jewel'• oratio contra rhetorica■, Marc Antoine Murat's De via et ratione ad eloquentiae laudg. Francesco Patrizzi•s De eloquentia, et de eius yirtut•, •t utilitate and several other■ including Jacques de La croix, carlo signoli, and Gaspar Schoppe. I have located a.bout 24 orationa on the subject and am translating them. so far the author■ % have translated either make or assume a di■tinction between rhetoric as an art and eloquence: as a cultural ideal. 'l'ba number and scope of the orations s.uggests that praise■ of rhetoric and eloquence were commonplace throughout the ■ixteenth century and that our perspective on rhetoric in the Renaissance would benefit trom distinguishing between rhetoric and eloquence. The evidence also suggests at this point that tor many husaniat■ eloquence va■ simply not paired with wisdom in Ciceronian fuhian, but aubauaed wisdom and the other arts. Thia seem■ to •• to be a truittul place to scrutinize Grassi' a claim for a philoaophical base for rhetoric in the Renaissance. 



Omid 1Xcat. Oratellr "11.loaophe 

flWJdllln ,_,. ... coae..,ontu cw • .-.c..r carae, hoifl ec _,..., &efN"CWC ~c •l'•dMc • u~c oa,atc.l ,,..,. i .. r ........ ton .... t .... lat, • ,.UNOp/M de pnaer pJM ..... M Z. u.. • ~ •c••dre l• Ju,a,. • .i. ,-,1uo■ .,._ 1• ea­..ie. d'a■H■t.lllM NNl.UOU&UN •,rote.a aorUJ ..... z••• Je .. • • • 
lJ •'•'11,.r• 4-- u ,re,,t• ta,-• ... c:r.r J•e.a-.. • md.-ce • •• dMUcM tu, a.. l• ~ • ,-raadu coat.re z•-­tn,.•uc .. ,,...ioa.. NLu. .i l• rou Ju NlUUW t«:11,1...­lteU• oeUe d8 ~c.Mru.e., rej9C4e de l "£.u.J ..,r 1 .. 4ePtlfM hoY1M:UlM •• h'oJec d• Couc.1~oa de l7iJ J ea••• 1 .. •o1u• a .. radJ.cdu 6i1 •'•bol1r•1c le d•l.~•~ feoaue l• lopqve ,.,,_.pterruc. • J •uaau.1r•1. 

:,.,a. .,. er...~ ... ca.~. oa • •.1•:.rro~• •ur l• .. care de J •..i.o­.,..ce qu"U •cead d•plorer .. ec ~ i .. ntso .. pour .z .. queU .. U au• .. r ... ~l~t:J.U. ll ·••pra 11•ua oSe• d• oo,uJ.dker ... JvtJewU ..u- l• rb•eorJqu• t~ CZ-•Nra .i .. frot•U d"lMP'Jl£­UM l'ubllf!!, .eoca...,,c,., •ur cwrc..ta. oraee.a-s, •~ d• -eue .. ••l•ur 1. •trl• • ~.u .. d• ... Ad~- : d• l • •utre, d• trotr .. r d4.IU ...a &tNlp• d• ~ quJ. ••pare l."4loqveoc:. uuqv• d• l. "'1oqvuce 1/oderae 1111• d .. cJu d• .so. •tttt:id• : i. g,araact• conu. l• recour. •u.r ~•1.oaa a• •• ueac ;Ml wuqvaaeac dMl6 l• con•t:J•oc• aora.l• d .. ar•ceura. ••u •u.1 ~ l• c.lcvl •u.1.-aat JequaJ Ju pardrueac .. eoo.LJ.&at:• dur&bl.• cw qv'il.6 trOVcfruaae uurper •a .J.aLJuut:e a..U.•t•· 
$l Coadoreec • p,, du .. ,-r-ar, 10,u eec .. ~. de l• Coarea~oa ... •• pAtloaopAJ.• a•• p..a du .. p4r4 du dnJ.l:u•uL. 

c arlna Sure.an 

£helor1c 1n Swedl&.b Secret Soc:1et1es dur.lng the 18th Century 

The paper wtll ccnslst cf tlJO :2i n parts. ?rl~ri!y. I propose to give 

• gen• r a l outline of how rhe toric was u.se<i in the different secret 

a.x 1 el te a that aboun.!@d lo l ate 16th century Sweden- This will inc lude 

tcth the a ctual elo,;ue!'\ce. such as syeeches at leportaot festivals of 

th• ~rders, ~~rial Sfeec~es and speeches cf greet1r..g. and the ln­

~tr....:t r~et~ric of th~ r1t ~ ls. as for 1r.sta..~c e l rui~gural cer~n!es. 

:-..:-on ~ly. I wt!l glv• a :a..,re co~crete picture of the rhe toric of secret 

-..y 1• ~~r.~lf'<:t~ ~1th :~e fr~nC1$C a11 Friars>. a r a~ical secret society 



"lchael C.hn 
Th• Rh•tarlc Df Tltln and the ~cal Trait 
R.,,al•••nc• Rh•tarlc. 

Und.r the 9.,,.,..1 tl tl• The ~ of Nwtarlc tJtt• , ..... 
•tt•apts to •,cplcr• th• titl- Df th• t-t• of tM ~ 
tr•di ti on •• • crucial part of the .. 1f-pr~an of Utt• 
disciplln•. Jn rac.nt y•ar• studi .. an tl'ltt rtwtarlcal functMM of 
such• p•ra-te,ctu•l •l••ent •• the title ha"9 ~ us to ll9tan 
to its fin• 1tffec:ts.<l> In r•spect to rh•taric• titl- cat 
indic•t•d a wide range o~ tmctu.l strategies usad ta rtlaarlca11y 
create a certain im•g• for this .u-t. 
My contribution will make some introductary retNrks AbGut Ula use 
of personalized title in Antiquity (Ad Al•xAndar, Ad Har..,iua, 
but also Orator, D• Orator•> and discuss its possible functian. 
The main emphasis will f•ll on the Ren•iss.nc• per-iod, Nhar• a 
signi-ficant distinction bebnten -thodic•l And nan -~odic:Al 
rhetorics can be developed on th• basts of the tiles of 
rhetorical treatises. The latter cocnprises such titles as Sylva, 
Garden, Treasure-house, -Index, Theatrua, Ptirr-or, Collect:ian, etc, 
and develops into the direction of Floril.c;aa•. Once th• 
systematic order of inventio, dispositio, and •locutian <er 
others> are no longer acceptable, the non-thodic&l rhetaric 
needs to develop new ways in which to pr•sent their aAterial. 
Alphabetical ordering of rhetorical kna.19dg• plays a pAr..aunt 
role in this non-classical tradition. 

It it necessary to reconstruct the differ-enc• in usa And ttt. 
changes in reading that came about with thes• n ... foras of 
presentation and organisation. On th• basis of a closar r-.ding 
of the titles of rhetorical treatises~• can gain• n ... sanse- of 
a non-methodical tradition of Renaissance rhetoric:, lllhic:h st~ 
in strong opposition to Ra~ism. 

1. Most r ecen tly Hazard Adaas, •Titles, Titlin9, and Entitleeent 
to" in Journal of Aesthetics and Art ct\Uci1•1 Val .. 4o, 
1987, pp. 7 - 21. 



G\aaltlero C&lbol1 

lur W1rkun919e■chichte dor Rhetorica ad HereMium 

Nan vird die Xenntnia der Herenniuarhetorik VOii eraten Jahr­
hundert n.c. bis zur karolingischen Zeit verfolgen. So wird 
dio Hypothese von Friedrich Marx, die Herenniusrhetorik aei 
pl6tzlich in einem Archiv der gens Herennia in Africa ent­
deckt und in die Lombardei von Romanianus von Tagaste mitge­
bracht worden, UberprUft. Dann versucht man die verschiedenen 
Wege, auf denen dieses Werk sich in der Sp&tantike und beson­
ders im Frilhmittelalter verbreitete, nach den Abschreibungs­
orten und den Zeiten der !ltesten Handschriften und dem auf 
einige Autoren ausgeilbten Einflu8 zu untersuchen. Das fUhrt 

zu einer neuen wertung der handschriftlichen Uberlieferung 

dieses Werkes. 

Lucia calboli Montefusco 

Die progymnasmatische ,gnome in der griec})isch-romischen Rhetorik. 

In die.sem Ref~rat werden die verschiedenen Texte der griechischen und romischen 

Schriftsteller. in denen die rhetorische Lehre der yvwµ~ vorkommt,in Betracht ge­

zogen. Diese Lehre .vird dann mit den ubrigen progym.nasmatischen Teilen verglichen, 

was nicht nur eine genauere Untersuc hung threr Beziehung zur literarischen Praxis 

er1110glicht,"sondern auch die \o!irkung der Progymnaslll.'.lta i n i hrer Gesamtheit auf die 

literarische Titiglteit nachwei st. 



Thomas M. carr Jr. 

Goibau4 Du Bo1■' Attack ·Agaf.d1t· r•S. ·Slo(Jr--

TII• HH pret■oe of lotN-, .. In• W II• U.1...,..;, 
t~• Hl'IIOH or S.ht A .... tiN toN .... .,, • - ,,.., ,...., 
OYel- tr.a ••d , .... l"Ntol'lo. Delete , ........ , ....... 
esaaple ot tile f■tNre of tN Olvol, Mae HI• ., a. -•·•• 
••d 1••ti■•Uoa h relatioa to .,....., .., t ........ td -.. 
tit• "t•oeetrio IIOdel 8H001ated •UI lnentff ...S. .. ....... . 
eloqueace. • · '· · 

• TIie q••rrel .flH beta 1twclled ntJlelt ntnfl••lt ., ._ 
Munteaao, l. Plaoneeo, 111d I. Tooa ... , ■eoaf otllefe. ewt,..a,, 
aaou9b, boHver·, little attHUoa llH ..... ,n4 to ,_...,.,cal 
1a itHlt, rattler tllaa to lta role 1■ NtU119 ott &lie 
controverey. · 

Tbie 1a probably iii part NOH .. or A. 1 ..... 1,. ~ 
rebuttal ia Iii• fttrleJiQpf IYC l'ilQClltlQI 411 PKisD---
< 'HO, but •ho beOHH or tile 11■rl1tteri119 portrait or ...... 
lett by licole and Olivet. licole ■air .. Da hie ollt to lie • 
rair-■eatb1r triead or Port Royal, aad Qllvet deptcta "1•·• a 
aarginally coap•t•~t tra■alator. 

N•verthelese, J••• N1anard•• ·••teaeive reNarcll oa a. W• 
■bicb appear•d in Pascal •t 1,, 1011111 laaa revealed a•• m 
nuanc•d portrait tbat aboae Olivet•• accaaauo .. to be AIIPIY 
ral•• ia· ■any cas••· Neaaard, abo ••• allldlJ l■te"9ted la Da 
loi•' conn1ctio~ ■itb •••cal and Roann doe• aot deal 
eztenaively ■itb tbe 1193 prerace, IHat fi••• t•• ... llpt: a. '8e 
9bld OD Du Boi• a D•• ••••••••at 19 UNIF. . . 

ID•t••d or 1tre■siD9 tbe iacoaeiat•acl•• aad co■tndict:loaa 
in Du loi•' ar;u••nt■, 11 lrnaald did. t'rill try ta ■itute ~ 
in tb1 context or bi• previou■ •ritiDtr. 111• 111, attack o■ t. 
tbeater directed at Racine, the pretaces to lie ... , 
tran•lations, the ••nuscript tre•ti•• oa edacaUoa •••aal"d 
attributes to hi•, and bia r•ception apeecb at Ua &cad-,,. I 
ezpect that by •tr•••inl coatinaiti•~ it •111 be s,oa■ible to 
arrive at• ■ore balanc1d vie• or Daloia' attnpt to deacrlbe a 
refor•ed eloquence, and to bett•r~ndentand Ilia roraaUwe 
influences. 

Francisco Chico-Rico 

L' intellectio rhetorique et la construction du disc:ours 

Ce travail peut s'inscrire clans une orientation d'analyse et. de 
r ecuperation de la tradition rhetorique et poitique, Je f•i• 
ressortir l ' i mportance que l'operation (ou p~e-operation) d'in­
tellectio , rec uei llie de l'oeuvre de thioriciens c:omme SUlpitius 
Vi ctor e t Aurel i us Augustinus, a pour le traitement exhaustif de 
l a realite l i nguistique de la producti on et de la rkeption tex­
tuelles. Je suis convainc~ que 1•1ntellectio constitue le vrai 
point de depart de tout proces sinth~tique et. ~s prcbableaent, 
avec l'inventio , l e derni er pas des ~~~s .inalytiques, puisqu'il 
yes t e xpl i cite l 'origine des buts perlocutifs qui obligent le 
produc t eur a c ons truir e son discou.rs j i •a i de d 1 une structure et 
d • un conten1.1 specifiques pour ob t enir sa satisfaction complete 
dans la r eception . 



Aleundru Cink 

11111 Fortleben der Progyanasmata wlhrend dea Mittelalters 

Die Progymna••ta ala St.il- und ICompoaitionObungen innerhalh 
c!ea antiken achulrhetoriachen Unterrichts haben aowohl in 
der 'theorle ala auch in der literarischen Praxis dea Mittal­
alters auf vielfache Weise fortgelebt und -gewirkt. Der Trak­
tat dea Bermogenes-Priacian hatte, vie uns seine neuerdinga 
grOncllich untersuchte handschriftliche Uberlieferung unter­
riehtet, in allen Perioden des Mittelalters einen festen 
Platz illl Lehrplan der Schule. Die progymnasmatische Theorie 
war au8erdem zuginglich durch das Rhetorikbuch innerhalb der 
~logiae Isidors von Sevilla, durch die ersten zwei Bucher 
erinstitutio oratoria Ouintilians, durch die Uberlieferten 

Auszhge aus Emporius und Julius Victor und nicht zuletzt 
durch d~e Lehre der Gedankenfiguren beim Aucotr ad Herennium. 

Aus diesen Grunden 1st schwe.rlich anzunehmen, da8 die in der 
Renaissance massiv eintretende Wiederbelebung der griechi­
schen Progymnasmata eine Lilcke in der mittelalterlichen Schul­
tradition ausfilllte. 
Darilber hinaus entspricht die Reihenfolge der auctores ~­
res: Avianus bzw. Romulus, Disticha Catonis bzw. Publilius 
Syrus, Theodul als Verfasser der Ecloga den ersten drei 
grundl.egenden progymnasmatischen Gattungen: fabula, Chrie 
hzw. Gnome, narratio mit deren drei Unterarten: fabularis, 
fictilis, historica. Bei den als auctores maiores des Lehr­
plans geltenden Dichtern und Historikern suchte man in der 
Hauptsache die ihnen innewohnenden ekphraseis, ethopoiiai, 
en,komia, synkrise.is, these is als mus terhafte, nachzuahmende 
Gla.nZStilcke. 



Gregory D. Clark/S. Michael Jral~• 

THEORY AND PRACTICE IN NINl1~ 

The th•or-y of rhetor-lc tauQht ht ~ICM coif._. ..e :e. 
beginning af th• njneteenttt centUt'y.,.. 9tl'°"fSV :11• dM_,•.,~ 
Among ath•r things, tht• Maftt that It - Ct&NWI, ~W:tfillf' 
public di ■cour-•e pr•cticed in "pulptt, 11.-r "1flll. •---- f# _, 
l .,.. Q...- soc i et y. Som• t mpartant teac,,.,.• Of ,.,....,c ,._ ti#; 
John Cluincy Adams, Ti..athy 0..tght> ...,.. Sn face 91atJ....,Uill¥­
practitloners in on• or 111or-e of tha.. rhftOr'tcaS ,.,,_.. ,,. 
th• century prog,-••••d, there ....,.gad • IIOt'• ~-'Y ac Nate 
rhetoric who•• r•l•t1on to practice in the tradltlanal 
rhetorical forums w•• 1••• clear. In the earl~ d■ca:11-... _.. 
developm•nt manifested itself in the cv••t popul.-ttyof 
Scottish b•ll•tristic rh•tortc■ of th• prrnautJ CMtWyr.,.. 
th• publication of texts by Atll.,.1can authm-s WIG dr .. ~Jy 
on impo,..t•d b•ll•tristic ideas. Lat.,., tf'tr• •- 9911 a 
somewhat m•chanical rhetoric of style know, now .. 
"current-tradition.al rh1t-toric." By the -,d of tl'l9 cartury, 
"rhetoric" as a coll•g.-l•v•l subject had virtually not:ftt"9 m 
do with th• traditional rh•tor:ical foru••,, or inde9d Nli:11 ti-. 
practice of di5cour•a •ny...,,•r• outsid• th• .cad...,. 
Ironic.al 1 y, one of th• f•"' I.ate ninete1tnth-century tJ,acriats 
who concarn•d himself with th• tr.aditional .,.,. •• ~ t"flftcric:al 
practice, George Piere• Bak•r, mad• no use of th• tara 
"rhetoric" and little r•f•r•nce to tradit.icnal rtt.tarical 
texts. This d i ssociation of theory and practJc• is pralMl:aly 
the most distinctive and enduring d•velop•ant in 
n i neteenth-century American rh•toric. 



Herman Cohen 

HOV CUSSICAL VAS NEO•CUSSICAL RHETORICAL 'I11EORY? 

Vriten on rhetoric froe Francis Bacon to Richard Whately were well 
acquainted with the work of the ancient rhetorical tbeoriata. 'Ibeir own voru 

were replete with quotation.a frca and allusiona to Claaaical writers fr0e1 the 

Sophists to Saint Auguatina. In part, becau.se of their knowledge of and their 

apparent reliance upon Greek and Roean aourcu,nitera of th!. broad period bav• 

somotimos been desipated u "Neo·Clusical". 

The assi3Dment of such. a label dooa not however tell ua very 11uch about how 

"Olasaical" their vrit.i.Jlgs were or the varioua UaH they made of the traditional 

Greek and Roma.n sou.rcea . Moreover, it tells us very little a.bout what was new in 

the worka of the writers of this very fertile era. It says very little, for 

oxample, a.bout the ways in which classical theories were modified by the ideas and 

IIOdea of thought of their contemporary world. In particular, how had the 

Enlighte.nment influenced their own rhetorical thoorioa and perspectives? After 

the profound historical, religious, philosophical and epistemological changes 

which bad occurred what rcmaiJled of Greek and Roman rhetoric? How bad that which 

remained been modified by the ch&ngGs in intellectual climate? 

This paper undertakes the task of answering these questions by explicating 

the treatment given to feat:uras of Classical rhetorical theories by some of the 

principal rhetorical theori.ate of the aeventeentb, the eighteenth and the early 

nineteonth centuriu. A.mong the vritera whose works will be exaained a.re Francis 

Bacon, Franciosa Fenelon, Charles Rollin, Giambattista Vico, Hugh Blair, George 

Campbell and Richard Whately. The exaai.o.ation will dHcribe how such elements as 

the Aristotelia.n proofa and topi.cs and the Ciceronian cano.na were accepted, 

altered or a:xlified in varioua waya by varioua theorists. The paper will trace 

the transformation of the canon of invention, shoving how it was aodified froca th• 

instrument of rhetodcal diacovery to a tool of rhetorical management. 

lb• paper will show how philosophical intereat in language, its origin, its 

development, its relation to thought and behavior and, indeed, its relation to 

meaning brought tho rhetorical study of language to an entirely new stage of 

dGvelopment. 

Although the Cluakal canons and proofs were not abandoned by the 

Neo·Claaaical writers, they were no longer the discrete entities they had been. 

The paper will d8tl0Datrate some of the effects which faculty psychology had 

on many aspects of rhetorical theory. In particular, we will examine faculty 

psychology'• influence on the eoda of diaeourae and demonatrate the ways in which 

rhetoric made u.e of the faculties such .. illag.ination, will, reason and 

taste. JCnowledp of the faculties ude a profound difference in rhetorical 

conception.1. 

finally, th• P•~r will exaaine th• aucb broader definition of rhetoric which 

becue operative du.rin1 thia period. Moat specifically, attention will be giYen 

to the bellea-lettriatic conceptioo of rhetoric, which included .:>at of the verbal 

arts, such as poetry, drua and the vritio& of history. 



Viviana Comenaoli 
' •Gender 11\d Eloquence on the Jacobean Stage, 'nae Cale of ~ r.-t~• 

Converted ·Courteaan" 

Tho■u Dekker'• The Converted eotttusan, Part II (e. 1£io5) 11 a fllZ'9 J.,....obiJan 
play 1n Which WOilen overc011e a ■an 1A debate, Ind a ran 4!)M9t1e eoud)' 1.4 wtdch 
the heroine, Bell&front, defends her virtue with eloquenee Ind ~ - B'f &llov1.ts& 
Bell&front rec0\11'8e to eloquence rather than platitude, Dekkl.rr challenges eor:vmti an&l 
Renli■■ance ueuaptions of woun'a inferiority based 011 weaknea of intel18et. 
Al though like the wr1 ten of po~ar d011estic c011ediea Defcbl' does not &Uae Jellatrart 
to fall, he does not restrict her intellectual horizon . Dur1.n« he: debates with 
the libertine Hippollto, Bellatrcmt tmifies the abatract ?hetm.ca.1. ~s14:n tJ! her 
spee~hes with subjective . content, engaging fully the au4ienee's Sympathy. Al.t2'~ 
Bellafront' s metorlo is not aa sophisticated or leamed aa her ~~a !Ol'enSic 
oratory, she achieves eloquence through the concrete nature or be% 1.agr.:r and the 
personal quality of her exempla. Ber language enhances her 1ndiv1du:J i't7 and ·a.~ 
to the c011plexity of her aor&l choice~. 

"Bellafront further combines eloquence w1 th coura«e as she zai.sts socl..et.y- s 
skepticism about her refomation, cbooeing to struggle ~t destit:tia'l with 
decol'UIII. While Bellafront's longsufferi:c8 is consistent with the aoral aad 
theological view of women'l!i patience and endurance as the ana Where !aale 7'...r.;.:ie 
equa.lled that of •en, her disregard for the ethic. of silence &l.tezs the e4...h1.c:al. ~~p 
that deemed eloquence and courage to be the exclusive province of male n-~. 

. In the subplot, Bellafront's counterpart ia t.he ariatocmt Wellce, 1rhose 
agile a.ind cOllpl.eaents Bell&front'a verbal akU.la. Here, the libertine is mhj ec:ted 
to Infelice's eloquent crltique of the Jlale's natural SUJ)e.riorl.tyi and, just • u 
the main plot the libertine is subiued, be is again defeated in the subplot, even 
though his fomal. tr&in1ng in forensic orator., gives bi.a a decided. ainlatage. 

Bellafront' a eloquence and frankness a.re aa admi.nhle. u her patience; a:::d 
Infelice'-s virtues include & strong will and independence of llind. '.lbe ~s 
major dramatic achievement is Dekker's inclusion of w0111en in the Ren&isan-:-e ~ 
that_ the practice of eloquence is the practice of power. 

Thomas M. Conley 

Aristotle's Rhetoric in Byzantium 

Despite the ract that Aristoue·s Rhetoric was at best a rather 
shadowy presence in Byzantium and exercised litUe, if any, influenct. 
an e1amination of the evidence might be both useful and interestmi­
useful because the relevant material has been undere11mined to da~ 
and interesting because it can teach us something about the sociology 
of scholarship. This paper summarizes what can be learned both about 
the Byzantine reception or the Rhetoric and about our rectPlioa of lhat 
reception. It will concentrate on three broad topics: l) the information 
available about tbe Rhetoric in the earlier cen\uries o{ the Byzan.tint 
era ( 4ltb to 10th Centuries): 2) the apparent renaissance of interest in 
the Rhetoric in the middle centuries ( l 0th to 12th k and 3) the llleted 
attempts by tater Byzantine intellectuals (e,g .. Planudes l to assimilate 
the Rhetoric into the prevailing todition. 



lltalll'• ~1on of lhetoric in Nineteenth-Century Allerican 

Collegea 

Jlletor1c, wblch thro119bout IIO■t of it• 2500-year hi■tory had 

aene4 •l• agon11tic illpulMa changed radically in ninetHnth• 

centary Aaerican colleges as WOll8D vere for the first time 

allowcl acce11 to rhetoric a, a diacipline. From an orally­

attaned, arguaentative, and public discipline, rhetoric was 

tranaubd 1n little less than fifty year, into a discipline 

that vu writing-based, explanatory, and interiorized. This 

tall will examine the way in which this change occurred, 

describe IOll8 details of the shift, and suggest reasons why 

WOllleD 1s assumption of rhetoric as a discipline has changed 

the discipline forever. 

Bemard Crampe 

Rh~torique de__l~Encyclopedie 

U n'existe jusqu'l pr&ent aUCWle ftude exhaustive de la rh~torique 
de 1•~o~ie1 c:ela mhle q\Jelle que soit la signific_ation qu~ l'on 
choiSLSSe 1usigner au terme (discours sur J'art orato1re depu1s les 
~ies antiques; proposition, dans un cadre id~ologique donn~, de 

principes d'argumentation pr~sent~s comm~ s_u~rieurs; .~se A profit par 
l'ouvrage de proc~ r-Mtoriques et styhst1ques sp~c1f1ques). 

L'Ency~ie, pourtant, se prfte tout particuli~rement l ce type 
d'an&lyse. y trouve en effet un grand nombre de remarques sur l~ 
thiories oratoires et l'histoire de l'~loquence, d'ot.1 ~merge une th~rie de 
IA parole manifestement prkoni~e par Jes encycJo~distes. En pratique, 
il va de soi, un ouvrage q\Ji devait contribuer A mettre A bas un r~gime 
politique contraignant ne pouvait pas ne pas ~tre Jui-meme une 
exceptionnelle mise en e2uvre des techniques de la persuasion. 

Le propos de cette communication est le suivant: 

- rec:onstruire la ~torique •explicite" de l'Encyclop&ie 1 partir de ses 
divers articles sur l'floquence, et des points de vue des th~iciens qui y 
sont en faveur (Lamy, DumarS&is), en faisant ressortir qu'elle opte pour 
des techniques discwsives marquhs par le cartkianisme et le rationalisme 
modeme; 

- mantrer qu'en pratique l'Encyd~die est loin d'illustrer la conception 
de la ~torique pour laquelle ses auteurs se prononcent, mais s'av~re au 
contraire une exploitation habile de l'ancienne technique des lieux 
commun1 et de l'argumentation dassique. 

_ D.ans l'Enc1~~fdie, r.h~toriques "explicite" et "impJicite" ne 
co&ne1dent pas. yclopbj1e est un de ces ouvrages philosophiques de 
majeure imporunce qui pour mieux persuader (comme, par exemple , les 

oeuvres de Pliton OU de D~rtes) pr~scntent la rh~torique d'une certaine 
mani~re, et simultwment, en uscnt d'une mani~re qu'ils ne pr~sentent pas. 



rrancoiH Douay-soublin 

, 

•on, l• rh4CJJdfN tnll!IJ4IN, • ffZU,_ .,_,., 

n'••t ,.. I ZHtr•Jlttr .. c-,.. • 

Sous l 'J.nfl..-nce dlclshtt ell traltl DH Tropes di [Uef1811, Pll'll _, 11'>, la ~ ,.__. W-.st'. 
au XVUI• s11c1e, nstnlnte I 11 HUltt ftudl dis ,~ It, plul ~ 11•-... • bllpls. 
ctont 1 • 1nvent1lrt auralt lltl rntrdnt pu F'ontanier (1819, 1827) ., trio IIIM:c,i1D11~ifmll)lllt/n,..ICIINPt. 

R1~ par G6rud COETTE di! 19"7 I 1970, cette ttlt• ratt 9'ICIOn autorS.'-' ...,Ille llt ...S. teUa 
que.lle per Brien YIO<ERS ("The Atropny of~ Ahetorlc") dins le dlmd« ~ dlHJUIICI M.J UII). 

Or j 'al 11101'\trf : en 1m (sa.a.IN "Dullusals et les r~a rvs-trapd') caie lei. di•..,.. c:a,cfe1'e ~ 
dr~es au XVIII• s1kle par les travaux de !Ullrsais (~11 u.-r pt/W 1.....,..,,,..,, d9 
Diderot et d' Aletlt>ert de 149 articles aux ltttres A I G) eoucernent les rioas di mnltlurt,_ tt 1a ,,.._ ; 
en 1979 (SCULIN "l)-J0-3") <JJ1! c'est t a-de, successeur ell dllfunt ~ I 1,,,,,.,,.,.-,,. pout las lat­
tres H ll Z, ~ l'on dolt la rid.ction di l'lnventalre deS tropes a, trlo ~s,,• I "9 ; 
et en 1985 (IXlJAY-sa.a.IN "La style oriental en fra,ce de 1675 I 1em-l ca- 1'1.N dis ~ las plus 
caracteristi(µ!s de l'est~tiCJJI! ratlonal.1ste rran,;aise ell XVUU. : l"art di plan, GAX/llf eipJfdt 4: I 
l'ut, espag,ol et bar~, de la polnte, relhe de la d1sposlt1o ph,s c,.- de l'e!acutSo. 

Je voudrals 1110ntrer aujourd'l"Ul, en ••~al'\t sur des releva systimt.1Ga et~ dl!s -1,ses tatue1les 
precises, ~ la place occupee par les tropes dans les traitn de J:hftar1'J,e rate -aste (cit 4 l 7 s selm 
le nombre et la longueur des exemples) et stable de 1675 l 181' ;. aa1s <JJ'st nrw■-=te, dis 1m, Ja SIClt!an .._ 
de trope ~ trouve serieusenient concurrerde par celle d' Jagit, CJJ1 parte en gnaa, i t:nwea 11s digla da 
cot-erend des netapt,ores f11Hs (Conclillac) et de Justesse des analngJes (SUffcn, Voltalm). u. mse .. nla­
tioo di:recte de l'elocutlo et de l'invenUo. 

P-uler, l cette elate, d'lft restr1ct.1a'I de 1~ rt.tor~ aux trcpes pualt din: tris t,w,iqet 

Rudolf Drux 

Barocke Gelegenheitsdichtung. Oder von der Bedeutung 
der Rhetorik_ f~r die literaturwissenschaftliche Wiederentdeckung 
•~ner verdrangten Gattung 

Solange die Literaturwissenschaft ausschlie811ch a■ klassi•ch-ro■anti.­
schen Dichtungsverstandnis ausgerichtet war. ■uBte d~• barocke Casua1-
poesie, die sich zu einem besti■mten AnlaS an einen konkreten Adressaten 
wende~e und auf gewinnbringende Wirkung in der Offentlichkeit z:1e1~•• 
dem Verdi.kt des Unpoetischen anhei■ fallen. Ober ihre Oisqualifikatl.on 
geriet sie bald ganz in Vergessenheit, bzw. ei.nzelne casualpoetisch• 
Texte wurden, vom ursprunglichen Anla8 gelost und des jeweiligen Casus 
enthoben. in echte, autono•e Erlebnisdichtung u■gewandelt. _ 

;Erst als sich die Barockforschung der 60er/7Oer ~ahre der Rheton.k 
widmete und ihre Bedeutung fur die Konstitution von poetischen Werken 
im 17. ~ahrh~ndert erkannte, wurde auch die Gelegenheitsdichtung 1n 
Deutschland von Opitz bis Gunther wieder Gegenstand l~teraturgeschicht­
liche ,r Betrachtungen. Sie kenn damit als ein Pac-adig■a fur die Erwei­
terung philologischer The11en durch die Beschiftigung ■it der Rhetorik 
gelten. Deren Kenntnis er•oglicht ni■lich die Analyse frilhneuzeitlicher 
Casualpoesie: ihrer Topoi und Stil•ittel. die voa Eapfinger des Textes 

. und seinem ' Fa ll' abhijngen, der gesellschaftlichen Funktionen~ die sie 
wahrnimmt, und des umfassenden repraesentatio-Gedankens. de• sie unter-
etellt 1st. . 
So wird ein ganzes Genre, das Qbrigens f0r die gesa■te deutsche 
' Literatur im 17. Jahrhundert grundlegend war und hier an e1n1gen 
Beispielen erortert ~erden soll, erst sub specie rhetoricae in seiner 
histori schen Tragweite erfaSt. 



lfonib llbert 

Ciceronian Orato 
ry and the Discourse of Silence in 

Beraan Mel ville' a •&artleb,v ., the Scrivener• 
In Melville's short story •aartleb 

=:~l~i between the principles of Cic:!r!~: ~g!i;ener• there 1■ 1 . scourse of silence: these tensions ratore• and the first-person narrator's psyche This narrat are captured in the 
~ing an eloquent orator who e;cels at the a~~ ~~ides hi11ae1t on 
ndeed, he hires employees who embody his faith in ~=nt1 

word and delights in listening to sermons as well P0ken 
l~kes 0 ; Jonathan Edwards. Only with the arrival ~; :;~f:g the 
h1s office does he realize that there is another more powerf~ in 
realm than that of spoken word, and that is the realm of sil 1 
Bartlebf, the e~nent of the •non-dit,• threatens the narra:~~~• 
;orld. ;1ew a~d his equilibr~um with his refusal to canmunicate 1 

o wri e, an eventually, with his refusal to speak. Througho~t 
the story, the narrator, in the moments when he is most 
frustrated, most unable to articulate his thoughts to the •silent man• Bartleby, gazes at his •pale plaster-of-paris bust of 
Cicero,• ~s if looking for support from a silenced Cicero. This 
bust of Cicero becomes the battle-ground between the two men I s 
ideologies. When the narrator attempts to force words out of 
Bartleby's mouth and inquires• ••• what reasonable objection 
can you have to speak to me?• Bartle by simply fixes his gaze upon 
the narrator's •bust of Cicero, which ••• was directly behind 
(the narrator), some six inches above [his] head.• In the mind 
of the reader and of Bartleby, the identities of the narrator and 
Cicero converge. Finally, Bartleby's silence triumphs, and the 
narrator is forced to reconsider his initial assumption, based on 
Cicero's faith in the public speaker as a civilizing force and 
moral guide, that there is some ultimate truth which can be 
communicated. Melville's dilemma reflects that of other later 
nineteenth-century American writers (and anticipates the 
twentieth-century concern with the signified and the signifier), 
who vacillate between a world with moral sense and definite 
knowledge and a world with no meaning, a world where the word is 
hushed. 



Jody Enders 

MEMORY AND ALLEGORY.- IN l!DDYAL PRDCJI 

Po~ulatin~ medieval literature with remarkable frequency, all~ rlc:al 
fi£ures huve been a consistent source of fascination to literary ct'ltica. 
Yet, while a~~roaches to nlletor1 as a branch of biblical or pbiloaoptd.c:al 
hermeneutics abound, and while critict are vall a~are that all!50riA vas a 
trope of rhetoric, one curiousl:, ne~lected asi,ect of EEe rbetcnlcal 
tracition prol:\isec to further clarifl' wh1 e.llegory often com::,rlaed the 
octhoc of choice for dicactic literature: the £rt of Demory. 

In her hi~hl1 ori~inal ~tu~~ of •ce~ory theetrea,• rrances Yates 
ars ueu that nemoria ~as concreti.zed in the architecture of the Renalasance 
~tas c. But in li~ht of Henri Rey-Flaud-s observation that, in medieval 
t~ou~ht, •toute notion abstr~ite doi t se conret.iser dans an support ~ce 
l on r, i.: i ~se voir• (:,. 16), we mirJht vish to e::,lore the conc:retization of 
abstract i ons, not only in art anl architecture, but in tbe allesorical 
structures of the mecieval literary genres thenselves. 

I f we recall that the rhetorical training of any learnec author woul~ 
ha ve incluc1 ec. ex :,osure to the techniques of ::iemory, it follows tb&t his 
~r a c ti ce of i ~es inin~ visiones by stagin~ a ~ental scene citht have 
prov i ~e d a coeif i ed role rn o~el !or the actual conce~tunlization of tbe 
d rea~ vi s i ons o~ ~lle~ory. The i~agines a5entes of the he Serennium, for 
e xam?le, ~arbe u in •?cr? le clo~k&• or •stainee with blood• or assi~n•d 
•coni c e f fects• (III, 37) are as tanc;ible as t.he allegorical figures who 
deb~te t he thorny p roblems of so ~any ned i eval ~orality ,1ays. 

!n th i s ctucy , I shall cite primary rhetorical sources (Cicero, 
Quintilian , ~a r i tancs car,,ella, etc.} anC: secondary studies on the 
e~iste~o l osi cal re l at i onship between the verbal an~ visual in or6ec to 
ex?l or e the ~ener ic ra ~i f i cations of the critical notion that •man cannot 
think with ot:t a n i n c.<j e• (Kath~• Eden). Cince classical ~nd ceuieval 
discussions of t he i ~ilgi nes aGentes often a?pear in the conflictual context 
of f orensic orator y, I sha l l arc;ue that the stccy of hou me:ior·, icaees ca&e 
to be as sociated with the her~eneutics of conflict will she~·new ii~ht on 
ho,: rr.emo ry ii.lac_;es coul c. incarnc.te conflicts anci consequentl•, hel"> to ;:olc 
the conflictual zt ructcres of the wec!ieval cialogic senres. • " 

I shall sugses t that rne~ory functions in alle~or7 ~s a se~1otic syste~ 
which ,ermits both dra~atization and ,s1cholo~ical ex?loration. Ky ai= i& 
to de~on~trate the import ance of memory systeos in such conflictual 
allegories ~s the Rona n le l~ P.ose (as ~ell as in the celebrated 15th 
cent t: ry cebat es ilbo~ t hatwor t-: ) ;---[n Alain Chart ier-s QuaC:r ilosue Invectif, 
i:1 the debates of tr.e c.iv ided self in the interior mcnolo~ces of Chret1en s 
Cli5es or the !'!oman d'Enms: i n the arguments of the ~our oau~hters of God 
in .\rnoul Greban s Mystere cie !! Passi.on anc the Arras Passion, and 
fin<!ll 1 , in sl.ch liric ~aste r::,ieces as Guillaume c:ie ~achaut s r.eaete C:e 
Fortt:ne . In thut ~ay , t he re i ntes ration of the art of cegory to the stuay 
of allesory will enhance our uneerstan6in~ of the entire cialectic between 
r.1edieval literary texts anc! t he i r rhetorical conte~ts, anl therefore help 
to redefine our notion o f l i terary conce,tion itself. 



Jlarku• Pau•er 

lhetorik des Gesprlchs i■ 18.Jahrhundert 

Die Forschungen auf dem Sektor Sozial- und Kult~rgeschichte des 18. 

Jahrhunderts kamen bislang ohne Rhetorik aus. _Je starker aber die 

prag■atischen Aspekte der Geselligkeitskultur ins Blickfeld rUcken 
(Habermas. Im Hof, van Dillmen), desto dringlicher wird dii Erklaruna 
der aufklarerischen Kommunikationsgesellschaft (Bodeker) aus 

0

ihren 

rhetorischen Grundlagen. 

Die Freisetzung des lndividuums aus vorgegebenen sozialen Bindungen. 

das Bedurfnis nach 'vernilnftiger Konversation' zeigten sich auch 

am Wandel des honnfte-homme-Ideals zur bilrgerlichen ars conversationis 

Naturrechtliche Verankerung ies decorum (Thomasius) und topische 

Gespracbsverlaufsmodelle der Frtihzeit sollten die Umgangsfo~men rheto-

riscb begrilnden he1fen. Diese streng formalistischen Modelle wurden 

in der zweiten Halfte des Jahrhunderts . im Rilckgriff auf antike Posi­

tionen zu einer neuen rhetorischen Psychologie und Anthropologie 

(Blumenbe~g) erweitert. Zahlreiche Lehrbticher schufen eine Phano­

menol~gie des Gesprachs, die .rhetorische Randbereiche, wie Lachen, 

Scherz. Sch~•igen und Scbwatzhaft igkeit i ns Zentrum stellte. Die 

abschlie8ende Forderung nach einer ''e igenen B~redtsamkeit unter­

schieden von der des Redners t uh ls '' (Garve) formulierte den Bedarf 

an spielerischer Geselligkeit mit eigenst~ndiger rhetorischer Prag­

matii. 

"Rede, daB ~ch dich sehe", diese be i Apuleius Uberlieferte und im 

18. Jahrhundert vielzitierte Sentenz verweist a uf das Ethos, die 

bilrgerliche ldentitatsfiodung in einer veranderten rhetorischen 
Alltagskultur. 



A. c. a. l'leuricen, 

. 
The _11.aya. ot Coornbert in lelatioa to 1'itl 

'l'he Dutch •coaediea• ot llircllr Vo~ 61Jc:.Ac•t '~e 
1590), written between c. 1,50-1582, an ~ to trllllll 
religious and moral instruction by way d "asrr•~• • 
allegorical plays, they are related to the 9"liff lnDcfl. 11114 
Dutch moralities. On the basis ot the ar~•• •tiw.tur• 
o! these mid.-16th century plays•• a whole, I will iat"~ 
whether and to. what extend these plays are iaflnenceil bf' 
characteristic developments of 16th century rhatonc u J.n;S;tta­
ted by Agricola and further propagated by rhetoricians u 

. Melanchthon. Typical characteristics o! these developaeats ara: 
the domination o! a more probabilistic way ot ~ the 

-combination o! dialectic and rhetoric; the 1:reatmmt o~ a 
'thesis' , whether· or not by means ~! a 'caua • • and. "Ula 'pro• 
and 'contra' -way o! •~guing, using dial.ectical. and rlzetar.l.cal. 
'loci• · as seats o! argumenta. 

William Fortenbaugh 

Theophrastus: Did he develop Aristotle's Rhetor1c? 

I want to offer a first reading i.e., interpretation ~ ~ collec­
tion of the rhetorical fragments of Theophrastus. x v1ll not be 
raising narrow philological issues but rather asking~ '!!lao­
phrastus made substantive contributions to the work of his -.st:ar. 

First, I shall survey the titles of lost works and argue t:hat the!' 
do not speak for development. In particular, the ti.tle Ob Dell~ 
does not mean that Theophrastus departed from Aristotle and ol!ered 
an especially favorable view of this way of winning over cme•s au­
dience. In fact, treating the subject separately (i.e •• not as part 
of a work On Rhetoric) suggests that his attitude was entirely 
Ari stotelian. 

Second, I want to take some notice of his wrk on l:Odal logic. for 
here Theophrastus appears to have gone beyond his master and in 
doing so to have focused on kinds of ar-gwient often used by orators. 
Third, Theophrastus' keen interest in character apart f.roa •choice• 
(i.e., apart from goals) marks an advance over AristoUe who ten-
ded to ignore stylistic traits and therefore to omit c:onsideration 
of certain kinds of character especially importo1nt. to judicial ora­
tory. 
Fourth, the fragments concerned with style suggest that Theophrastus 
emphasized pleasure not only as a mean.s to accomplishing persuasion 
but also as the end o-f epideictic or~to:ry, Here I shall be on the 
slippery ground of speculation, but l think that some reflection 
on genre and function can help us unde4St.;U\d Theoph.rastus• remarks 
on style. 



John 1'. Ga9e 

Toward8 a General Theory of the Enthymeme: The Rhetorical 
CCllprCllli•• 

In this paper I will discuss the reasons that the enthymeme 
h•• been misunderstood as a sub-category of the syllogism and 
propose a view of the enthymeme that shows how it is present in 
all rhetorical strategies. I will discuss how the enthymeme 
represents a dynamic process of thought that underlies rhetorical 
decisions, whether logical or otherwise, the process in which the 
givens of an author and the givens of an audience are brought 
together and generate form. In this view, it is the syllogism 
that ia the optional form, rather than the enthymeme as it is 
c011111only presented, since the syllogism is only one of the forms 
that this enthymematic process may take. 

I will discuss how this view is implicit in Aristotle's 
definition of the enthymeme and how Aristotle's equivocal use of 
the term led to later degraded definitions of the enthymeme as 
"truncated syllogism." The enthymematic process underlies 
Aristotle's discussion of metaphor, and narrative, as well as his 
discussion of logical proofs. I will further develop a "general 
theory of the enthymeme" by showing how the kind of process it 
represents is central major contemporary views of rhetoric, e.g. 
JCeMeth Burke's theory of form and "identification," Chaim 
Perelman's idea of "presence" as an effect of successful 
rhetoric, Stephen Toulmin's rubric for argumentation, and Wayne 
Booth's idea of a "rhetoric of assent." 



Robert•• oa1nea 
Philodemu• on the Mtidid Had fll ..... rw. 

Th• artistic at:atua of tlletor!o na • !MlltMII ., ....,.::,,:, 
eat to the Epicurean achoolr in fact:, an i~ia"""' 
problem wa■ a major motiYation for Phllodlillnr•".JIUle(fJ!II 
1895). Quite understandably, then, within 06 ~ ••1l.e1f!:dil ilW' 
the problem in significant detail, particulirly 111 ~I-' Sf, ._ 
treatment baa received a great deal of ■cholarly a-t-e.at.loll _. • II'. lf!FJ• 
interpretation of Philodemu1' ~•ition haa becolle· ~ Jlwlr& J., 
to thia interpretation, Philodemu• deni•• the atatmr of~~.....,__ 
cal sorts of rhetoric--including the forenaic and &tl~W&n•►• 
while granting such a status to sophistic rhetoriCJ ai.... c■•fl.U:· ~., 
1920, Philippson 1938, Tait 1941, Kennedy lt63, Grube lfff, a.I .. , tr 
1986). This inter.>retation has been extended by some to~ die 
conclusion that, glven the two forms of art reeognis.S by ?ld1CPS1 I~-­
act art (ffliyLa ~txvn) and conjectural art (moxa.cn~xft ~txvw,J, ~ 
rhetoric is surely an instance of the latter (Grube 1965 ancS at,gaat:eil98). 

In this essay I oppose the standard inter?.)ret:ation in tMo --.,.. ~ 
ing that Philodemus considered ?ractical sorts of rheto:ic to be a%t1at:1c: 
in the conjectural sense and s09histic rhetoric artistic in tlle ew~ 
sense. The argw::ent ta~es its starting point from Philodemas' mQlidt 
definition and eX!)lication of exact ane conjectural arts (I.ongo .Aaricddo 
123 B XXXVIII 2--133 3 XI.III 35, consistent with Barnes 1986 on 1239 
XXXVIII 14-15). Practical rhetoric is shCY.m to be a conjectural~. be­
cause its practitioners succeed at producing its end, persuasion~ a 
speech (13 A III 25-33, 45 BI 31-34), more o!ten than tho .. vit:hout l:be 
art (compare 125 B XJOCIX 6-14 with 55 B VI 8-19 and Sudhaus I 345 XLVX 
8-11, as revised by Cappelluzo 1976) and because it is ~laced on a par 
with other conjectural arts such as medicine and navigation (see, e.g •• 
53 B V 34--55 B VI 10 and 45 a I 3-12). Soohi.stic rhetoric is allolns to 
be an exact art on the ground that it has the same sort of fo:m (m 
ToLouT· lxcLv ctooc) as gra.~r and sculnture (131 a mx 32-lll 9 XLITt 
17), two disciplines that are decidedly exact arts in !tbilodcms' can­
ception (123 XXX7III 30--125 B XXXIX 6). 

?he proposed account of Philodecus on the artistic: status of xhet:a:ic 
is coherent with the general position re?resented throughout OD ~ei:orlc: 
and may be employed to explain Philoder:ius • a~oarent a=bival.enc:e to,ard 
practical sorts of rhetoric within books I and II. The ac:count al.so 
raises important questions regarding ~hilodemus• role in the deve1qmmit 
of rhetorical theory among the ~icureans. 



Mary II 
• Cttrett 

The Chin 
late Min 818 Re■ponse to the Jesuit.a. Argumentation ctur.lnt thi 

9 - early Ch'ing 

In the . w,.,st. tn.ath ic uouallv defined in tlwllf\ at 
cor-r-,mpond"'nr.:•,. e. q.. c:ort"'eupundoncc• bRt.WPt?n u propo1;it.ion -"' " 
ct..,~a of ill'f.,iy::: jn the wo,..ld. IJnly t"'Pc,.mtly has f~al1tlftt.:t• 
c1fh,,..en an nlt.r.:!',.-nativ~ stnridJnJ fo,.. truth, t.t,,,t. uf" u:: .. fulnt..,,~. 
t1tJ L t,h.i n n1do1·in :i. t inn hac wn,i · t ... .,. conv;,,.. t.:;. 1n Chin,1 boU, 
concHption:-1 ot tyuth .,., .. .,..~ wel1-devt•lufl'-"'d bv · aL l1,1.1;1t. t.ht, Lhirrl 
c••n tury H. C. • but. t.h~ c0Yn)1;,pond.-•nce cri t .. ~,,. hon did nut i1t.t.,in c1 

f:JY 'iv.i..111!-J•"d f,>nsition. an it uid in Ltu.:.- Wt:a:;L Vt:",..Y t.•.1rlv un. f!hin,1 
t.hu!l ot1eY~ lie a uniquP. oppnrtuniLy Lu ~a:.-e how uYfJUUN.-nLiat.it,n .,,"I 
pP.r::;u.,sion procc-c•dt"d in a much morE• pr,111111JL.ic.illv ~it'llf'lt., .. 1 
philoc 1Jphic..al l:limJte. 

Fol' t.t-u • eJrly ChinP.r:•~. u::;ufu.Ln~::;s 1111.!ant. c:,i.:iJl u:;..ofuin~m;, 
Jnr.! h is tul'"y w.:i s th~:.; c onsid f:-'t'P.d d valu..ati1,.~ repon.i l.urv c,f c:J!',f• 
!';l,ud in!'.. 1\-.::. i~ c unsict,:nl:. W.t t.t. • l.his hi~l.ur i1:;,11l'i-1druJe'lt 
rw ,1n111.:it.i.:; 111, 11111:::t, u.wly r.hjn,,.~;.. lhjnk,..,,.~: r1.•lj.,oJ h•i1vilv 11n 
,ir11u1111 •n l, by .. x n 111rilP . n~~•)ci..i l l y hi.:; t.ori c ,1L t.""XJmplc.•c. ,1n1u...-nL l,v 
nut.hnt'" i l.y ( Lhi:• .:iuthrwiLiP.:-: b r-•in9 mPn nl p,.., .. ~t,j,:..J 
m: r:u111pli:~hn11-•nt::: ). Jnr1 a1""gu1111,mt. 1'1""0 111 consr.-quf-'nr..:.•c. Pr.:1n1n,1t.u;111 
, ,loo dPt.1:1rmin,.~d 3 Lratc gy; the 1111.1 ::: t rc.>nuwn'cd of the• !;o-c·ollr-rt 
"p1:tr!;u a d i:-rr~;" ;ichi ia•ved . Lheir cu, :a.;ess&;>s by C Jt' ... t,J I ,,uct i l-O• :o:, 
a n Jl yci::; J nd c lose ..sdapta tinn of thrj ,,. 1111£•:c~~:aqe tn its v..s I un!:, 
!JIJ,tlr:, • ,.ind pr-ejuui i.;1;,s. 

H1P pl" .. t!-:im.:cti.c oYif~nt.it.ion ..ilso :.:h .. 1r,Pd t.t, .. ~:;n Lhink,'°"t: ' 
l'"P t lec'tionG o n .:ll'"!=!Ument .u,,1 P~"'r:;u.u:ion. Insuf.iy ,ls t.h••y 
dlnc u !:.SC'd I c,nn:.; uf _reasoni ng. they .:idvo~,)t1c.•d •11'!1Ulllf•n\. by 
h j u t,.1.,-1 cal iaxample, from c onsr.qu e n cl?'~. and .id_ E!J.H..U}1,t111. N.:il.ur-.illy 
,,nnuqh. t.hPY Le nded to ,...,..Jer. t :;ophistic . tec hrn qu.-.s ..sn11 t" 

· t. • - · to t .. ,.. 1.· mmf:.'diatl-'lv .:ind ohv;.nu:.;ly ,,.,,.1 ... ,,..nl.. r-r ::; tr-ic ~1 C4U~Gion • - • 
on th-1 r,thE:>r hand. thel'P was ni:::, philosophic al mutiv .. ,t.i11n f 11r •• 
blankc•t pl"ohibition uf pal.ho~; apr,~ als. And ,.-.:it.he ,.- than pn:;ilin:_J 
an .:iuvrw::;,.ir-y ., c l.J tinn~hi.p to th,.. .:iudi~nc~. sn•••~ t.t11 nk,..y•; 
..idvucJt.-d ..a for rn cif " coact i.v t-> persu,-tsiun. " 

Mnst. ul Lhcsu formc of r c>J :::onin!i ,md ::;t,,.-,_,t,., .. ni 1;0'.•: ,1r,, 
nµne'•r,d 1 y rnnci dr•r"• •ci we.i ii:, f.tlJ a,::iou s or P.vt-:m ..,._.p,..F .. t-11-.nGi.t'ol.\• by 
1-u •:: t.-n, ,...h,...lorici,sn :::. lhu Chin e!.:(• r..:i!:E> allnwi; u c tn r:1•" t.h,1t. •;1Ad1 
jud1~1111•nl. ::; dl"'I.' ...:ont.i n!J~r'1t ,.,n c..-r"t..-i.11 1Jf o ur" i•h1 J11::1.1pt1i1:Jl 
Pl'1•t:11~•P1Jt:1.Li\1nu. /\-::: wo n11 .. ,vr: JWJy I rum ,-:c1Yrr•:p11nd,•ru :1• l.t11•11t' j.,•; 111 

\.nJ Lh, wt> 111,1 y , .. xp1,!C t t o find simil.JI"" c han!-:ir:•s i n 11ur "ht-1 l.11r"' i ,; .., I 
..1.i~c.u--i•'.r. ,md fW,11: ~l~~::;. 



Hanna-Barbara Gerl•lalkovlta 

Renai11ancerhetorik al• ultitebel !Altrlaat ~ ftllo-
1ophie. Mario Nlzol101 'De ved• pr1nolpl1'' USSJJ 

Mario Nizolio (1488 - 1S67), ein von der lleatlflll IWML:J aac1I 
nlcht h.lJlreichend zur lenntnls gaftCllllllael", ._ 9Cd t.JldU ..-
1chlt1ter HUll&flilt und MethodenctenJcet, lieffft la •Sn• Jllllllpt,­
werk 'De veril pr.lJlcipU• et vera ratiofte plsiloaopllaadl c:oaua 
pseudophiloaophos' (t553) eine scharfsiMige trim der loJi«ll­
dialekthchen Tradition, insbelOlldere Nit AriatoU'les.- Slfdlr­
tes Anliegen 1st die NeubegrilndWl(J der rbetorlac:hen Dberliafc'IDJ 
aus der voraokratischen (sophistischen) Einheit VOCI Pb!loqbfe 
und Rhetorilc. Mit diesem aberraschenden lt0ctgr1!f nf clla fdbe­
ste antike Redekunst und nicht auf die sonstigen --~i...tsebr• 
Texte unternimmt er nichta Geringares als eine a.,n,tmq deJ: 
Ublichen Philosophiegeschichte. Wlhrend sonst Sokratas, Plat0ll 
und Aristoteles Anfanq und Hahepunlcte des philosoph.l,ac:bea gc­
kens bezeichnen, verbindet Nizolio mit diesen 5aMD den Verfall 
einer schon damals hochentwickelten rhetor1aeben Philoaopbia 
oder philosophischen Rhetorik - auch hier aiA gelehrigar Schilla: 
Ciceros, mit dem er •die unzweifalhaft absur::!e, :mtzlose a:ld u­
delnswerte Trennung zwischen Zunge und Herz• betlagt. 
BegrUndung der Philosophie und ihrer Methode 1at Vielallr aus 
der Umgangssprache und ihren Regeln, die von den Autoritatas 
differenziert sind, zu erheben. Abstrute oder begri!.!l.i.c:e 
Sprache 1st ein seJcundlres Produkt, dem die t>gangssprac!w Uaqst 
generlsche Benennungen gegenUberstellen ka:m unct da!)e1 de: A:­
spruch aufrechterh!lt, Konkretes auszusaqen. Il1 M:olios !i=f 
Prinzipien richtigen Philosophierens sind vier ausscbl1e41.1dl 
geschichtlich-sprachgebunden: 1. die grilnclliche Xe::t::!s c!es 
Griechischen und Lateinischen, 2. die !Cennt.:iis vcn Cramaat.ik 
und Rhetorik, 3. der st!ndlqe tllngang mit klassisc?ien ktonn 
und der Volkssprache, 4. die Vermeidung aller sonst.!;e:t 3ede­
weisen. Nur eln einziges Prinzip verlangt •Freihei~ =d. ~~ 
elngenommenheit im Denken und U.rteilen•. Letztlich is:. es die 
Rhetorik als Sum.me aller Sprachwissenscha.ften, die us '11.sse:i­
schaftssprache gelten du!. Metaphysik wird %tir !thetar!k-Ge­
schichte: dem Gesamt aller gelungenen sp.r~chlichen ~lec;--...:1g 
von Welt. 



Robert If. GleM 

THE DOCTRINE OF SYMPATHY IN CAMPBELL'S PHILOSOPHY OF RHETORIC 

The doctrine of -sympathy" in Campbell's The Philosophy of Rhetoric Is 
commonly understood to be dertvec:t from David Hume. Bitzer (1962), for example, says that 
-rt,e concept of sympathy (In Campbel~ is directly traceable to the Treatise.■ and Bator 
(1982) says, • •. .It was upon Hume's Treatise of Human Nature (1739) that Campbell 

relied primarily for his discussion of the principle of sympathy .... • This paper argues that 
Campbeff's conception of sympathy comes Instead from Adam Smith. First, for Hume 
sympathy arises from a view of the signs of passion In another person, and he Is not 

concerned with the cause of the passion or with the appropriatenets of the emotion to its 

cause; Smith and Campbell understand sympathy to arise from a view of the other person's 

situation and to require a judgment that the emotional response to that situation is 

appropriate. Second, Hume believes the sympathetic emotion to be equal in intensity to the 
original; Smith and Campbell believe sympathetic sensations are fainter reflections of the 

original. Third. Hume makes no distinction between sympathetic joy and sympathetic grief 
as to their strength, whereas Smith and Campbell find sympathetic grief to be stronger and 
more lasting. And fourth, Hume argues that the sympathetic passion, being single and 
reflected. must be wholly disagreeable if the original is so, whereas Smith and Campbell 
find sympathy to be a multiple sensation, permitting at the theatre, for example, an 

unpleasant commiseration with the victim as well as an overriding pleasure from fellow­

feeling with him. The paper observes other points of similarity between Campbell and Smith 
that mark differences from the Humean view of sympathy, considers the Implications for his 

theory of rhetoric of the revised view of the origins of Campbell's doctrine of sympathy, and 
concludes by extending the analysis briefly to the appearance of sympathy in the rhetorics of 

Blair and Whately. 



Alan Goldman 

Implication• of Nonverbal 'l'heory an4 Jeaearell la dW 
Elocutionary Periods Francoi• Delaarte on 0.llftCY 

Early nonverbal research, theory, and eap.uleUII fJ.Om•II 
in the elocutionary period, and thi• preoccupatloa VSt11 tlle 
fifth rhetorical canon was epitomized in the MtM4a aa4 
teaching of Francois Delsarte. In thi• paper I~ 
the implications ot Delsarte'• prescriptions for D0llftZN1 
performance and its i.lllplication• for current nonverba1 t:Jleor:y 
and research. I will argue that. Oelsarte largely .baecl hi.a 
nonverbal teachings on a rigorous empirical Mt.bod of obaer­
vation and description of the behaviors of many subjects. 
This will be shown as exemplified in his extensive obser­
vations of the human thumb, as he depicted a •aeatot.tcs of 
the thumb• based upon the "thumb behaviors• of mothers, 
nurses, hospital patients, corpses, and subjects of the 
paintings of the masters at the Louvre; this was a11 to t!le 
end of understanding the intricacJes of the minutjae of gesture 
- the thumb and its correlations to speech, the hand, tbe 
body, torso, and the whole of kinesics. This early empui.­
cism will be shown as the rule in Delsarte's approach to 
first observing, describing, and drawing generalizat1ons 
and later offering students the principles of nonverbal. per­
formance or gesture and movement. 
I will argue that the specifics of Delsarte's di.scaver~es 
in nonverbal communication have not been integrated or 
recognized either in contemporary communication research 
or i n modern rhetorical views on delivery and style. X pro­
pose to point out specific weaknesses or oversights iD ccn­
temporary approaches to the teaching of public speaki?lg a:d 
in the rhetorical analysis of current political speaking, 
l i ve and mediated . My final proposal is the obvious one: 
the i ntegration and synthesis of rhetorical history iltto 
modern pedagogy and rhetorical criticism is too often over­
looked . I n the case of Delsarte's breakthroughs on nonver­
bal communication there is much to be gained by revisiting 
the me ticulous, and not completely outdated nonverbal stu­
dies of the foremost elocutionists. In an infoJ:111at.ion cl4Je 
where the power of the spoken word has risen to astounding 
heights , the scrutiny of a rhetorician or communicologist•s 
analysis of a politican ' s use of delivery and style can 
profit from the rigor of a Delsarte. 

' 



Pedag09ical O•e• ot Ae•op 

lfOllld have all teachers include Aesop in the early or intellectual training. Pedagogical variation• could 
~ !ntenat alive vhil• progressively extending th• atudent•• 
!ntell-=taal reach: (1) Given a table, deduce a ■oral, (2) Given 
• aorai. c:raata a table: (l) Given a fable and moral, argue for 
or against the aptne•• of the moral; ( 4) Given a fable and a 
aara1. argue tor or against the justness ot the moral, (5) Given 
• table and a -.oral, argue for substituting an alternate or even 
contradictory :aoral. Thia elementary yet sophisticated ••t of 
exerci•- cliaburdans students of the concept that there is only 
one correct vay to present, conceive ot, or solve an intellectual 
proJ:tl ... By exuaining a halt dozen versions ot one well known 
fable, I vish to explore issues ot interpretation and 
cont:extUalization that have been inherent in rhetorical training 
since ancient tillles and have come to prominence in the 
theoretical concerns ot the last fifteen years. 

Alex L. Gordon 

•style tor argument: Guillaume Tarctlt 's 
classification ot the t i gurcs" 

GU,f.llauma Tard.it (c. 1436 - c. 1494) was a pr ominent tigure 
in the ravival of leainin1 that took place i n Paris in tho second 
half of the 15th century. His name ranks in this respect with 
that of GUillaume Fichot and Robert caguin. Tardlt wrote on 
fNarf aspect ot tine vriti?Y1 and speaking in Latin. His works 
0011prise textbOOks on gramzr.ar (including mc t ric:8), lexical and 
atyli.atic elegance, and rhetoric. nto rhetoric (c. 1474) went 
through four editions, the last appear ing c. 1484 . Tardif' s work 
iA the second tu.11 Latin rhetoric to be coznpoooo b y a Frenchman 
in pre-Renaiasance France (tho tirat WM that ot Fichct 147 1) . 
It i• based largely on the Rh,:toric to Hcr"ooi\tQ, but i t io aloo 
greatly indebted to Quintilian. Later editi ons ot tho rhotoric 
llhov algnificant variations, indicati ng in Tardif ' a mind a 
continuous and critical concorn t or tho orator ' o art. 



One ot Tar41f•• orl,Jinll c:c.-1:..._ 
.... to bl Ida c1111!ftcet1ce ~ ta 
ba .... to tb1 vadoal smta of a. 11••·,.~ 
ficJunt ad.tabla fer till aaaUa, ..., tctr. '1IIIIJ" 

otban tar U. rmftmltlan, ottwr9 tar die 
othan again tor tha CCIIOJ.•!a. BU w:as II;, 
persuasive pm:poN for al1 fipa. Tardlf•• aptal 
w •rlt. 11e ._ boll UtJarN IIXb • -,e:tttt4a 
aay project a mSut 1age of tm lpl&tfarad .,._ 
exordiua vin tha favor of tbe audialc,e. Abo a.,.. Of 
definition are UNtul tor tba rmttrwttca, irmlcal £1911• ~ 
the retutatian and aotianal ones for tm canclmlal. 2bl 
system, however, is not vitbout defect. It dol9 nat lnc:Jnde • 
mjor figure such u r,atanys'/, altlxuJb 1t ..- raaa tor a Jdmr 
deVice such u tlluis. NoreOVer, ... ot tba att:rDatlaall -
arbitrary or forad. Illy doea synecx1oCM mit tM ntatatim7 
When the narration calla for bnvity, does this wa n11•« 
i-tyla (hence a figure such as zeugma), or 800Mlllcal t!w1Jdnlp 
Tardif hiDSelf reflected on suc:b problaa and ada dwn,1•, nat 
always for the better in my viw, in 1at:ar editicnt. Ida wade 
represents a tboughttul attapt to cSlal vitb tba o14 prabl• of 
introducing order into the prollferatian of figuns. Altbaagb 
!lawed, it was taken up again by Piun Fabri 1n h1a vcmacu1ar 
rhetoric of (1521), te grant et yray art de p1ai01 rMtqri,cma, 
the t irst and 1110st ccaprehenaicn rbetorio of the Pl:•.cb •ixteentb 
century. Tardif is thus or interut to metorici.am trm botb • 
theoretical and a historical point of view. 

Rosaella Granatelli 

Struttura del •0e Sublillitate' e suoi valori pedagoqici 

u r1gida sistemaiione della materia da trattare e la trat­

tazlone s t essa che ricalca da vic1no 11 procedilllento di 

hriototel e ne lla "Poetica• nonch6 l'ideale pedagogico dell' 

autorc chc traspare chiararncnte dal trattato sottolineano 
lo opicca t o intento didascalico dell 'opera. 

Eoamedci cap1tol1 dal III al VII, che trattano dei vizi con­

trappost1 allo stile sublime: tcntativo di soluz1one dei 

pnrticolari problemi presentati da questo gruppo di capitol!. 



tavnnee D, CkHA 

Iba lbttor1Cal 8aM1 of ArUtot.eU.an Dialectic 

&ri1tottll1n dialect1o b111lao1t 1lv1r1 been studied 
tr• tbt point or wlw or phUoaophJ• rather thaa troa 
Ult point ot ,1w or rbetorlc• v1th prtdlct1blt 
re1ult11 Art1tottlt1n dJaltct1~ •••r1•• •• the 
lncoapl1t1 and r11t1rsn1 r1r1t 1t1p1 ot vbat later 
pbiloaopb1ra developed into 111t1■1Uc logic, natunl 
1altnc1, and 11n&u1at1c 1n1l7at1. Vhtn the ~ialectlcal 
trut1Ha ■ re , itvtd 1n1t11d trc,a the poi ct or v lew or 
rhetoric, the d11par1t1 dialectical tr11tlsea assume 1 

cohe1ivene11 tn them11lve1, and th• inherited readings 
produced by earl hr phUoaopbical perspectivea can be 
rectl!ltd. 

the lrlatotelJan concerns tor lntent lon and audience 
lit at the core or both rhetoric and dialect le, and 
alarU'J d1tt1cultit1 ln s1lloglat1c theory in the 
&nalyttca PcSACI• ln dldactic presentation 1n the 
Pg1tcr1oc11 and tht a11■1n1 cbaos ot agontst lc 
encounter in th• Ioptsa, Theae matters, in turn, 
clarlfY puul111n the Btu:tocic about the .enthymeme a.s 
th• .AW .tb ptstcO,. This paper makes ao attempt at a 
•■urtey• ot t.he.ae c;011pl11 treatises, but instead 
1dentir111 the aevtral rhetorical bun on which they 
ct.pend, and ahowa how the rhetorical per.spective 
op1rat11 ln tach, 

S. Michail ffallor"-&n 

Theory and Practice in Nineteenth-Century Atne r ican Rhe tor ic 

•· Gregory O. Clazk 



Stina Hanason 

Rbttorik und Seostbilitll Di• Etbauunplitmtllr dtS 17. ad 
fn1Jlen 18. Jahrbunderts und di• ·neut SemtbJlitat· tn d« welaielea U► 
ratur des I~-Jahrhunderts 

Mit Ausganispuntt teus von Erich AuerbadlS tomeption von dem 
'5tbllschen· aJs etwas von dem Itassisdl-Rhet.ortschen gam vtrsdlieden 
(dass z. B. 'die Geschidlte vom Christ' mit dem t.tamSdlen d«r1rum im 
Grunde gar weht \ompatibel' se&) und dasS ts des'Wlegen, voo Urchnsfn­
tum hlnab, 3UCh lD den kJasstdsbschen Epodleo. tin bedeutlmgVolles litera­
nscnes ~biet giebt. das dem Rhetortk widerstrebt und Diehl gan: 
'rhetorisi~rbar' sei. tens von der Begrilf ·uterariSChtr lnstitutJon·. arbette 
tch jetzt m1t einer Un~rsuchung, dass von der Erbauungsllteratur des 17. 
und f nlhen l ~. Jahrhunderts 1n Schweden {dlese Uteratur ist aber baupt­
s:achlich von den Deutschtn ubertragen) ausgeht und in der weltlidlen Ute­
ratur der ·neuen Sensibilltet· enden sou. 

Es gibt, meine ich, in der vorreformatortsch&n Erbau\Ulgsliteratllt eine ·aite 
Sensibilitet· die die 'neuen·, welUichen, auf v1ele Weise ahnlich sieht und a1s 
ein von den sprachllchen Wurtzeln des ·neuen· a.ngesehen wtrden tann. 
Diese Ausdrucksweise <!er Erbauungsllteratur war im gewiswn Gradt 
·rhetonsiert· aber doch von der 'institutionen· approbiertt littranscbe Aus• 
drucks-weise so versctueden, dass sie nidll a1s 1iterutsch' bttnchttt Mr• 
den ~onnt.e und, voo Aussichtspunkt li~arlschtr Institution', ihr t.beD 
'un tenrdisch · weiterhlhrte. Im f'nlhen 17. Jahrhunderts aber g~wmnt diese 
Ausdruckswe1se ziemllch pl6tfilch titeranschen Ansehen. 

Meine Fragen gelten zuerst diese erbauWlgsliterarische Ausdrucks\Wise, 
wie ste aussteht und in welcher Verbaltnis sie zu dem Rhetoril. st.ht. da­
nach aucn z.. B. wie die Rezeptionsrormen Oesen. nicht zuh6ren. privat. nicht 
o!hziell) d1e Ausdrucksrormen gepragt haben und Wie die neuen Rezep­
Uonsformen der Uteratur die sich dleser Zeit durchsetzen (die ja das 
-pnvatum· der Ert>auungsstllnde Ziemllch Mlnlich when) die Oberstromung 
den al~n. rellg1osen Senstl>illtet in den neutn, W91Wchen be~t baben 
k.6nncn. 

Von den o~nerwabnten mocbte ich ein 'paper' rertigstellen, und a1s Aus­
gangspunkt ~nige Text.en - z. B. elne Erbauungslltenrisehe und eine w.lt­
llch-llterariscbe - nehmen, die diese Problematik mitten auf dem Tlscb 
setzeo k6nnen. 



Jun Nlu1tl'IDlnn, 

Vtratttlunt prllct11cher Rhetorik an der Universitit: 
lut vaa fiir ttnen Rhetortkunterrieht sollen Studierende 
VOt'bertltt\ Wtrclttl? 

tn dtr trwachsenenbildunt und in der beruflichen Weiterbi1dung 
werd.en Elecnente der Rhetorik von lusbildern mit ;anz unter­
achtedlichea beruflichem Hinter;rund vermittelt: Rhetorik­
"lYatner• sind z.8. Psycholo;en. Juristen. ehema l ige Verkaufer, 
Sc:hJUSPieler. 

Ausbi lderiMen und Ausbilder. die ein Studi\un mi t 1 inguist ischer 
Richtung &bsolv1ert haben. sind auf diesem Markt in der Lage. 
Kurse enzubieten. die andere Schwerpunkte setzen , weil sie vor 
ellem fur die Beechaftigung mit s~rachlichen und sprecherischen 
F@rti;keiten d.ie besseren Vorausset:ungen mitbTingen . 

~ntsprechend ausgerichtete Kurse an der Universi tat xonnen den 
Studierenden zu!atzliche Berufsmogl ich.l<eiten aufze igen. Diese 
f<urse mussen einerseits Forschungs-ergebJnisse aus den liMui sti­
schen Fachern fur 1hre Anwendung in der Rhetorik nutzen . 
andererseits ~ussen sie praxisnah die Ausbildungsbedilrfnisse 
a_ufzei'»en. wie sie sich zum Be1spiel in den Massenrnedlen oder in 
versch'iedenen Bereichen der Wirtschaft ergeben . 

Raimund Bethey 

· Mit I.eil> und seele: ielche R)lle spielt die offentllche JEcJe in der 

erst.en Bllite des 20. Jahrhlnderts in Deutschland ? 

Die erste Bllfte des 20. Jahrhunderts hat genUgend Lehrbticher und An­

weisungen fClr den l)ffentlichen Redner aufzuweiseri: Von 1900 bis 1950 

erscheinen ca. 500 Btlcher zur Rhetorik (Theorie) und Beredsamkeit (Praxis ► 

Im I. Weltk:rieg wu:d das erste staatlich organisierte Redner wesen ent­

wickelt. 600 Redner und Redner!Men werden dazu ausgebildet, die Bev~l­

kerung davon zu ~rzeugen, da6 das Ern.!ihrungsverhalten im Krieg ver­

indert werden muJ. Friedrich Nawnann, Politiker und Verfasser von Rede­

lehren, entwirtt du Muster der •1<riegsnahrungsrede•. Auch nach dem 
Krieq_ werden zahlreiche Xonzepte fiir den Redner, der in de r ciffentlich­

keit auftz:itt, eru:beitet. Brecht und Riemann beobach ten e i ne zunahme 

der pathetiscben Rhetorik fUr di e Nachkriegszeit, in der sehr 'viel 

Offentlich geredete wird. Ab 1928 werden Lautsprecheranlagen bei 

Muserucundgebungen eingese:zt und der Rund funk spi elt das erste Mal e ine 

Rolle bei der Verbreltung der Rede. Unter der fa schistischen Herrsc haft 

wird das Radio tum ".Maul des Redner:s" (Ador no/ Horkheimer). Horkheirner 

nennt c!en neuen Redetypus •die F!ihrrer ede", de r sich deutlich vo n 
~e.m cer Ant ir.e abhebe. 



Deswegen 1st die Fr age zu stellen, ob •1ch die "tot.CJ•~• JIJetoc.tk 
und Beredaamkeit in der ersten Hllfte des 20 . Jahdnmdert• wltes- nt­
~icke1t. 

Die These lautet, da8 aich die 'Redelehren noch u Jcla••lscbetl Jlldter 
or~entieren, die Beredaamkeit aber den konJcreten Alltaqme41A911D!J4111 aa­
gepaast wird. 

Grundlage f Ur . den Vortra,g ist eine um.fangreiehe Bibl.1ograph.1e zar lheto­

r ik der eraten H~lfte des 20. Jahrhunderts. 

Winifred Bryan Horner 

Ninetetnlh-Ctnuy Scoaith Rhelaric: 
The t.miig lrlk 

N'meteenth-eenuy Scottish rhetaic stwlds • lie missing lilt ii ru sadll ol lie 
histay of rhetaic. Many schdars have stuchd the rhatcric d the Smlilh ~ 
wiih emphasis on its effect on itnue and c:ompolilion tlldll ii h wwa 'iu al 
Ncril Amaica. But much of 1he nineteenfh cenuy Ill stands II .... il rhcrir:s 
histay. 

I suggest several reasais fer this M9tCl F"nt the Scdlish wivasiliw w.n g:mg 
ttrougl g-nt "refcnns· to make them rmfcnn to the Ef9Sh modlL They MR g-llllty 
articized and many of the recads we not conaidlred ·iq)a1ant ~ to ~--­
Conse(JJeotly unlike the eig'lteenth cenuy, lhere •• no ~ ,ecxrda of lie 
rhetaic p-ofess«s' lectlles tom tu period. ~ k• •• S1lldlnt natea oft.. 
lectu'es, they ere largely inactesai>le si\ce 1hey •• a'5 lilta only i\ U. Scclilh 
university manusaipt coledions. Frllly, the Nlrch ~ hie r-. to find 1'e 
ttread of rhetaic is compfic;ated by 1he stifling twmiuology ii mne tillea. Rt.laic 
appea"S and reappen in CW"SeS with 1he w«CB ~ men phiosq,hy. ~Jlics. 
befles-teltes. and En~ littnUe in hi' titles. 

In this paper, I shal suggest ttTOU!ll a ~ of 1hese studlnt not-. that it is at the 
Scottish Wliversities in the nineteenth Cent\ry ht i\e stuct, of El98h iter11u9 lltd 
aitical theay evolved. a dev~t ~ reMts i\ 1ht dlpstments of Ef9lh of t­
late nineteenth and twentieth cenl\lies. In ad:ition, psychology and 109c as ~ 
subjects develop out of these same rhetaic CCU'NS in 1tMW aame rniteemhuntuy 
Scottish universities. So wen in ·the •• not crtty ~ 1he ltlJd'J of rhlta'ic:al 
his1cry, but also eolig1tens reswch on twenoechunuy ~ iternn. a11ic:II 
thea-y, philosq:,hy, and psychdogy. 

, 



~-. anal19e r11,torique des Lumiere1 

I - tea tm 11011breuse1 itudes d~i,es a la diffusion des idees 

•t ,._ ar9QM-11t&tloaa janaeni1te1 ont considere principalement 

1:zc,is de1111ines: la rhetortque de Pascal ans les Provinciales et 

dims ln t,n1ees, la litterature morale qui doit beaucoup au 

S.laa de Nadaae de Sahler et le developpement, plus tardif, de 

1' ualyae des idees qui emprunta a la grammaire de Port-Royal. 

On voudrait attirer 11 attention sur un autre aspect de l'enseigne­

aent des jansenistesr l'analyse probabilitaire developpee par . 

Arnauld dans la 4eme partie de l' Art de penser, fondement de la 

critique du probabilisme jesuite. S'y dassine le parti pris 

d'evacuer l'autorite des doctes en soumettant tout jugement a 
l'analyse probabilitaire de ses fondements et vraisemblances. 

Theorie probabilitaire sur laquelle prend appui la critique de 

l'i.magination et le pari en faveur de la pratigue des Sacrements. 

L'argumentation s'etait deplacee de la consideration des autori­

tes et des evidences a l'analyse des modalites du jugement, a 
une maniere de peser comparativement les certitudes et les 

a~a.:itages attendus. 

II - Ces points rappeles, on voudrait illustrer la mise en oeuvre 

rhetorique de cette nouvelle logi~ue dans guelgues te~tes direc­

teurs de la philosophie des Lumieres: le Discours Preliminaire 

de d' Alembert, ~elqur;s uns des Eclaircissements de ses Elements 

de P!ulosophie dedies au roi de Prusse, (d' Alembert fut eleve 

d'nn college janseniste), quelques articles de l'Encyclopedie 

(!ll, Encvclopedie, Methode). 

ill - Occasion serait orise pour tenter de definir une rhetorigue 

~od~--ne, liberee du modele grec, ou l'accent serait mis non sur 

l'art ce faire valoir l'objet de la conviction, mais sur l'habi­

lete a travailler sur la racine et la modalite de la convictiion. 

Une repartition des modalites d'assentiment selon !es domaine s 

de la foi, de la lei politique et de la libre pensee ne semble 

pas etrangere a une description de la rhetorigue des Lumieres. 



Susan c. Jarratt 

1lationa11•• and t 'h• Irrational 1a Riuort11 of tie HflC u;iUfll 

A nu■ber of clulical hhtor1H treat the Ur.a: 10,11t,c, .-j# C...-
t cibutor• to the ratioaalh■ of the fUth-c1ntarJ Gr~•k nU'6U1a111t (-,,, 
Vernant and Dodda), A countertr1dit1011, btgua of ,n,,. rid ff•co, ,._ 
acrlbaa the■ as practitioners of an irrational cU1cour11. ft• fO'fNr ~ 
to concentrate on the political, 1ocial• or antbropo101ieal ta,Ucacin. .I 
sophistic thought, with ■ini■al att111tioa to the aopbittt' He of laq:l•P• 
Conversely, those foculing on th• technical achiev1aeau of ,opbuc• •• 
"rhetoricians" in a limited senH often do 10·1n an apo'Uttul t»aCat 
(De Roailly). The value of approaching the 1ophi1O throa11a the fi•W of 
rhetoric is the possibility for integratina social aacl poUctc:al tllacor, 
'With formal analysis (e.g. John 0. Ward), 

In The Origins of Greek Thought, Jean-Pierre Veraaat •••• ractouli• 
taking shape during the Archaic period within th• pu&Hc Space of tlae 4-f 
as opposed to the closed palace of the vanax. Al rationalb■ ner1•• frow 
the substitution of relations of equality fo~ relatioas of hiararclry •• 
rhetoric defines a political space wherein puticipants speak •• equau. 
Vernant, however• derives this isono11ia, a "perfect recipi-ocity" of •peakers. 
from geometry. The extension of this concept into the real■ of diaenr•• 
practice is untested, 

For E. R, Dodds (The Greeks and the lrrational), the sopbbts play • 
major role in liberating the newly conceived "individaal" fro■ tile ir­
rational structures of family and myth. He lauds Protagoras' argu■eut for 
a publicly constructed, community-specific arete as the gro'unds of social 
control. Later in the fifth century. irratloiiarism reentei-s a• ltotll a 
critique of socially disruptive critical rationalis■ and a psycbolopcal 
response to individuation. While Dodds finds a self-consciou irrational-
1.ty in Euripidean tragedy, he overlooks Gorgias' speculations 011 tb• 
psyc_hological power c,f peuuasive discour11 (Segal) aacl the bypuot~c 
(De Romilly) and "non-rational" (Enos) effects of- his antithetical style. 

Though De Romilly examines carefully Gorgias' equatiou of rhetoric 
with magic. she offers no explanation for the appearance of an.ii-rational 
rhetoric in the fifth century or in later periods. Reading the political/ 
rationalist histories against an irrationalist/technical analysis such as 
De Romilly' s raises a question about the possible social or political 
i.mpl ica t ions of an "irrational" style. I speculate that Corgiaa rhetoric 
could ha.·e been, like Dionysian ritual. a response to the pressures of 
political and cognitive changes, With his incantatoty oral style. Corgia• 
may have used words as magic/medicine to offer to the body politic a 
temporary relief from the st!ess of new de■ocratic respoasibility • .lt th• 
same time. on the " content" level. the Encomium to Belen investigates 
motives for an act with profound social and political consequeuces. It. 
ref lee ts logos not only as the vehicle of love , but, applied to the C:Oll­

temporary setting , as a new source of power in the de■ocracy. this 
reading of Gorgias emphasizes the merging of private and public, of 
political response with technical innovation. 



o..a • lalsac et l'art de la critique 11ttlraire 

C.t de lalaac Ma l 'Apologie pc,ur Nonaieur de Balzac (1627) 

conftaqae au profit de• Modern•• la double d6marcha ra­

~1onnelle de la Critique Rwnaniate procldant par d6duction 

•4e la Tb••• l'Hypoth•••• ou par une prudente induction. 

Naia c'eat 4ana aa propre •conscience• qu'il d6couvre la 

writl et l'objectivitl. Son temp6rament •melancholique• 

et •1a Vertu Beroique• lu1 permettent d'611re le •btaia• 

d'un point de vue neuf et de composer veritablement un 

•0uvra9e•, od l'art de la critique litt6raire se d6ploie 

dans la reeberche progressive de •1•1ntelligence de 

l'&rtizan•. Le mouvement rh6torique du pour au contre se 

trouve ainsi d6pass6 dans une progression de paliers suc­

cessifs qui donnent •jour• ides oeuvres considl!r6es comme 

consubstantielles i leur auteur. Cette critique litt6raire, 

fruit savant marqui au coin de l 'humeur et des circonstan­

ces, se trouve i chaque fois explicit6e approfondie dans 

tout l'oeuvre ultuieur de Balzac dont elle constitue la 

dominant:.e. 

Hans-Er.ik Johannessen 

.ll~lllt1fRU}Jscb~ .Oic/Jtm:Jg l!Dd die rhi!~,risr.be Tradith11 

Jell ~~. mit Ausgangspunkt m emem EpiUlalamium ( wahrscheinlich 

H~icusMollerus 1559), das V'j>rhaltnis r,inschen P.hetorik und 

;>~6?/~,:,4:t.k i:l i:ier n~•Jlat..f.msr.h6?n Dichtung des 16. JaJ1rhunderts 

~1s1rnu~~. Da~1,m&ht.e 1cb a~ Problerne von Genre f ccusi-:rnn die , 

Eoc~~i~ic!ltung und i!lre Forr:.en i:l ~iner hist.orisct en P~r3pektive 

~!'?..n1e1n, iiarun~ ih:f: dr>pp,€-lt~ Tradition als JYAtist:h':'3 und 

!h'6-t?f!St:h~ ~nr':. W1~ •1J?rhalt ,1-:h 11~.,e D1-:htung zu ,j~n V-:rSC,hl>;-1-:-r..;.r. 

Tra~it;:;::~, w:r: ·;~rti~lt %? s1<;h zu 1~n 7-?rsc?ue1<:n1e-n V(>rst,r1llur.g,s,n 

~?:l :t1111:b:~ 1.1nd ~◊r,Jm? lt;?l ¼1111 di>?se Frag'1n stP.11.;-n, (,i ff ~nbar 01.-:ht 

al!': ~•lS-!11.~r,!'l th.antw,:,r¼fi, t.rot~1em -?mige Ant· ... mr~vors.-:hlag'tn 



Gregor Xalivoda/Pranz•Hubert lob11nf 

DAS HISTORISCHB WORflRBUCB DD ....... ~.,.. 
Rhetorikfor■chung al• tmrterbaahun~■a• 

ft• IUTOIII-LDIIOW, • project of tie,.__..,_..,,,- = 
■ein•cbaft, ... Htulilbe4 iD HIS It tie ~ ..... 
(Seainar Hr 1119eaiDt netodll) of tie fidftl...,_ ~ ..n:._..,-: 
TGbinten. After a two-year prtliaiDUJ plue, U. llllill!I • 
publhbiDCJ of tbe clic:tio1ary wH beillf pr.,.... • 111....-
1exico9rapbical, e4itorial, ucl or9uiuttoaal _...., GIit 
project entere4 in 1917 iU uin pba1e .. Tllermtll ai.,.._ 
th• allocation of uticl.. for tile Unt wot- ,e t:IIP 
lexicon (letter• A-D). 
Tb• lecture concern• it1elf ritb tbe prereq11tdtts of ta. 
lexicographical ••nture, witb tbe priaeiples of ,roc1I e, 
witb tbe collection, treataent, aD4 tMpiDCJ of l1r1t•~ • 
well as with tbe planning of fora an4 c011tent of tie Yol-. 
Tbere follows aoreoYer a repr11e1tatioa of tJae pleniftf aal-
1tructurin9 of article• and a cbaracterizatioa ot die 
theoretical and practical actiTitJ of eclitiDf: to wild& 
belon;, for exuple, data procHliDf, tu eveiu~ d 
leaaata, the evaluation of ezperieDCe, tJle c:ollalloEatica 
with authors, and the •ode of article allocatiaa a4 
redaction. lltogether an in1i9ht i• iJatencle4 iato tM 
lexicognpbical probha1, 1olutio1 strategiu. 1114 etitod.al 
practice. 



"RrAIII, HlORIC MD THE AUTHORITY OF PARADISE LOST• 

biltw .....U IIIY wll haft been tbe lc!eal rear of "'-'¾i" lalt, for 
ha .. a frllnl of .Jatll Niltm'•• a promct of the ... Cldftri ty, afellow 
kit.ID. a poat -. 11• hill, a controv.raiallat in the rough Plll)hl.et war■ of 

tba ••IDte&tll OlftblEY• Yet. 1n bla dedicatory poea to the aecxm edition of 

ltiltm'a ~ aptc, llln9ll claila that he ~ the work in a apirit of 

~: •the~ Bild• a •Ue aim.lb~ his Intent,/ 'l'hat he 

IIDlll4 ruin • • J b acne) TNtha to Fable ana oI4 Song.. Even after dis­

~ for tbe CGIMlfttiCIIII af aJCh p0lllli of praise, we can argue fraa 

llatw1l a abiwlaloe to an ~tion of the strategies tha~~ last 

•• ., that tboee strategies might •mediate• between a •ty of 
aaaning9 ..S •the illpmetnbility of. the otherness of the <>ther". (Gadamer) • 

!!£!:li!! Lost earns its authority through the interplay of two postulates that 

acist in a"cieatiw tansion outside the text: they are the need to persuade by 

tbe Box am the driw to be creative as a poet. 'lhe first draws its strength 

fml lliltan's trmtional Christianity and Rhetoric: the seoord, frcn his in:U­

vibl artistty and his other departures from the traditional. '1be ideal 

nmer of lliltm vill, like Narvell, be aware of these oounterforces governing 

tbe paa: the mediation that Gld111er does not define will be seen in the inter­

pbiy of tbl!9e faa::es ad vill., consecpently, provide a point of reference for 

penanal c5aubts abcut. tbe pom'a artistic and rhetorical strategy. As a 

result, the 115S111?tions that Gadamer identifies in the following passage will 

tie ttr!Sfonld into axe general ones that can be verified with a meaaire of 

Clbjectivity: -nie interpreter of a text asks wat is really in the text. This 

too cam lead to a biased w prejudicial response to the extent that everyone 

* asks a gJl!St.ial tries to find a direct conf iDDation of his own ass1.11ptions 

in tbe answr. • To Manell., bis assuaptions about rhetoric were those of the 

educated people of his time. To them, Milton's Satan uses one kind of rhe­

tari.c: ~td, another: ard Adam and EVe, several other kinds. 'lbe reader fre­

q.JeDtly evallat:es a double situation: the speaker in the poem am his o_r her 

f__,iate aadi.ence for cne, am Milton creatiz,J the strategies of that speaker 

fac an a,Uenoe of aewnteentb-century rears trained in rhetoric and 

cmstantlf eaposed to it in practice. i\ben Milton speaks mre or less in his 

own voice- at tbe poem's opening, he identifies his problem of writing about 

-in,;n;s unat.teapted yet in Prose or Rbyne•f as part of a frankly persuasive 

purpose: tD •justify tbe ways of Gm to men.• Seeing Milton• s uses of 

[beto[ic (be makes Satan's transparent) oonfirms the reader's juo;ment and, in 

the pra::ess, tbe poem's: tbe overall assunptions about the creative uses of 

suasive patterns give Paradise ~ its literary am D>ral authority. 

Rc:ogniziEJJ .boll Milton's art creates this autoority takes one closer to the 

original arx1ien::e for tbe poem ard leads to similar awareness about the source 

~ arth)rity J:n .m::h of Pope's poetry_ (the ~ E,ssa:,:s, Eloisa !g Abelard) and 

10 ll0St of Swift's prose frCII tll! Swift-like ~rsona of the DraQier' s Letters 

to the f ict:ioaal. Gulliver. 



Dllwyn lnox 

, 
... MYS J lbou1d lite to pntlnt • ,.,., ...... .., 
dell'• ot phraJcal restraint bu comllttntlf MIit .... ..,.. tfftl 
■1smn.111n, 1n u. Judeo-Chrt.uan and arum-ltGNI 1n111e,-, f _, -
-• reaark1 aantJns that tbt IIIOOtatfM Je ..., ,ii ....,. MIIJ 11,. 
laliMN, Jorubla, aw.... x, paper 11 dJv.tdld fnta .,_ ,a,ta, l'JM. I 
■f contentJcm that JaaobJlJt, and rntr1Jnt blw 1iNII ....,__. 
d!pjty. ID the /llco,,acbHA 8tbJa., !or --,le, Ar.lato& ...... :.I 
11:qnan!aoua ■an waJJca 1luwlr and don not tllty llJf .,.. il.t .._ •-• -~--­
t:-oa battle. xx IOUl'Cel are rbttorJcal 'tnat1••• parUGU1arlf .n.u■, •i:J! 
CHture and pronunU.tJo, treat!Nt on •armers and et!Lla", -, of ..,. __. 
their d!1CUaalon on tbil point traa rhetorical ~ bm:IIGob to,-~ •4-
t.'le SHNtaa ..cntona .• and other ■ucelJaneone ...... 1'be ..,... ,-rt f61111 
p&pet' aentlon■ conclu■iont t!,at havo been drawn tr. tlafa IIIIICJatfa. 111' 
exuple, lll'l\llent■ about .1nd1vidual, natJm:al or racJal .,-rJdl'JtJ • ..., 
concluslona. ba9ed on the ueoc!aUon have been extreae, • •I • U... aboaC' co...,... 
■upet'iorlty ovet' their wbject peopln. Given thil aad ottler atr- ooacta11 •• 
t have wnested that few people would nowaday■ claJa that ~ -■oesau. .r. • 
n11tural and inevitable one. The third pal't ot ■y paPff, Ulereton, ...., .. , ., • 
«_uest!on o! why th!.8 · uaoc1at!o:i wa■ and tt!ll Sa ■ade. I Nlltioll tb& .wr, lllr . 
explanaUons that 'haw b.Ntn 1riven 1n the put Jn rbetot'lcal and etbJcal.inatlaL 
~one or thesa earlier explanations would •t.!stJ a ■odern !nqainr, •~ A41' • 
explanation that i■■oblllty 'lhowed an Jnditterence to uterjal valaes a412lillp 
and indicated a aplrltual d.!spo■iUon. A1 alternatives, J attar tatat1Wl7 ._ 
explanationa which allow one to avoid the conclusion that the ,..,..,_tia !a a 
natural and correct one. One explanaUon runa u fo:UC... no. 1a ,_.- wSIII 
conacloua!y · or uncontcioualy . to dlatineuJsb tbn•lvn troa tbo■e ONI' llbaa ._ 
exercise authority. 'nle to!ll."lC poc>t' are· chancter.tzed bJ ~. lr!eee!s 
'!o,rklnc 1n • field, workinc 1n a factory, lfOrkJq aanually JD my profeidaa Ja 
a:oveitent. Consequently thoae in authority have cl1aUnp1atlad u-a..iva bf --
:aove:aent, that ls, 1■aob1lity and restraint. Iuobility, !n otbt' worda, baa 11am 
adopted u a cla~code ■ymbol1z1nr ■llPl,n1■1ty aDd cUpJty and bu bee cod•r_. 
u 11\:C?l by the ai.it.'lars or rhetorical, ethical and etber treatias that l ds-.. 
a!l ot whola be!onpd to, or were writin& on behalf ot, a m1ns c!aa. I cfll ~ 
;,retend that this or any or t."18 other reuona tbat I YJmture are adequata. I ._ 
11UUCst that., riven lb iaportance, the aaoc1at1o:i rec;utres .!Dvut!ptSan. 

'!he context ot ay inquiry es a whole requtrn up!anat1on. I a at prliWlt 
wriU~ a book on 291ture 1n late aedieval and Renafmoc::e ~. i.e. traa abaaC 
1200 to l650. (ln the last meet!nr ot the ISB at '!'a-JrS I ~ a paper on piltllN 
a.-id cn!versal ~ scheae:s c . 1200 to c.1850.) one or t.'le ■ain problas tbat t 
a:i address!n1 !s what standards or behaviour, coaportaent and pstuN d► rt 
du:-~ this pe:-!od a.'ld whlch ones d1d not. Xy paper outlines an uaple ot 1!lia 
la.tter. 



lw" 

Kenneth Kra.bbenhoft 
Aristotle's dialectic and tho modern rhetoric of wit 

Baltaaar Gracian' s study of ~it and the art of mind, the Agudeza r art•~ in~enio (1642-48), has been the ~ubject of many excellent studies whl.ch examine the Spanish Jesuit 8 ideas inst the bac..,..,...round of Golden Age conceptismo and seventeenth-aga ~~ . i 1 century liter~ry mannerism n genera• One i~rtant stage in Graci,n's thinking, however, has been consistently overlooked. I am thinking of hia division of ...,it, in Discurso III. into three categories (conceptual wit , verbal wit and action), which in turn rests on the Aristotelian di stinction between essence and accident. While Gracian eventual ly r e jects this scheme in favor of a much more complicated one , the f act that it plays an i1nportant role in the formula tion of h i s argu­ment is an indication, I believe, of his debt to humanis t dia lec­tic. I say this because Gracian's tripartite scheme ve ry close ly resembles that proposed by Lorenzo Ya.lla in hi s Di alec t icae disputationes (1448). Valla reduces Aristotle ' s t en di alec t ical categories to three: essence, action (poiein, facere ) a nd quali­ty (poion. qualitas), arguing that essence stands apart a s a special category. and that Aristotle 's nine t ypes of acci dent can be reduced to two. 
In my view, Gracian'a comments are of importance t o rhetor i­cal and literary history because they demons t rate the continued vitality of the •Ciceronian-rhetoricizing tendency" of humanist dialectic (to quot.e Neal. Gilbert) in a irri od dominated , at least in Spa.in. by •Attic• ideal.a 0£ brevity. In my analysi~, I trace the presence o f Vallan d i alectic i n key Jesuit tert&-incloding Cipriano Soares ' De arte rhetorica (1562), Pedro da Fonseca's Institutiones rhetoricae(l564) and Francisco sua'rez• Disputationes metaphysicae (1597), making r eference to Go1den Age/seventeent h-century theories of natural logic , literary ambiguity -and universa l l anguage schemes, Among the studies relevant to the topi c are essays and books by Don Abbott/. Salva tore Camporeale, Jul io Caro Baroja, Marc Fumaroll, Anibal Pinto de Castro, Cesare Vasol i and W.J. Woods. 

1. Neu Gilbert, Renaissance conce;,ts of method (New York: Col um­b i a University Pre ss. 1960), p . 76. 



J1fi ll"aus 

Rb•torlk In dar- S.echreibung uncl Bee1ntlu.sBUDg d.eJ" otrentlicben 

JCommuni ka.ti cm 

Bh• toric and th• Culture or Language 

From tha 16th century a scho16rl7 desire to imprOft the coci111uni-
cat1,,. and aesthetic properties at European natioo&l languages t'oond 
erpressioo /a/ in tha. act1 v1 Ues at such bootee 88 . cadend~ dal1a 
Cruse.a /1582/, A.cademie Fran~aise /1535/ e tc. , /b/ in the genre ~ 
naf'enc.as ~ mother tongue. /France: du Bellay, 1549; Bohem.a: aalb!n, 
1612; Austria: ttagner, 1591/ aod last but not l east /c/ in the ne,r 

COil c:e pti on or the manue ls or rhe. tori c /Germanr, Weise , l 70J , Go~ tscr.ed, 
1759; Russia: Lomonosov, 1748; Bohemia: Jungmann, 1836/ e"tc. These 
manuel.s taught by means of regulae. aod imi tatio the. students to tau 
an actl ve part /both producU Te and recevti ve/ in public c-CJCPl'/JJD1 catian,. 
esp. w1 thin the spher& af the triad: school / genus scholastic;JJ111/ -
church /genus h.omileticum/ - court /genus poll ti.com/. 

Tba regul.ati ve inf'luencing or language and styl a norms was cOIJlleCted 
w£.t:b the: idea of such physical work 88 grinding /Horatius: 11.maa labarj 
~natanc:: Lima llnguae bohemicae, 1667 /, poli.shi.ng / etc. : erat oratio 
accurata et poll ta:; Boil • ..u-t. 1, 17'/, curry-~oaibiag /Frischlin: 
Gramma-ti.e& Stri g1. 11.s, 1594 / • 

Jo,eer Jungnumn 's Sloftmost /1836/ in particular quite grapbtcallY 
~ 

ret'lects new concept:icm or rhatoric as a. sc1ence coaq,rehendtng the 
procuaes goftming the logical cognition ~ reali.~ and lmguage 
ccw•nmi cation. This conception corresponded to tha traditicma ~ raodarn 
uns at tha z;nugtitment on the importance at the um011 or theoretical 
thinldng and practical action. 'nlis \mien was the paint ~ dap,arture 
t 01'! the: broad educati onal program at the Czech Ja.t1 Oll&l Re:Da1 ssance • 



, 
IIM~:a '1Uumt uptet_a of tbe rbttor1c of science bt help of the 

CU...-.), tbe fNOllt SWIClllh aacunlist of the 18th century 

7'°9 ud !Oe, acluc• flow11hed and 1111 held la areat eatffll. The 

.,,_ tbt ottler MM, ... ill llaclia., 0 be1n1 11soc.tated with the 

tlllrlilla tblt ... little appredated iA an era of .ec.onoaic: uu-

vrote for Atiou1 ■ud1taen 11 Yarioas aenrea and lanauagH, orations ( in 

,._<'.IIIRIIIIIIUII), 4J.amuUoaa (in Lalin), 1rtlcl11 in the transactions of the Swe­

a.It~ Gf Suace (ln Swedish), booki for tbe national audience (inSwed.lsh), and 

..., fDf- tie 1U. .... uoaa1 audience of fellov IC.iHtisu (in Latin). The orations and 

'418r't•U-- are rhetorical a.nrn. in thM&ehH and ton~quently contain strong 

dlltm1ca1 .i .. u. TIie arttclu ud books Jn Swedish have traits of rhetoric in them 

tao, upectallJ .hia faaoa1 reporta on bla acientifit Journeys in various provinces of 

....... 
u coald be apectad, the books written for the intern3tional scholarly audience 

.,_ die JIUt rhetorical (apart frOII prefaces and dedications). Unnaeus is even de­

lillerately ati-rMtoric■l and tries to de,elop a language for scientific purpose. On 

tbe othtr band, these Kientific texta r•present a rhetoric of its own, They do 

IO 1D tw respects. The aphoristic prose Linnaeus writes - perhaps inspired by 

lacoa - bu chlr■cteristis that can be described in the teru of traditional rhetoric. 

Fvthermre, the scientific for■ of the texts includes eitra-intellectual means of 

pernuion, whlch contribute to the convincing force o! the argument. The division 

of tJ1e te1t1 iato paragraphs, the fixed terll11.nology, the authors quoted - this and 

aore ts likely to aake tbe scholarly {eader feel at home in the text and not provoked 

to critic1•• . 
Tbu, tbere seeras to exbt a kind of rhetoric for internal use within a scientific 

d1Kipliae. It uses measures of persuasion that are different from those of tradi ­

ttoaal rbetoric. On the other hand, scientists are eloquent ln a more traditional way 

too, when they adress non-professionals in writings on popular science or apply 

for aaney for their research. 

Luisa L6pez Grigera 

Bermogenes in Spain: Antonio Lull and Pedro Juan Nunez 

Early in the sixteenth Century the influence of Hermogenean 

Rhetoric was very strong in Spain: it came indirectly through 

Trapezuntias IRhetoricorum libri V was printed at the Univer­

sity of Alcall in 1511 as a manual book for the students). In 

the second part ot the century, this influence was direct, spe ­

cially in the works of Antonius Lullius (De Oratione Libri 

Septem. Quibus non mode Hermogenes ipse totus, verum etiam 

quicquid fere a reliquis Graecis ac latinis de arte dicendi 

traditum est, suis locis aptissime explicatur. Basileae, per 

Ioannem Oporinum [1558]) and Petrus J. Nunnensius ( Insti tutiones 

Rhetoricae ex Progymnasmatis. Barcinone, 1578, 1585 and 1593), 

----~wh::.::oo I will discuss in my paper. 



AGOSTINO MASCWU>I: L1'1.ocz 
DANS LES DISSERTATIONS ROMAIRES. 

Agostino Maacard1 composa dana ••• _D_iaiiiiio,i_,.iiii,ijjiiiiii..,•'.";!t"' 
Romaines un 6loge funibre "improvia611 de ■on Mi J 

Al6andre. 11 n•en existe ni traduction nt c01111tnt&1r•• 

Ce texte en vers evoque l 'oeuvre et le■ talenta 

d'Al6andre le Jeune l travers une aerie d'all6aor1ea et 

d'~nigmes que nous tenterons d'eclairer en montrant lei 

relations que cette rhetori~ue entretient avec lea arta de 

la sculpture et de l'architecture. 

Au-dela de cette eloquence nourrie d'art antique, 

l'on peut sans doute percevoir l 1 6mergence d'une aena1b111t6 
moderne. 

Andrea A. Lunsford 

The Legacy of Classicin: Collaboratl~• Practice■ in 
the Nineteenth Century 

The classica l concept of rhetoric is grounded in d.ialogue and ccm1euu■ , 
as embodied in the Aristotelian pistels, the Platonic dialectic, ad the 
Isocratean curri culum. That tradition, vh1cb continued to uert 1nflaeuca 
well into the Renaissance, is countered finally by the growth of 1ncl1'dda­
alism, capi t alism, and copyright, epitomized in the Jlount1c idtolou aad 
practi ce . I n nineteenth America, however, Romantic theoretical tenent■ 
did not a h.rays infonn discussive practices. In fact 1 ve can Ht the cl■■-
sical dialogic i nfluence still at work 1n co1111unity reading gToup1, in 
l i tera r y socie t ies, and to s0111e extent, in the school,. In each of th••• 
areas, col laborative practices served as primary means of interinaniutiaa 
text , speaker . audience , and context. It is important for ua to recopi&• 
t his c l assica l tradition and to relate it to coatemporary practice. 
part i c ularly in light of the move to a-theoretical and a-hiltor1cal calla 
for a "new" col laborat i ve learning. 



~ INll'l111111~•• 'DI iawaU.cne cllalect1ca• (1'79) 

• ••l of-. tn4ltton1 of rhetoric anc! dia• 

lettlD 

1!a1a papar arvoe• that 'De lnventione dialectica' both 

aabs Mlpf111. coatrihatlona to some problematic areas 

of tbe 11llabvee• of rbetoric and dialectic (specifi­

caUy. tbe topics, tbe use of argument, disposition, 

aot1GD&l persuasion, and style) and combines elements 

fi:aa the two subjects in an original and fruitful way. 



John Sta~han Martin 

TBB RBBTORIC OP IDIOLOQIISI COIIIDIIAtSOllft 

Thi■ paper i■ a 1tudy of icteolOff u • -,.,..-« 
and an endeavour to define the ,theorr ... te••.._ ..a;1a•-
rhetoric. " M · It notes 101ae recent 1tudie1 of ic1eolo,y r.,.e, 
aabiguous development lince the tlae of De1tatt cle fl'4f 
a• ideology reshaped the notion• of •••t•tl..,_ • .,. 
•consciousness:• In thi1 regard, it 1tudie1 tbe prfllct•lal~ ie 
being within a deterainant ayste■ (of a aabsttac:~ • l _. 
endeavoring to change the syste■ by 9etti119 oata14e (.Sddilc 
meiely being deluded by the superstructure). 

It has some considerations to offer: • 
l. The implicit posture of the speake; 11 not tJlat tit"• 

•unruly child• nor that·of a one who would correct, bat tJlat of a 
•victim,• such a posture creates •argua1nt1• of aot1--. oC 
justice or -correctness which seek not change but a cqrractiOD ~ 
one's own self-image, one's opinions of self anc1 tile 1'0rlcl. I& 
alters the earlier belief that rhetoric would lead oaa to 
separate •truth• from •opinion•; now each indiv14aal.llaa 
•opinions• and rhet.oric validates the ezi1te~tial fact tllat 
•opinion• defines the individual. . 

2. To be without an •opinion• is to lact uiatance; bat to 
have one's opinion challenged, is to face the implicit thr• ~ 
.existence • . Thus, an ideological presuaption about on••• place 
compels one to create arguments which by their utterance act• 
confirmations of one's concept ,of selfhood. One ■lght co11c:lllCI• 
that ideology replaced earliet ideas of fized truth• not••• 
the democratitation of society underained such uuths but becaaae 
democracy compells one to find •arguaents• to substantiate 
individualism. . . . • 

3. The hermeneutical aspect of interpreting pbenoaena is a 
predispos i tion of limiting •experience• to what espre•••• 
"Qpinions . • In other words, this aspect also ezpressu tile 
individual's perspective of the substructual )ege■onf, oc at 
least what the individual will allow. In any case, it allows 
phenomenal •experience• to beco,e a validation of an articulated 
ideology. In . th is, it seems the superstructure of consciousnees 
will usual l y reflect elements of the substructure vitboGt 
necessarily articulating precisely that substructure. 

4. I n ideolog ical rhetoric, an •argument• is a procus bf 
which an exper ien~e that is -interpreted becoaes the fact t.b&t lD 
turn val idates the interpretation. The process is actually 
simultaneously one of focussing and reception. 

5. Th is v i ew of ldeology stresses the concept of 
••conscious ness.• Consequently, the aajpr portion of the paper 
will conce ntrate on defining this concept as well as tbe 
anc i lla ry one of •experience,• and on indicating the rw.es of 
•consciousness" as it makes linkages with ·•experience,• 



qtu et lea Gor9iena dana le 

~ (2'7de), Platon cilatingue une imitation 
1Jur. .l'ojliloii et una a.utre bash sur la coMaissance 

~ SJ.,_£tfiqu, qu'11 appelle •historique• ( in-01 111.;). 

~I~ di la preNntt Communication eat celui de montrer l 'ori­;~';i'u gorg.f.e.nne de cette dem!Jre dbontration de l' 1mi tat ion, 
ell la •ttut en rapport avec l 'appr6c1ation que Platen fait 
4e 11c,p1n1on vrale et de la connaissance sensible dans le 
Ninon (97a•98a), ausa1 bien que de la coMaissance intellec­
'Eiiiire, en ac:cord PalUM!de (34-36). Dans ce dernier cas, 
11■--ple de Platon des statues li6es comme paradigme de la 
eonnaiannce sc1ent1f1que pourrait en ltre une temoignage 
lloquente. En effet, 11 me semble que Platon y reprend la 
dulande ontologico-gnoslDlaJique gorgienne exprimee par Pala­
~. qg1, se d0Mant awe jouges comme ostage j fin qu'ils 
charchent la ver1t6 dulonstrative des faits, semhle distinguer 
deux routes de la verit6, celle de l'argumentation, du 
•1ogbia10a• rhetorique et celle de la demonstration, du 
•1oghiD10a• dialectique. 
En outr11, je cherche de montrer aussi la relation entre la 
notion platonicieMe de la science historique et la polemique 
d'Alcidamas contre lsocrate l l'egard des consepts d'"histoire" 
et d' '6ducation• (Peri t. Sophiston,1 ) • 
Enfin, je viens A la conclusion que tout cela pourriait con­
stituer une premisse plausible a fin de considerer la derni~re 
definition du sophiste comme un •1mitateur ironique" le re­
flexe de la polemique continue entre Platon et Isocrate; dans 
ce cas, specifiquement, entre l'ironie maieutique socratico­
platonicienne et celle simulatrice et done mentrice d'Isocrate. 



Jobn NcCl.ellan4 

THE PLAY OF IIHITOl1C A11D 1111JOUC 

Tbe ••~Una of' a poetical tan to auala nwu1a tbe 

o~ huaan ■7ateu ot ■lane and ■eanl.np. CW.touril7, tbe "llllipo111' 

and aodi.f'les the text ror h1a ovn muaical purpo9a, depr1¥1aa t.be PNt 

property rl&hta. Converse~. however, new vorda applied to • aJ.NM1r 

aettlna--or even to a piece or non-~al wale-can appear to alter tale ut:111'9 

or that mua1c or reveal other potentialitiea in it. 

The tirat principle in the interpretation ot aerioua literature la tut 

1 t poseeasea an intentional &eneral •an.in& whose articulation la the ••tor,••• 
raison d • ltre. I label thia meanin& rhetorical becauae. tbe text'• purpoee la 

preaumab1y to persuade the reader or i ta validity. text.a alao brte, bownV, 

a aemioti.c level or meaning that conaiata or the toraal cont1prat1au cor-­

respondin& to patterruJ or mental •~cturin&• Whatever the psyc:holoalcal 

root.a ot these patterns. their le&ible f'ora must be conventionall7 a.lp1tlcata 

which is to aay that the patterns IIU8t be c011prehenaibl7 orpnlzed acconl16& 

to the criteria or normal communication. 

Music 1a a formaliud ayate• per e~cellence, bence ita aeaiotic ltnl 

1• mere visible-if not more compreheMible-than 1a the cue tor a literar, 

text. On the other hand, the pa1nu•&• !roll ae11iot1c to rhetoric in aualc la not 

euily grasped by non-111ua1c1ana, and it 1a certainly the fact that tale canatN.lntll 

of' ■uaical composi tlon would prevent the ■apping ot • ■uaical rhetorical ■truc­

ture directly onto the equivalent parts ot the text, unleas tM Httia& WU 

to lose all musical coherence. It is hence at the aetalotic lenl that the ap­

propriateness of muaic to word• ■uat be Jud&ed. Settin&• of Verlaine'• •Clair 

de lune" by Faurl and Debussy will illuatrat• the arpent. 



~ lecteur d'A&r1cola: rMtor1Qia et analyse textuelle 

Le Jft!01J>!:0r Olnan1ae a f~ le premier l atrinller que •la rhltorique 

aert ftlDt taut l analyaer de hQOn athodique les textes classiques I . . 
prof'anas ausst bien que sacr& (non tam ad recte dicendlln,. quam ad pru-

denter 1Jltell1genda aliena scripta: CR mI, ll18). 

Je • lll'OPO&t de praenter un ape~u de sa aethode et de montrer la 

dette de Melanchthan i l 'ft.ard de ai p~cesseur et modUe avoue, 

Rodolphe jgr1cola. 

J°'° Pearo Mendes 

Rhetorical Educ&tion, from Ancient to Modern Times 

About three tecades a.go there began in the United States, France and Germany a ~o­

vment to re-eumine rhetoric more or less in the light of structuralist ideas, the 

11cw criticism and literary theory and semiotics. The point of departure was classi­

cal rhetoric l.'hicb arose as an educative plan for the individual's participation in 

socio-political activicy. 

Plato and tbe Sophists intensely disputed the value of rhetoric. Aristotle establi-· 

shed the basis of syil,gistic logic, pertaining to theoretical knowledge and of a lo­

gic of appe.arances. pertaining to the problems of daily life, 

In llme Cicero placed rhetoric at the service of the formation of thC? "perfe:::tus 

oratorn and, uter. Quintilian in his Institutiones Oratoriae set do1m the bases 

of the future "tr.iuiu:1111 .inrl "quadriuium", which '-'Ould make up the liberal arts cur­

riculum. 

Io· thi, essay special attention is given to the theory of education t!Xpresscd in 

Plato'' v-1.,-e and the R~;:-.1blic, It concludes with reference to the education of men 

using the a;>ologetic and protreptic methods witl1 which the ancient Sophists and 

°Rhetou instilled thdr ideas in their listeners "''1th the purpose of imp .? lling t!lc!JI 

to action. 



a. 

Blllcariaa 11 tenr., tu017 tna lta ,,_, 'td•'• 
oyerall •••tJaetio-rMtnioal '-dtap of tie ......_ 
earl.7 patri■tio culbnl tra41t1-. !Jlnd,.., ~ 
tun baa Dot origiaated •• a fnpat n • ... .i. ......., ........ -.-
Bysantllle c•ltural tra41t1oa, bat it rat1an 1M ...... oiri _,.,._ 
a'bandaat id••• or Late .&nt1q111ty aD4 Cllriftlallity, Sa tllei1r iat■p-
1-ty. fllua, Georgi SeroYo■k'• treatl•• 1• 11le Tst:J f~ tnM'lliuoa 
rroa Greek, 1 t baYing been a1M4 at tlle -,eua• of ~ a1tla9. 
flult work repre■eata • •YD'he■i■ or tbe claNioal ~..,..U.O-
a1 origin■, reainiecent or the copi01a■neu of t1le tcn:aal-etJU,atie 
detail•, so typica1 of that period • .lt the ■- u.e, it 1a a ft1'1N­
tion of the rising Cbriatian lmNnl••• of the .fn■II 1wp a;allo~ 
and the hermeneutic approach••• 
Blalgarian rhetorical tradition not only noida 4opat1cl• 1& appa■..,_ 

ing the heritage, but succeed■ in generating it■ cnm cnal.taral.-ztlla'la-
1cal. ayntheais, baa-..d on · the natiYe aocio-polltical, aaral. _. arttn­
ic Yaluea. .£. much ■ore dynaaic change of -~-=--- mMI. e••• 1a 
typical ot the Bulgarian rhetorical cnatin warlt a4 '1le MprtM 
aedJ.eYal art, i.n general. 
Beat ot all that is exe■plilied in the polnic piec:N ~-. llwlp:r­
ian acbolare, defending the right■ of the Bllllariu people 'la enate 
art1at1c works in ita natiYe laagup, fightiq aga1ut ,....S- 8114 
bereay; an embodiment of the ••• are alao a mber ot ftTPI ae aDll 
eu1ogiea. 

Carolyn R. Miller 

THE POLIS AS RHETORICAL CONMUNITY 

"Community" has become an impor-tant, Y•t probl ... tic, tar■ in 
contemporary rhetor-ical th1t0r-y and in postaodarn discourse 
theory gener~lly. Linguistics has its sp•Kh cceaunity, 
literary theory has its inter-pr•tive CC>fftaUnity, coapositian h•• its discourse community, arguiaent thaory its •arguaent 
field," and rhetoric: its "audienc•'" or '"public.• Th• concept 
i• import•nt in providing both a thltOl"'etic•l Nay to acCGJnt 
for diversity and a way of gr-ounding th• procnsn of 
interpretation and meaning without requiring a foundationalist 
notion of truth or reality. 

some of the objection• that have been raised about •coaaunity• 
~re its conceptual fuzzin••• (what are the essential f•atur••? 
how are boundaries recogni:ed? ), it• ethnoc:entrislft, its . 
general conventionalism, even conservatis~. 



fttiPMllY9 
te- TM M&U 

It ·"••t• 
N I" th• 

'" Ct ewe, Th• P•P_,. 
• "t:IINtUftt\y• tft clae•tcal 

\\t tnwl"" dl 1cow1•, and 
~--~ t:Dfttrlbut• to th• 

tt teft tMll,a "'"°lve th• 
_ .. ,, .. •• • for-Utl of acU on and 

1t•tleh c,t dt•caur•• to the 
_ _. h9lps u• ... bttYGnd far•• l 

to daftM r._tor1c•l cON1Unlti1tS, ta 
!llllli•!P!~:til ~1\tct•, -,,c, c~c•ivtt of rt-•torical 

......... , .. ,n11,-~ ·••r ~ ., .. to NIP '8hallt th• r-ol• of 
~• ~1c. '" aoc,pr,i ta .... 

l~ico t&~e on tt:e llature of Rhetoric 

:: a~ ::~ s:..::;es !"'!ia:i~; t:i t"le history of Renaissance rhetoric I 

~~ft ~ ea::r.r..; ~e ~ ~ L~::,vic:i Carb:i:te. studenf of the Jesuits at the 

C:lle;-:0 -=-a= &=:: :::;;-.eF (ir: a series cf te.xtboolcs} of lll.Jch of their 

~is:-s=-::~H:i: :~~i::; re1!ti~; t:> lo;ic an~ rhetoric~l argument. In the 

::>:=;_!l'l!r.: .~n :,e ~~fo; a !)o~it-1e~;t."'1 cono,,-ra;>h on his treatise on 

-:~~f:::-. "5 a o,::..-:i='i ~ !?: 'i s ~i: I ;>l !rt to stuq the first book of his 

~ ~..e : · :e--:-; . ~~fr: r.e ~~:s :::e r:a-:.:..re cf rlietoric and eloquence (L iber 

~s; ::: = :e -.e:--12e e! ei o::-~e:.~i ae r.atura disputatur}. The book: is 

:::•i ::.e: -:~-= ! i P- ::i s;x;~:: :rs. u fcl l o.--s : 

!. :,e ~::~:t.--s !""':e~i2e et rt,et.=ris ( fol. Ir) 

z.. :E ~r.~::i: ~:r.~::..:s !"!':e!C!'"'lCU (fol. ;r) 

?. I-= -r~2 sit w-ir-...:s {fo l. ~6w ) 

c. i ~ ~.r-:r:2 si! sc;:~~':ia. we l scier.tia, vel prudenti a (fo. 25r )_ 

~- k- ~..r..:ri2 s i t ~rs (f~l. 32r} 

:~ ~~~~x -;~ ~ i~-; i s1s~~i ~ u~~s ition, the peculiar value of 

~~·s :.-u~ ites ~r. i -:.s ci ~a~i c.r. er,~ use cf beth ·cl ass i ca l and humanist 

~~:rs. 1~::.~fr-; ~~s~:t. ~:':.f'~. L~~ia~Js, O~intilfan, Pl a to, Marius . 
n=4;.:ri":"-~• 'ltr;~l. ~~,~:;..s . rr.~/.r,.s. J. b.Jtfos Silo, P.aberte1lus. Galen. 

Fc~.s. ~~s. i.-; .. ~'::'':, :.-;.:~'cs , f,a~r:. is-:·Js Picul~ire-Js, Ph iloponus , and 

: ~-:?-:'96 ~ i .. s ~-=•~ ''.I-~<, ·r ~e ,;.,,:r:,,- cf U:eir first appeuance i n his 

~...-!} .. ;;e L~'l' ,;~ i , __ .,;, r:.~ ':..t.1~'l/4<S v . 1,:,,; i t, Cart%}r.e is particu l arly 

~ il~f-Jl .e': l -:rA~':"'"; ~~'l"l ': .-i -;..r ,.~~,:t t~ ~h l t::,:tics -ar.c ether logi ca l 

-;..,~~-;:s~. a-~~':,;~: , · ,~ e·~~~~ r/ 'l': t ri~½telhn ccq;•;s " 1th the more 

U ,t! le~, Gn:eic HnGO 's 



1M Wluenea of Quf.actu.aa•• tpttt,.iO 
of two ldlldtl -- allloat •• if it were tvO 41f ffelt 
_.. th• Nuc:ational proc•••• outlin .. ia loob ON, fW ,. 
fatrlf a•n•rall.y eftn thouah aedieval ••ter• did tlOC atvq• 
of theM •thod•. Thi• conttmatty of .. thocl ii only tlOW kUI a#a 

for the aiddl• aa••• · though Quintilian•• impact on anatoaca . ..-.cacioll 
fairly well atudied for a long tille. 

, A ••cond line of influence, however, 1• tut of Quiociliaa .. rbecodc!m 

...... inly the rhetorical doctrine• and diacuaaiOIW of~ two to niae, all4 

Boob elevea and twelve. Thi• 1• a feature of Quintilian'• lenau.aace rac:epcioa• 

rather than the medieval, eapecially •ince the mutili or inc:oaplete INdieYal 

-nuacripta of the work tended to have major gap• in th••• Nctiona .. Ia the fUteeatla 

century, for instance, Quintiliau is treated as a rhetorical authority equal to 

Cicero; and his vi,wa are constantly cited in discu••ions of 1nvent1oa, arr.--amnt. 

style, and aemory . (In fact his rather conservative approach to aeaory u ofcea 

-tched against the image-background method proposed in the Rhetorlca ad lleremai.a). 

The historical d~tails concerning these two influence atr .... pr~ an 

interesting insight into the general history of rhetoric in Europe cluriag dle9e bllD 

time periods. 



' IN AIIS10'ttlt, 6/Nlea, I 5. 

tollllnlll II??) ••• '5, ll MIIIZftlll 111111 ftltctti conttftltt 111 hftJr/a I 5 t .... ,un­

................. art••·...,., (DI rt1,. 111. 1981), p. 59. tMCe attene chi •II• bltlrfa A. 

--••--•...-1111,-a ...,_ 11 ... ,e clll qwto no• sttntftca ce. steno fel,e, come non~• 

·••ll'fll• ..... •11, .. , ............ .... 
~ llttll1tllll•IMI-• •-,_ ln11teor11del11feltcfth1dl Oftldiacustione tf0r1cldelle optntont comunt, tn 

---•fl• ... ft1clNftcl. l °lpp8siliolll tn tnttlzttne acieltifica e trattazione retonca delta feltciti sarebt.! 

■111iDr .... wa11Mil11 ,erfln• 1111 pes1Z1one simile• quell• del GIJrvi• dt Platone, M tre clb.\'1 e aapere fl10.90fic.o 

\It i • llibtD. Ml 11 Aristelele • pare che le co,e sttano cosi, Ciel ounto dt vista forrnele: 9H 1/tdtJx1 sono I ountt d1 

,-1elzl111defllldllJi• filosoftca, sit della nceru retortcu, anche ,e ii fine e diwrso, ii fatto dt M!rvi rsi Ct'rne p,in,~ 

di.,.._• ,-ti di arm,, (cfr. pvnto 2) delnndlfine crea une s,tuaz;one pH, sfumata, di oppoaizioni non cosi net,e. 

0.,.- brew discasnone del concetto di "felicitl' nelle £fkll, di Aristotele si ~minerl quindi 11."'efqnc4 I S. 

Si J8Slerri cbe 11111 vie URI 9rande dlfferen.., coRtenutistica, tra Rtt11rla ed Eticllt, come ; nvece ale uni supool'IQOno. 

--•ffermaM die per Anstottle le ~hc1ti e esclusivemente conttmplare, e cht. la ftlic,t& qtri dtli ~t~ ~ ~10 ·ft.Hcit:t 

__..n-.·. t'II c1i no1 cornpor11 che vi ,11 perfetta identiti di vedute. 11 metodo di /\ri~totele :ielle lb"t:M consit:~e ne? 

pertlrt dlgti mtltDrl per dixuterli, esaminere le difficolti e le oxunta delle opinioni, trovare la ootura delta W3a e 

stualirne la definbollle. Nena bwit:# si tntta i DYeCe di esami nere le opi nioni per lrarne dei lo/Ai. e aui nai le opt r,10m 

,ono trattn ,n nlldo dlveno. In eJenenle 31 poo dire che tra i due mmi dell a feliciti non vi e •Jna rontr3ddtvone di f('lndo, 

• Yi sono d11fer'em import.Mi. La tnttazione di EN e piu teorica e piu a,tratla, va per grandi corcetti ,;enersH , e ~i 

riwll legltl alladixussione ea:ademica; nella ~/"'7&airrttce 3i elencano le opinioni popolari , per U$arle come pre~~ 

per 9li entimemi, e le si r111i1ruppa in modo da poterle ritrovare facilmente (non r,er ordine alfabetico . ma per 

'8111i9liffze, come 1n !1tll/lll. Y). in modo tuttevia da non qiun,r,re • posiziom di fondo contrastanti con le teori8 fil~fic:3_ 

Colette !lative'l 

. 
La theorie de ! ' imitation .au XVII 0 Si ecle en rhetor ique et 

en peinture 

En m'appuyant sur le De pictura ·ueterum de Franciscus J unius 

et le De 1mitatione de "Gerardus Vossi us, je me pr opose 

d'etudier quelques sources antiques 1e la doctrine classique 

de !'imitation. Les deux ouvr ages comportent de nombreuses 

analogies dans leurs eT.poses sur l'imitation, mais le traite­

ment des sources et l eur m1se en perspective presentent 

partois d'importantes d i !!erences - on soulignera l'ut111sa­

t1on des textes platoniciens tn particulier. 



RoJ.chJ. Oka.be 

'l'h• Xmpact of Western Rhetoric int.he BAK• '11'8 C&N- ~1'1,'1.a1N11111i,.; 

The ~lower of rhetorical theory and practice- of ~-~ 
began to bloom in Japanese soil during the enlightenaent 
movement of the Meiji era (1868-1912). The uin iapet:u behin4 
thia movement to modernize a feudalistic Japan in this period 
was practicality. One culmination of this intellectual 
development during th.is formative period is to be found in a 
huge body of books on rhetoric and speechmaking publi•bed by 
some rhetorically-motivated aspirants of the day along the line 
of western rhetorical theory and practice. 

I have discovered in all 145 Japanese books and translated 
works on rhetorical theory, practice, and criticism, thirty eight 
of which explicate such western rhetorical constituents as the 
speaker, the audience, the occasion, invention, disposition, 
style, memory, and delivery. This paper will primarily concern 
itseif with a detailed examination of eight representative books 
out of these thirty eight published along the line of classical 
rhetoric to ascertain the extent with which western rhetoric 
influenced the Japanese counterpart of the Meiji era. 

This paper will prove that these books under examination 
heavily depended on the theories of such classical rhetoricians 
as Aristotle, Cicero, and Quintelian. It wili also show t:hat 
they frequentl.y referred to British theorists represented by 
George Campbell, Hugh Blair, and Richard Whately. This case 
study wili explicate a one-way convergence of the west and the 
east in that western rhetoric exerted its impact on Japan, hut it 
wil1 point up a need to conduct similar research in other cul­
tures of the east to determine the level of interaction between 
western and eastern rhe torics. 



J.a tlOdll• 4e la -r"'torique baroque: 6ta1t•U normatif ou lib6ral? 

"t."in,tev •'oppose i l'idh largement dpandue d'aprt!s laquelle la 
baroque ~ur&it le caractare particili~rement n2rnatif. 
L'hlatotre de la rhitorique du XVI et du :<VII si~cle dl!montre la 
tendance ~roissante de diversifier les formes de la rh6torique 
thlorique. de rompre son canon du discours comprenant trois ou 
ctnq parties, scell6 pour un laps de temps trl!s court cl 1 'l!poque 
de la Renaissance Cle Moyen-Age divisait la rhetorique entre les 
disciplines ~ifferltntes). Quelques aspects "interieurs" tl!moignent, 
eux aussi, le d,part des divisions mesudes et consequentes de la 
rhitorique classique: 

mltitude de styles differencies selon les criteres nouveaux, 
t~-pologies de styles developpees des qualites et des defauts de 
l 'expression, celles des affections, des figures incluses dans la 
~iorie du concept en tant que leurs "sources" (fontes acuminum) , 
des genres nouveaux (comme par exemple l'essai) ou des genres 
dig-ages des •Progymnasmates•, de l 'epistolographie et m~me de la 
poetiq-~e (p.ex. elogia). 
~s les textes du XVII8 siecle, outre l 'etude des differents pos­
s~ili:es, nous rencontrons les remarques concernant la necessite 
:u choix et de la selection dans ce large cadre des propositions, 
les re!lexions sur la mode changeante selon le temps ou le lieu, 
sur la necessite de la nouveaute et de l'originalite. La nouvelle 
p.syc:?iologie de la creativite qui, cl la place de la simple alter­
:iati,.-e a:icienne: ars - natura, fait ressortir toute une gamme des 
!ac:ultes creatrices et perceptives, y parvient egalement. 
L'e:ise::ble de ces signes temoignent, d'apres l'auteur, qu'eijtre 
l'est.!leticr~e, la culture a.rtistique ou scientifique du XVII 
sii::le et la theorie ce la rhetorique, telle qu'elle se presentait 
i l "e;>oqUe, il n 'existait pas de la lacune importante, en tant que 
ce~te ~erniE!re, outre ses fonctions didactiques indiscutables, 
procla:iait le pluralisme et le liberalisme relativiste. Ces traits 
so:it pa:ticuliuement bien visibles dans le traites rhetorique 
polo:izis ce l'epoque baroque. 



J&MI A. tar,ate If, 

Rhetoric and ,ouHcal .,,.. "' 

Fraa usa wtti I S'21, .,.. 
Academy beca• th• IICHlt active .,,..ct,.. 
1110dern Hal y Ra.an laplre. "'td ly 0. ,..i 
Johann•• Stur11, Ntlo had adYac:ated ,,. .... , -
■uppleNnt• ta hie Khool '• c:urrt~ ._ 
c■ntur'y Strasbaur9 developed into • • Jot' 
pr•••ntatlon of both claHlcal t..tlri W 
a■ cla■■ical Gr••k th■atr. 

Ear 1 y mod•rn Ger11ani st• have Song r-oardal 11W: 
acad•mic drama •• the harbinq.,. of '1~ llltJ _.. 
th•atr'icaUty in which Berun pla.,..r'iotlt• ctn lllltft L.ltt#-,... 
vernacular> broke away froe the bookish, rell.SC1119 crtest.aa• 
16th-century school play• .,,d created• WIil• t,-. of ta• ta• 
equal to Renaissance drMtatic .,.,.iting in Fratcee Italy ... 
England. In my P•P•r, 1 should like to •fGIJI.C M ~ ... 
approach to Strasbourg draea based on the clw c:anwtii11Ctl4D 
b•twe•n rhetorical instruction and drwtic. coqiaat tt• llat • • 
1~83 and 1621. My •••ay will aake the follod.119 palnbN 

1. The Strasbourg dra,naUc r-apertoir• in tlle lSIOa -
determined, not by th■ bir-th of any naw ae■ttlettce ~ ..., tN 
changes in the teaching of r-hetor-ic carried aut by Pltlc:llicl"' 
Junius, the successor of Joh.nne• Stur• ta th• chdr of '11 ta-\c 
at the Strasbourg academy <1,1~-1606). WherNS Stw-a bad 
emphasized the importanc:• of rh•tor-ic for the KQl,listt:ian of 
••piens •t eloguens piet•s, Junius in hi• Mhodll• eta,....,, 
comparand•• (1~85) linked rh•toric to UI• study af blsb:ry aid 
the political training of futur-• stat•uen. 

2 . Politic•l dr•m• in Str•sbour-g ■xeaaplifiad in datu.1 t:1111 rale 
of the n•w homo politicus in the early aadarn st&ta. Tiraql • 
analysi s of an historic•l play by Johannn Paulus~--• 
Croesus < 1611 >, I sh•ll d■111onstrat■ th• cla• c:m,nectian batJ nn 
rhetoric, politics and history for the ed~tian of. tfle ..rly 
mod•rn statesman .nd examine Cruaiu••• cancapt af the idaal 
pol i tici •n. 



Adriano Pennacini 

Tecniche del comico nel discorso secondo Cicerone 
e QuintiliAno 

&-same delle trattazioni del comico e del motto di spirito 

di Cicerone de oratore II e di Quintiliano VI. Esernpi e 

con£ronti. 

Hei.:lr .u:h F. Plett 

Shates~eaxe end the Art of Rhetoric 

After a CTitical survey of the extant rhetorical 

2?proaches to Shakespeare the present paper pro­

poses a new analytical paradigm that is based on 

t~e ore~or's possiblz attitudes tow~rd the rhe­

torical ars. It consists of three components: 

i. demonstrare artem, 

2. celare arte111, 

3 . neg~re artem, 

that both theoretically end practically form 

pert of the rhetorical tradition. 

As ~is dre■etic work progresses, Shakespeare 

uses the~e concepts in en increasingly compli­

cated ■anner leading to a crisis of the era 

rhetorice itself in the greet tragedies of his 

11iddle period . 



Maro van der Poel 

The Smaller Declamati onea of K, c. Agrippa of Nettesheim 

The proposed paper will i nclude: 

1 • A presentation of the following decla.matiortea of Agr.1ppa 

of Nettesheim: a. Declamatio de sacramento matrimonii, 

b. (Declamatio) de nobilitate et pra ecellent.1.a foeminei 

sexus, c. Declamatio de original! peccato dtaputabilis 

opinionis, d. Serrno de vita monastica. 

2. A survey of the many-sided assessment of these ·-n:~t.lJl.gs, 

comprising two extremes: (these writings cons1.eerec as) 

rhetorical exercise or serious writing . 

3. An attempt to show that, when anal.yzed a gainst the ::ack­

ground of the humanist reception of the Ciceroni.an cecl.a­
mation, these declamationes can be consider ed as rhe-::or:..­

cal theses (more specifically h-'~~,, r,-o,,,. , ''"'._, ..... , and 

should be interpreted as serious writings with a c:oral 

and pedagogical tenor. 

Takis Poulc:tkos 

The Political and Social Functions of Epideictic Rhetori c: 
Zsocrates' Uses of the Encomium 

Epideictic rhetoric has been traditionally understood as the 
vehicle that . perpetuates cultural beliefs and existing 
value-systems. In addition to the act of tranS(Ditting 
cultural beliefs from one generation to the next (Leff, 
Vickers, Rosenfield), epideictic rhetoric plays a ~ey role 
in the socio-political fotmation of a specific cultural 
moment. In this ·paper, I propose to explor~ the political 
and sooial function that speeches of prais~ serve by 
concentrating on Isocrates• use of encomia~ In general, I 
hope to put forth two levels of analysis, on the basis of 
which the problematic relationship between the form of the 
•noomium an~ the soolo-politlcal tensions of the times may 
be investigated. 



r1t11• 111coala v111 
•r .,,r tbe ell1tln9 

rcltt• ftl pral11 of 
• of 1Y-19or11 ln tht 

of dUOOtacr and aoaarchy 
aoallUI ( .. llbrunn, J1191r, 

h ftMIII 11 l1adtd •• tbt prlnctpal agent 
tlif oit,-et1t1 of Atb1n1 but 1110 •• • 

otu elaUarly tllt ·crs,ttan 1Un9 ii extol htd 
lb CJprllA people ftoa tyranny 11 well 11 

lat ttalntly. 

Al CIII 1ocl1l ltttl of lftllJllt, 110cc1t•1' 1ncomia vill be 
allovA to .aot •• VtblClll that co,,r over lht 11l1ting 
t4~11a1 bl.brttft ,1rlou1 ,oaaal cl••••• (Crol1, Pinley, 
ltlr.11. Tbt p.ral1t of Atbtn• la tht Pan1gyrlcu1 and the 
pea It of lC>t•• la ll1cocle1 Ukt th• in1tltut1on of monarchy 
,,,..r •• •n lattltutlon 101t ct1pon11v1 to the plight of 
the lower ~l•••••• 

Jo•• Marla Po&uelo YVanc:01 

fteory of larrative in Spanish Rhetoric Thinki ng 

'l'be papen vill ■tudy the place of narratio in the boundar ies of 
Spani1h Ltterary Theory. The main thesis treated is t ha t na rratio 
component progre11ively Gxtended its area from the rhetoric ~­
NntaUo to the literary moaning. The special difficulties f or 
the renai111nce of a real theory of the novel i n the Span i sh 
thintin9 from 16th to 18th centur !es are also included. The Rhe­
toric SC1ence probably will furnish a very important document 
about t.he bounderies between Rhetoric Theory and Poe tic Theory. 
Without doubt the Rhetoric Theory works provide a"interesting 
perspective about the semiotics of narrative and this is in­
creased at the 1ame time as the growth of Rhetoric development 
to literary Science. 



aaEODL.Ql>.lmz 

Tia• ■eo-Claealcal lrltllll cllacorl•S.• Ui:I 
Arell•l•llop of Dali.11•• •••atac. co r•••••11e ••---• 
•~ c•••t•rla1 H•••• • ••lfontuclaa atlatl•• •St• • 
••rratl•• accapta'lal• to Cllrl•&l••• ••• d•-•••• ••oluttoeery blolo1laca. Ila r••l■toa of Arle&e _ • .,,....__ • . ••cl loalc "•• de■ t1a•d to put. tllo•• to•l• l• Illa 
,-olltlcal ecoao■tau, vbo, be ar1u••• ••~• aoleallalf­••a•a•d 111 brlaal•I about tbe l•••lar.to■ ol G•••• Ved. 

111 thl ■ paper t .-u1 deal prl■arllJ wttb v1aa,a1r•• •t•U:' 
Oout.~a 1. ■ la U•• to Napohoa loaaparta aa4 llh A GaNraJ. 'ffil~ .-J•.·-w...1,1.~r.. 
lfi• ill••• Pro1r•••• ■ad Corr11plloH ot CladaUalilJ, iioiiii liw 
lh••• vori.a Interpret chnlc■t r6■ todc, parllciiar.lr Ille . 
•rllo&l••• for tb• polttlcal aa4 cult11ral p11rpo1a1 of flate1l•• 
!11alaad. 



!IP.lllMllfll~,:"HftltOI• Mltttrr111d•1 Ahetorio 
lief in, Defenae, 1N1•1111• 

of 

g•tiiW~'·iti:u ll1tt1rrt11d MA ,oUtioal h1ltor1 on lla1 
... tht flrat popularly 111ot1d looiali•t 

~ Pt-AftMS in Illy 1111 ht wa, r•••hoted, Dur1ng hi• 
~ IL Mltterttand 4-U.vered ftUINf'OYI tpHOhll and ■hort 

111 frlflit 4 1 for•ltn po11aJ and defen■e, Th• di■courl 
OOftlUtutt the 1orpu1 of hie rh1torio of 

~Ill ,o , and C11ftn11 ln whioh llitt1rand d1Un•• and 
••-••• ~1 .. pot10111. Thi ,ur,01• of th1 ttudy ••• twofold: (t) to det1r■1n• 
lltt■rttnd't rt,1tor1oal Mthodolo11, 1peo1f ically hi• 
Of'IAftl1ati1n of 1nforution and 1r9uaentat1on proce11, and (2) 
to dlttra1n• whether th• 1p11ohe1 (at cultural artifact•) 
rtflnt hll world vi .. , whioh ••r be ch1raot1ri1ed a, French. 
Th• analJala 1how1 that hia arguaentation proce11 (relational 
thlnklnl), or91n11at1on of inforution, v1lu11, and concept• ~f 
tlM and apao,. refl1ot the French culturti henc• Mitterrand• 
rhetor1o 11 oharaot1r11tia1lly Frtnoh, 

rrani•Hubert Jobling 

Dal H1■tor11cha W~rtcrbuch der Rhetorik. 
IU\otorlkfor1chung al• warterbuchuntcrnehm~n 

•· Gregor K4livoda 

Philippe-Josef Salalar 
I 

RHCIORJQUC Cl PHILClOCI( DANS l( " DC NUPTJIS PHILClOGlAC [1 M(RCURJ I" 
de HARIIAMJS CAPCLLA 

Je v0udr111 interro~r er te•l• Njeur dans la tradJt1on rh~lorique et essent ie l 
danl 11 lr1nsai111on de la culture gr~co-laline, de trois points de vue : Je Jivre 
V du "HarJ•~" n'11l PH seuJe111tnl uoe description r~siduelle de ce que l ' hl! r 1t ag" 
cfauique enlendait per r~lorique, il s'agit d'un effort pour 1nt~gre r l •~loqut>nc& 
dins le concert des comaissances. Otu•i~mement 11 me semble que l ' art 1culat1on 
df •phtlologil" • h rMtoriqut!' est des plus enrich1ssantes pour comprrndre le 
dl1b1t autour de la "1110us1ki" s1 essentiel pour Ja trodition n~o-plalonicienne . 
[nrtn J• cr011 que le "Hariagt",de par celle double pos1t1on,est un monifest e 
litlfra1re quant au presl1ge de J'oraliti. Hon analyse portera done sur Jes deux 
prea1er1 Jivres et Je livre V, Je tenlerai,en conclusion,de rel1er cet te anal yse 
au Myltie poJ1tiqoe et lloquent du Parnasse sous Lou1s XIV, car ce theme du mor1age 
de la "philologie", de r•~Joquence etde la rh~lorique sout1ent,par dea l a Rena1s-
1anct,unP c,rtaine 6lh1Qut class1cisant,. 



UIMrd 8a'b1appa 

Plato d4 the ColJl1n9 of 

· Thia~ claims that l>itwpucr{ wu orfgl,_, calned In r}J B.C.: poasiblY by Plato In the process of compoelng Iha 0,,a,lfp 111V .Ill then much of our conventional wtsdom regarding IUCh llluN • 1 roll'•.,_ sophlatk: teaching, the invention• of rhetoric. arid the rolel of Plato and AIMOtW' development of metortcal theory must be rathou~. 
My argument Is developed In three stages. F1r1t, I demonstrate thal 1hl ..,..,_ al P1\U>puc11 In the fifth century and Its slow emergence In the fourth century .,..111 that the aarbest eX1ant use In the Gorgto, was one ot \he term·• ftrst appear:anc-.­Nelther tn,-u>p, IC!{ nor p1ttopt1a appear In mrt ol the 111th century aourcea where lhlY would be expected to bo found II elther were a term In usa. They do not ~ In the authenticated fragments or speeches of the older sophl&tl, or In the wr1tlng1 ol Herodotus. They do not appear In fifth century drama; they are most noticeably abMn1 from the works ol Euripides and Artstophanes (\heir absence In Ctgyda ls especllt/ str1king). And they do not appear In the D/sso/ Logol (most often dated at 400 B.C.). The term used most otton where one expects to tmd pt1top1.K11 IS logOI. . 
Even In the first half of the fourth century B.C. pt1t0pua1 appears relatively raret,. The Bhetadc ta Alexand9r never uses the word PT'ltoptlCfl, and the won:1,P11U>pl~ never appears In the entire corpus of lsocrates. Plato's use of ~wp1K11 In the Gamtu Is exceptional and represents the eartiest extant use. I belleva that the ldentlftcatlon ol a specific time-frame for the coining of PT1topua1 Is this essay's best documented and most significant finding. 
Second, the essay explores evidence Internal and extamal to the text of the Gorgfas that supports the claim that p11topucr1 was coined by Plato. Plato's creative expansion of philosophical language Is well-known. In particular Plato was a p9>Hftc inventor ol,terms ending wi\h tKTl (see esp. Euth~demus and Sgphlst): tolauK1\, 61aA£1C't\K'Tl, and ilvni..o"'tl1CT\ all originate In Plato s writings, hence It wourd be remarkable If the term for the verbal art of ·P11topn:r1 was nA1 coined by Plato. Plato may have coined the term as part of an attack on the school of lsocrates and to dlff erentlate the philosophical study of logos f ram what he believed was a non-philosophical approach to logos. 
Third, the essay provides a prell~lnary analysis of the ways In which recognlzlng the fourth century coinage of f,,\toptlCfl challenges some of our traditional accounts ot fifth century sophistic activities. Three examples are documented and analyzed: the general underestimation of the phllosophlcal Importance ot sophlstlp dodrintJS, 

mistakes In our accounts of the precise nature of the •invention• of pTltOP\K'll by Korax and Tlslas, and misunderstanding Aristotle's reported claim that Empedocles 
•invented'" f,T1tOpucn. 



itic1nl 
&cal Bffec-

~ aaw a funcllm-.ntal •~fee­
~ 1£ 1■ uud .. irrespective oL 

1~ or under naearch. It 1• assumed 
elflctivene■a depends OD the akillfu],and 

ga,ap •• an ln1t.ru111ent of communication. 
of public oplnlon research on the one 
effectivity of rhetoric in strange ai­

oa ■11cb u unreflected concept of •ef fec-

al•~ that there are event&, activities, phenomena and 
v,hlcb !unction not only by being complex, but also 

~ U. ftQ nature on levels which are beyond exoteric rheto-
~~~lcr or ouuicSe th• usual rules and channels of communication. 
flde ~ta.1D• to the fields of business, the fields of politics, 
t:M ~1al.4 of psychology and the field of religion. On the other 
band, in the field of law and administration with idealized, 
fixed an4 traditional structures of codes and procedures, there 
..... to be a much better chance for rhetorical studies, al though 
t:}ie types of problems to be solved 3re really not rhetorical 
bat questions of social relevance. 
With rhetorical effectiveness the problems to be solved and the 
queationa to be answered may be treated in linguistic and in 
rhetorical form, but, because of the non-linguistic reality of 
their nature. other criteria have to be brought to its diagno-
s~is. The phaenomena 1n question and under research range from 
t:~he creativity of lyrical distinctions and literary experiments 
to administrative circumlocution, deliberate rhetorical abundance 
and plain lying, from religious polylogy to idolizing, to psychic 
projection, substitution, reduction, reification, diversion and 
translation, to mystical and allegorical transposition, to mimicry, 
irony, satire and CilIDlflage, and they include distinctions be­
tween esoteric and exoteric doctrines, and they are explained i n 
philosophical and political dialectics. They are realized in pa­
radoxes, yet they do not represent fiction, but rea l i ty of human 
communication. It seems to be a paradox that linguisti c analysis 
and rhetorical criticism - in ontological abstracti on - s eem i m­
potent, blind and helpless when it comes to deal with problems 
of politics, of religion, of pschology, of general social orien­
tation and of capitAl~sm. This seems so complicated because eco­
noaic and political interests tend to usurp, to domi nate, con-
vert, subvert or bias any given rhetori c in order to promote t he 
semblance of legitimacy and to make profits. 
The stealthy midas touch of exchange value, the fundamental ve r bal 
incomznunicability of social and political power, the i neffab i lity 
of psychological phenomena, the linguistic transcendence o f reli ­
gious experience, the vicarious reality presented i n l a nguage , all 
this is ignored and transformend into a challenge for rhetorica l 
research. The problems are reduced to problems of a l inguist i c 
complex.itiy to be solved by the rhetorical consultant . - The 
phenomenon of esoteric: rhetoric, Le. a code of communi c ation 
limited to few people results from a collective attempt to con tro l 
a coJllmOn point of interest like initiation, exercize of powe r 
t~e good life, recreation, sanity, survival or salvati on, a l l k i n ds 
o. interests that are or seem to be endangered by unrestr i cted or 
unqualified communic4tlon. The need and the use of int i macy to 
establish a private or a common idEPUbf, to protect priv i leges as 



is.a. 
j.c and ,. 

dolu.rumoe an4 1nm Mt 
The preoccupation vi 

a prom1ae o~ the potential 
the au.nd of intellectual. pro 
ra■c1.natJ.on with its magic forCJ 

Peter Lebrecht Schmidt 

zur ver.!inderten Form und Funktion der Herrscherpanegyrik 
J.Jn 4. Jh. n. Chr. 

oa8 die Berrscherpanegyrik in der Kaiserzeit die republlJca­
nische Beredsamkeit als die fUhrende Form Offentlichkeits­
bezogener Rede ablest, 1st bekannt. Weniger gelluf.1g 1st 
die Tatsache, da8 die Prosapanegyrik - von Plinius • Pane­
gyricus bis zu Ausonius • Gratiarum actio - 1m sp&ten 4. Jh. 
durch Claudians Verspanegyrik als der nunmehr offiziellen 
Form abgelBst wird. Die poetische Preisrede, die im grie­
chischen Osten bereits ~ffentlichen Zwecken gedient hatte, 
war im lateinischen Westen bisher auf private Anllsae 
(Hochzeitsfeiern o.a.) beschr3.nkt gewesen. Es 1st zu fragen, 
ob mi t dieser - zunachst nur formal erscheinenden - Omstel­
lung nicht auch eine Veranderung der Zielrichtung gegeben 
1st: LaBt sich die ~ltere Prosapanegyrik als die Stimme der 
Offentlichkeit verstehen, die sich zu bestimmten Anllssen 
in appellativer Absicht an den Herrscher wendet, so tritt 
nun die poetische Preisrede aus der privaten Sph&re heraus, 
beh~lt aber den intimen Kontakt zum Herrscher und kann der­
art als Verlautbarung seiner politischen Intentionen gegen­
Uber einer, wie auch immer zu bestimmenden, ~ffentlichkeit 
verstanden werden. Mit dieser 'Privatisierung' der Panegyrilc, 
die mit der veranderten Rolle des Redners - frUher Politiker, 
jetzt Hofdichter - gegeben ist, ist die sp!tantike Rhetorik 
endgUl tig zu einer Rhetor ik des Oominats geworden. 



•• 

taxt:.ava• 
l•ance Texttl 

1a ill fundallental 

the way• 1n Whlch the intertex-
.taa■ 1 in the Magia primarily, but al­

adapa and hi• letters. The purpose of 
be to inve■t1gate aspects of rhetoric in 

~ ~ Srauian interteztuality: awareness of and 
to awUence, manifestations of voice and style, 

oanaidaratlona. 
ta, I aball show how Rabelais and Montaigne fol­

in the •t•P• of Erasmus. 

P.a. Schrijvera 

.Lucain et le baroque 

on aclmet g6n6ralement qua la 'renaissance' des ~tudes lu-
caniennea a commenc6 avec l'itude d' Ed. Fraenkel, inti­

tu16e 'Lucan ala Mittler des antiken Pathos' (Vortr~ge der 
Bibliothek Warburg 1924-5). Dans son ~tude, Fraenkel remet 
en valeur le caractdre rhhtorique (pathetique) de l'epope e 
4a Lucain et, dans ce cadre, le terme de 'l'art baroque de 
Lucain' fait son entrl!e. Le jugement positif de Fraenkel 
a•oppose diam6tralement awe critiques classicistes d'un 
Desir6 Niaard qui a considere notre poete comme un decadent 
(D. Nisard, '2tudes de moeurs et de critique sur les poete s 
lat:J.ns de la d6cadence', Bruxelles 1834) • Dans notre commu­
nication nous proposons d'examiner comment ce changernent 
4'appr6ciation entre Nisard et Fraenkel vis-a-vis de l'art 
path6tique s'est effectue par etapes au cours du 19-ieme 
sikle et des aM6es 1900-1920. Quels d~veloppements dans 
la philoaopbie et l'histoire des arts de la 2-ieme partie 

·du 19-it!Jne si~cle ont contribue a la renaissance des etudes 
lucaniennes"/ 



AU.al ~t. 

THE RHETORIC OF GOD AND 

In tits recent work, WHEN WORDS LOSE THEIR MEANING, Ja.s Boyd 
trve center of value of a text. tts most important 111Hning, ts· to be 
c011111Untty 1t establishes with tts reader.• By virtue of belonging to tbi 
conn..nity, the reader comes to see the world differently and 1s thus changed 
reading of the text. A text like the Hebrew Bible requires us to go atrQe. lO'l't 
rhetorical analysis suggested by White's formulation a btt differently. The ~ 
differences 1n this regard are that the conmunity consUtuted by the Bibl1ca1 text 
be said to be composed of a solitary reader, nor 1s it addressed by a single author. 8ft 
the latter point, there are many authors, all of whom implicitly claim to be speaking JJI 
a single. transcendent voice. In relation to the audience constituted by the text . rather: 
than beginning from scratch to create a comnunity of implied readers, the text endeavors 
to address an idealized version of an already existing corrmunity--the c0111111nU;y of Israel. 
furthermore, this idealization is an amalgam of all the interpreting cannunities which 
make up the Jewish tradition of Biblica 1 interpretation. Now any text destined to bec:aaia 
important must be capable of creating a relationship with its readers wh1ch surpasses 
boundaries of time and space. But 1n the case of the Hebrew Bible, the connanity of 
readers it means to create requires a powerful simultanaeity of presence into which the 
reader 1s fused. How does the text manage these extraordinary rhetorical transformations? 

This paper will begin the task of examining these distinctive aspects of the Bible's 
rhetorical creativity by looking at two sorts of Biblical metaphors: first. metaphors 
for the person of God himself, beginning with the verse in Genesis describing God as a 
• spirit hovering over the pr imeval waters. 11 The task here w111 be to ascertain how the 
B1b11ca1 authors use God metaphors to merge themselves into a single, transcendent 
authorial persona. Second, it will examine the metaphors of c011111unity, beginning with 
God's promose to Abraham that "your descendants will be as the sands by the sea.• These 
root metaphors of co1T1T1un1ty comprise the text's rhetorical i1:ivitation to the reader to 
envision himself as part of a colTITlun i ty that reaches across the boundaries of time and 
space. 



.Wtir'lc in th■ A•erlc■n ccmpoaitlon 
r..1:- .. :t.,~~ .. r MQ1•ctad th• ancient educ■tianal practice 

'Tr■d"!Uonally ■tudent■ af rhwtaric were taught 
-ald■■ of the Queatian. • Sanctioned by Cicero 

Q)j .th• practice w•• ••int■ln•d in cl ■aaraoma • 
tl'ltl rubric of logic (Dialectic) or Rhetoric. 

-.0.t. ot the hlatory af We1twrn civilization. But in 
e.AINlrlc• controvereie h■a survived largely in 
fll'cUlaJ' dabatlng cante■ ts, and even here ita advisability 

a qu••tJ.onad. 

Nodern rhetoriclana, in reviving rhetoric for the need a of" 

~ ean co■po■itlan teacher■, have admittedly fallen short in 
~ir thearl•• af inventio. Their preference, however, has been 
fn the tapical ■y■te■ aP invention, with little attention given 
io tll■ very function af topic• in argumentation. As a result, 
aod•rn A•■rlcan rhetoric■ remain largely formalist: in practice, 
■rguNntatlan h1a become a literary genre, and the audience for 

the dlacaurae ha■ b■en reduced from participants to spectators. 

Cantroversla, the practice of requiring students to debate 

bath ■id■■--or. for that matter, any sida--of the question, is a 
way aut of the formalist trap. Students would be taught to use 
nat ■iaply the topic■ af invention but also 1tesis as en approach 
to d1acurei~• ■nalyeis and composition. Every discourse becomes 

vl■wed •• part of an ongoing debate in which the audience has an 

i•••d1ate role, if not a vested interest. 

Tha problem and it■ possible solution raise t he question 

about th1 extent to which controversie is an essential feature of 

rh■tarlc itself. 



aa-~az~•mtM 
l&~ •• l'aotto dana 19 0MIWft tie 
~Nbelaineane. r..u.s- ~o• _. 
11•1ec =rrce•• c1w 1ean 01,1 vanta!Na, u 
1-q\aell• t'maottomie alon ooae &Wratrhe 4• 
•n a6ao1re ... •, .,,oua ae retruaabiuea la ••SN clil •tliliia 
lb Oll~rie. 1a ---,191.a hit non ••Ul-nt pazotS.• SnU~l!.;~ 
de Rabel.a1a (•J• Yeullc que tu aaiche pa- oueur ... !') 1 -... ~ 
1- PNU•••• cClllliquea de 1 'oeuvre, loraque, daaa le bol~ ._ 
:-,rra~uz. ccm.eille au lecteur d'apprendN par coeur 1• ~ 

•1 d ■dYenture 1' ar~ de l 11mpriael'ie cea■o1t. ou m cu qua l:OM 
Quant. l l'actio. partout dana l'oeuvre, lea persni:m■pe Obaenwllt, 

&•at.ea et leurs paroles. ••• priceptes. L'acUo appardt .._ aaae 
quan4 on conaidc\re le ro111an :rabela1aien o0llillle une OeuYN ~• ao1IW l 1a 
lecture e1.lenc1euse et indiYi.duelle qu•l la lecture l haUte 901& daYat m p.al4lo 
-pez-rormance orale dont on a des preuves tant hiato1"1quaa qua telttuall• (ladleaa" 
d 'oral.i. t6; dida■¢al.ies quaa1 theltrale■ sugg6r6ea par le texte). 

M~eke e. Smi.ts-Ve1dt 

Rhetor ica1 Aspects of Dutch Renaissance Drama, in Particular 
the Tragedies of Samuel Coster (1615-1617) 

The physi.cian Samuel Coster, as well as the civil servant 
P. C. Hoo ft, belong to the new intellectual elite of Dutch 
poets that presents itself in early 17th century Amsterdam. 
Both received a humanistic education in the neo-stoical mo­
ra1 philosophy of Justus Lipsi.us a.o., and both applied tech­
niques and concepts of classical drama (here: Seneca's) in 
thei.r own work. The subject-matter of Coster's first tragedy, 
Ithys, is a classical-mythologica1 theme; his next dramas, 
Polyxena and Iphigenia, were modelled after Seneca and Euri­
pides. 
Coster• s dramas, as we ll as those of Hooft, all correspond to 
rhetori.cal-didactical conc eptions, as expressed by SCaliger 
(Poet ices libri septem, 1 561): 'docet affectus poeta per 
actiones' . Some decenn i a before the German baroque drama 
Coster sets himself to represent and disclose affects as 
despair and lust f o r revenge, making movere instrumental to 
docere. The intended i nsight into the ethical qualitiy of 
the affects has to b e a c q u i red by means of opposite moral 
exemI;?la of bad and good a t titudes and the outcome of the re­
sulting actions, and by means o f multifarious sententiae, 
and v.iews, expressed by the chorus. As already recognised 
in French humanist t r agedy , also in these Dutch dramas empha­
sis is put on single rhe tori cal forms (that are related to 
pro~asmata-traini n g , and that are directly modelled on 
classcal predecessors) in copia and varietas, the effect 
being inconsistency i n characterpainting and the absence of 
unity of action. In Coster' s Iphigenia the representation of 
pathos makes way for the representation of ethos, emotional 
soliloquies for argumentation and discussion, but the play 
st.ill intends to instruct, in this case 1n political matters. 
(Further research will b e concentrated on the affect-rhetoric 
in 17th c e ntury Dutch drama practice). 



,:t, h.11 ldlat hnc:tlons 
, which were th• c:apa­

poet. Till ca. 1550 the 
• ref lea~ 110re or leas the 

,art•• veraificatoriae•. After 1550 
•uta de secsonde rhltorique• is to 

naaa of classical rhetorics seems to 
y after 1580 we find direct influence of 

dMltor.t.c in the 11 terary ~'Ork of a group of writers 
~ 1n Amsterdam. They propagate a sort of frasmian 

, in vhJ.ch argumentative literature plays a central 

JusY Stamawski 

Qllelque■ remarquea concernant deux oraisons fun~bres ecrits 
l la cause de la mort du roi Sigismond le Ier (1548) par 
Nartinu■ cromerua et Stanislaus Orichovius 

L'auteur a nomA quelques pr6dicateurs pendant les ceremonies 
funtlb.re■ apr.Js la mort du roi Sigismond le Ier ( 154 8) , sQrtout 
les oeuvres de deux chanoines: Cromerus et Orichovius, qu.i ne 
sont pas prononc6es mais seulement publi~es. Suivant la tradi­
tion de Ciciron, l'auteur des Orationes Verrinae II - v, 
Cromerus et Orichovius ont publie des oraisons qui ne furent 
jamais prononc6es, ecrirent des panegyriques en fortne des 
orations. 
L'auteur presente l'histoire de la r~ception de deux oeuvres, 
qui est bien intiressante. Il analyse des valeurs litterai res 
des •oraisons•, en rappelant les traditions de l'antiquite i1 
fa1t une comparaison aveo les autres oeuvres latines du temps 
de la Ranaissance. Les deux ecrivalns, historiens de lady­
nastie de Jagellons, connaissent bien les regles du style 
cic6ronien1 on observe l'influcnce de Xenophon (Agesilaus) 
chez Orichovlus. 



l6g1t.lae Ce sont. des falt.• 

pragroat tgue du contenu de• •nontn 

qu' on all en pa,· lant et. des rapports 

destlna\aire>, de5 fails 

off re au·~ locutE-urs pour qu' ils pu1ssent. 
,.,,_o...., 

C1:'3 lra1l5 sont. sott ri1&rques, soil . 

relevant do? la st.y li9tique (On profitera de l'occas1on 

d1scut.e-r des rapp,:,r ts entre rhet.orique el 

disciplines qua d'aucuns ont tendance ,i confondre> . 

Le lingu1ste rhetoricien att.ribue .l des port.ions de t.ext.e 

( rnono l ogue .:,u d1alo;~ue > des 
,. 

'roles argument.at.ifs• 

< Just.if ication, concession, obJect.ion et.c . >, qui sont des 

proprietes relali o nnelles, et il reJoint ainsi l' analyse 

proposee par la log1que des langues nat.urelles Cdans le sans de 

Grize > . 11 d~passe largement le-s limit.es que la tradtt.ion de la 

rh~torique lu1 a impos~es, car il ne privil~gie aucuneMent les 

' figures• . Ce qui l ' i nt~resse en premier lieu c 'est de deceler 

et. decrire les structures rh,H,::>riques actualis~es dans les 

~ex tes (par e x e mple , 
,,. 

les sequences de roles arguMent.atlfs, 

leurs indices et connec t eurs); il s'int~resse en outre A la 

communication basee sur le recours la strat~le de 

l ' imp 1 i c i te; i 1 identifie les moyens langagiers servant a 

sauvegarder la propre 'face' du locuteur, ainsi que la •face• 

de l'all o cuteur; enf1n, i 1 ,j~n,::>nce et nlet. en ~vldence le• 

manipulations du langage 
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to 

a ta. ot ler In, Pare II (J.ofldoa, 
,.... co a HiGII of rNtonc. 

lo• ... had • wll-du•rwed npotation 
~ eo .-, ta illteruUDa to tla• htnorua of 

..._ lier raaden nood oattid• the rhetor1cal 
1 .. tla CUhrf lqlaail nr• •ff ecthely excluded fro■ 

tncUtioa •1 tbe U.attattou of thtlr edacaUon. Such 
,-!wed ,n,ared &Me for doaaatldt:, •• Ufe 111 pnte•l 

<Wn ,aot --,.ctu or e11coar■1ed to tbinlt ud vrfte in th• .... 
k te N4iDIIC tlata lialtatlan that Aetell rebel■• Sbe b111•••• 

---• alll tbeHfor• ■hould, function at the •u• Intellectual level •• llilj:G~r:"",at De ucoad ,-r, of ber S.rtou• Propo11J con1llu of •d•lce •• to 
~ ..cilll 1aan to do ■o. 
~ ,.. lllpt. _,.cc. Aatell arpH that the abtUty to think and vrit• 

;af1od1Uy ta '-t•• Yet •h• adatt• thu ION training b necuHry. Such 
:net~Q 1Ne4 not. homfll", be of tbat f orul claadul kind which vu not the 
iff a. ... c part a,,a11abl• to WMn. utell beUevu that vo1Nn can train 
'tb•■el.1'1■ to write ntioull:, and correctly by nadtn1 vldely and b7 paying 
actenuaa to the IMJ they •peak. But perbapa her ao1t lntert■tlng ■ugge■tlon 1■ 

tlla~ tbeJ 1aprove their atyle bJ applyin1 to th• production of diacourae the 
prt■aipl•• of Chrt1tlan 11v1na. principle• in vhlch they have been thoroughly 
~:ra.taed. Sb• arpa11 that the vtrtuH of atyle au rundaMntally 1110ra-l one•: 
clarity 1a related to honeacy. conaideration of the ruder to charity. The 
wieu of 1ty1e too are ba11c1lly aoral flaw. She demon1tr1t•• in aome detail 
that bq,Topr11tte1 of atyle •ri•• froa ■oral defect• ,uch •• vanity. 

ID certaila teapect•• It 1• .po11ible to••• a liken••• between wha t Aatel1 
uya of rbatoric and Quintilian'• Cood Man 'Theory. \.~ether Aatell herself knew 
of tlaia tbaor, ta bard to ••Y• She doea not mention it, but eh• is sufficiently 
well acqua!Dted vitb rhetorical theory to Nk• it likely that she had at least 
bNrd of it. lut btr contenUon that 'an imord of Heretical Dlscourse uy be 
cuanfn&lY but not wll vrit' (201) auu to aris■ fro■ her ovn convictions 
rather tbaa froa traditional rhetorical precept~ It . la•~ 1-portant part of her 
caH that WOIIID antra1ned 1D tht rhetorical tradition can nevertheles s produce 
rat1oul clucoarH 11 good H that of aen. 



I• &he •t-t•enda ce11tury, •••1'1 traatMIIC ·of tlle 

••t•t.ltaa-.• it •• ••c••••r7 to the dnelo,...t o1. 0...­
oL tbia lacl•aloa, tbe Sopbletlc: tradltloa l8 ■ea la lU~ 

•••• "''~" Uw ■oftenla1 of hl■ torlcal hoatlUti••• the teatoratlcla 

reaataa lnacrlbed vlthin the conflict between philosophy aad rlletorie, 

( 1•a1) eurv•y of the Sopbl■tlc aov ... at hH ahovo, "the eopbuta baft ■aft.e. .. ,.-f11:,g_";,~< . . 
froa beiD& ••t ln con fl let. vitb tbe ldeallat tradltlon." (p. U) 1'be COllflt.ac 

between rhetoric and phlloaopby h•• reappeared, alaoat -,.ptoaatlcall71 1.11 tla 

llteratur• of the cveotletb century. To a large utent, it l• to t:11l■ deer 

•••ted confllct that modern receptloniat■ of the Sopbl1t■ con1trucc·, decoaatnc:t, 

and rec:on• t ruct to ahov hov phlloaophy undertook to 1uppre11 the ~l•• 1»1atveea •ffecC~Ye . 
dlacour•• and power by rearranging thia relationship into a cllfhotay of true and 

fal•• diacour••· lo thla .••••Y, I vill ahov hov the caee for Sopbiatry (la, •••• 

ICerferd, Mo••• Lyoterd, Ricoeur. Foucault, Todorov. end Genette) preaeota 

anorher poaalble alternative to que■ tiona regarding truth, power, and lanaua&•• 

'j 



mll IOll'lC unoRIC OF tlll NllSTIRSlltGBRt NOVILTY OR 
1'111 CLlSSICAL TRADITION? 

for .- tvalw year, now a project 1upported by the Dlutache For1chun1•­

.-iucbaft ad ltaovn u "dn Repertoriua dn Sang1prQc:he uad Hebter­

lleder• bu NIil underway in Nuremberg and Tllbingen to 1111lock for 

acbolars the contents - some 17,000 1ong1 - of .the approxiutely 100 

•jor and JOO ainor manuscripts of the Meistersinger still extant. 

Al tbia project draw• to its conclusion, it ia becoming possible to 

obtain a very comprehensive and exact'picture of many aspects of Heister-· 

1uan1. lt hu, for instance, oot been sufficiently appreciated that 

tbe Meistersiqer, ·although mainly more or less uneducated tra~esmen, 

were the first poets in Germany to produce a system of native poetics 

and a concomitant poetological terminology that have co• down to us. 

The present paper, which is based on research carried out in Nuremberg 

during the first half of 1986, examines briefly a few of the sub-genres 

of the German Heisterlied of the 15th to 17th centuries recognised and 

named by the Meistersinger themselves. An account of the essential 

features of the genre Meisterlied itself, accompanied by a cassette 

recording illustrating structural and performance aspects of it, is 

followed by an ~ttempt to define and illustrate by means of appropriate 

texts what the Meistersinger understood as the sub-genres they termed 

ebich/loica, aequivocum, furvurf and straflied, with passing mention 

of the zecblied and the schulkunst. 

The paper constitutes a sma ll part of a major co llaborative research 

project on the poetics and techni ca l terminology of the Meistersinger. 



fau1 'lbOen 

ahftodcta • et penaq pa• cbalt 

.. ,.,. , .. 1, •••• ,ce .. ,,. H HCnNlt l• ,,.,..,. ~ .,,,,, • 
ll•1•l1tS, ... It ,.,u .. c1 .... h ,i.. d ..... ltaMIM de ,rs 6 11,,.. 
,111er ••• l011•••• ••r•••••I•• •••• l'ea,1oratln ... '••AMW ...sdc 
c•lterel. Ce• •••••11•• orieat1tl••• ••• 1cle•c•• ,._iNt ftff•C -
f•r•••ctl•• ,r••oca■te ••r la litt6r•c•r• 1acit■ff ,c ... ~ 
actHUt. 

L• rh6ter1••• 6■or1• ort1l•alr••••t •••• lo co■cosc• •••N belec!N ecc6-
16r6o et 41••r•1f16o ••• cr■ditlo•• ,olltl••• ot colt•r•II•" 1• Crk• 
••ti•••• L'••••rltlo• •• l'art oratoire e■cratla■t ••• ra,,oru laU.. 
•••c 1•• ••tr•• co■pl•••• •• ta•t•• co■■o 1• ••••1•~ 1• c•ttua. la,.._ 
loaophla. L'hJpothi•• ••• ■ooa woodrlo•• ••••loppor co■caru 1•• relacs ... 
a ■tr• 1• •rthe, la tra164le, la rhetori••• at la phlloaophie, h~•c 
l 1• rh6torl•••• la t•••loa ••tr• r6clt •rthl••• at tra1641• tit .. ..._ 
tle11• poor la coaatitotlo• du dlecoor■ ••• orateora. Lo riclt 111tJa1, .. 
raco■ta ••• •••••t• d6cla1fa ••1 charpa■teat 1'6dlflc• •• la r6a1iti. Les 
••••loppe■ent■ aarr■tlf• ne laiaaeat fl••l••••t rlaa 4'1ad6c1a. Or•r• et 
d6aordro, ,1oa It ■■ 1 •• trou•••t aett••••t diatiact■• 11 a'n •••••de 
••••••la tra1idie. Ell• refoae, d'ane •••lire pr••••• iatolir••l•, 1-
aolutlona et ••pllcita 1•• polarit61 ••1 pr6cldeat ••• d6cia1o••• 0a r 
rea■rd• ca doat oa •• peut •••• peiae •• aoa•eair: lea coaflicta 1anui­
cabl•• d'a•ant 1■ d6ciaion 1tractaraata. La culture a'7 approch• •• ae■ 
or1a1••• •iolaataa. C'aat i1ale■eat daaa la■ •••iroaa •••••tell•~ 
qa'il faut aituer la rhitoriqu• en taat qa'1ll1 eat d'abord crl•• et coa­
froatation. Maia ••••tr• part all•• parda le caractlre. 46chiraat •• la 
tra1idie. On poarrait la conaidirar co••• le pendant ,;••q•• 1■4iq•• •• 
proceaaua traa1que. La tra1idl• J ••t pour ain11 dir~ _appr1•oiaie. La 
co■■unaute et la caltar• •• 1oat inatalli•• dans la cr1•• per•••••t•. 
C'aat contra cette cri•• de•enu• conat1tution qae •• ri•olta natoa. Lo 
pbil?s9:h• ne pou•ai~ ga rcs!g~•r ! l'!na;iai•••~l• du thilt~• et 4• la 
rhetorique. "ai1 aoa effort de •attriaer caa ••tree for••••• dlacoara 
n'• ja■aia ••nil an depassa■ent rius~i. 

L• rhitorique no ■eart ja■ais dicisl••••nt. Coue la tra1edie, ell• ro•1• 
de l'iatirieur l•• pritentiona de tout discour1 qa1 •• •••t dif1a1t1f 
et ren■tt de ca qui ••••1• de la li•iter. 11 y • ll ••• polariti iat•••• 
qui appartient •••eatielle■at l la rhitoriqu• arecqae et occideetale. 
M1is polariti •~ut dire opposition refaaie puisque les eatrt••• t•~t••t 
4• a'7 abolir. Penser des polaritis n'est possible qua da 11•• ol l'oa 
pout accepter las oppoaitions . Cola •aut aussi pour une interroaatioa 4• 
phino■ene rhitorique. On n• pout• ' •• occuper tranquill•-"t •••• partir 
d'una pensee paradoaala . 



Ding-ren Taao 

The Impact of the West on Chinese Rhetorics fl'OII 18th and 
20th centuries 

Chinese history during the period under discussion ha• been a 
history of responses to the various impacts from the Weit. If 
we view the process of interaction using the cons~ct of Bitzer•• 
notion of rhetorical situation, we can say the invasion of the 
Western forces and the Chinese defeat and humlliation created 
among the Chinese people a strong sense of exigence which called 
for some immediate acti-ons to address the situation. 

This paper seeks to identify and discuss JOme of the important 
r e sponses which have rhetorical significances. 

Traditionally, Chinese have always had a reverence towards writ­
t en words and have devoted continuous scholarship to the study of 
the refinement of words and phrases in poetry and other literary 
f orms. However, it would be misleading to equate this branch of 

study with rhetorics of the West for the obvious lack of atten­
tion to the oral presentations, argumentations, and many other 

i mportant features. 
one wonde rs if some of these important rhetorical features were 

among the "Western Studies" l ~ ~) which were imported on a 
large scale during the period, principally by means of transla­
tion of books and teaching in Western schools, especially those 

run by Engl i sh speaki ng missionaries. 

A compr e hensive survey of related 1iterature of and about the 

period reveals that rhetoric as a discipline known to the West 

was :not properly introduced. No major work of classical rhetoric 

was transl a t e d. But, speech and debate as an extracurricular ac­

tivity was present in some of the more enlighte~ schools. 

However, dur i ng the late 19th century, some significant events 
did happen with Chinese i nitiatives which have lasting impacts 
on the use of Ch i nese language, both oral and written. The first 
is the National Language Movement, a series of effortraimed at 
reforming t he language so that it could be more easily taught 
and learned . The effor t star t et during the late part of the 19th 
century and continued thr ough t he major part ot the 20th century. 



Geert Vervaecke 

. Readin1 tome ancient Greek 1tories: 
rhetor1o, power and wo■en. 

Stories are told about a wide varie"t.7 of subjects. 
often deepl7 rooted in the llfe and or,anisa1:lon o! 
society. One such topic describes the way 1n whie~ a a.er~ 
has conquered soverei1nt7 and power. A rather i:tuar•r~ 
story ot' this type is told about Oemaratu5 in ~~ 
Histories (6.61-iO) of Herodotus (5th century s.c., , 
whose work as a whole could be considered as a s~uc.7 o! 
power and how it works. 

Another persona1e in Herodotus, ob~ainin; 
unexpectedly and in an unusual manner the royal crown, ~s 
Gy1es, confidant of kin1 Candaules and ancest.or of the 
famous Croesus. Our paper examines bis history l l. i-131 
more closely, payin1 particular attention to t:ie 
persuasive strate1ies used by the main persons inside the 
tale as well as to the rhetoric used by the author i:i 
constructin1 his plot. (Modern narratolo1y may provide 
here some useful tools.) This story at the openi~t or t~~ 
Histories is echoed somehow at the end by the intri~• a~ 
Xerxes'court: the kina desires and finally sacrifies •nis 
brother's wire (9.108-113). Other !ascinatina par3.llels 
can be foun.d in (a. o.) Mark's account. o! the deat.!l o~ 
John the Baptist (6.14-29). 

In all these stories a crucial (thou1n someti~es 
totally silent) role is played by women . Greek liter~tur~ 
seems to connect .men's stru11l e for power c.los~ly to 
their lonain1 for the possession of ( the sMte ) 1o.oiae:i. 
Does not the whole Iliad start !roman i .mplic~ble qua:r~i 
over a wo::ian ':' 



An or a lcinc,t: 
and Padun Art1totellanl1■ 

Ul~ •c:a4le4 uau la tba tra41Uoa of Ariltoulea Latlnua 

t,1a of Ad.atotle •• lbetorlc ,ubll•bed by Alltoftlo liccobooo 

--DJIPIDD:Jlaa Ca.llltar,. alao Written 1D Laun. the tlfO 

11ecol»oao'• c .. ocar, deal reepectlYdJ vSth the nature 

(le utun rutorlcM, PP• 201--2'4) ud with the nature of th~ 

•-cntln (Da natura dellOnltratlonia oratoriae, pp, 2~4-283) • 

.,_ ,r-Jact Df tb1a paver will be to analyse these tvc treatlau to 11ceru1n 

lkeolloao'• .i .. oa rbetorlc, partieularly for their bearina on the queatlon 

eadter rtlatorlc 1a atl •rt or a 1clence. 

Ucco'baao aa • profeaaor at the Onlvera1ty of Padua, vhete a 1trong 

cra41tloa ta Arlatot1Uata lo&Jc and •thodology had developed, cula1nat1ng io 

tbe won of Jacopo Zabarell.a. One of the peculiar probleas relating to 

Ariatotl•'• Detorlc l.• 1ta dtuatiOD vithlD the Ariatoullan corpua. Should 

lt ba 1aclude4 la tba Organoa, along •1th the balyttca aod the Topic:s , and 

•dlu ■bare the cbancter of lo1ical aclence, or abould lt be seen aa the •art 

of rbetorlc,• u adjunct to Ariltotle'a Polttlca, and thu• prlaarily u the art 

of penud!na people to polltlcal actionf lUccobono gh·u a nuanced answer to 

thia qaen1oa, allovta.g for the po11lbil1 tJ of 1 u being both an art and a 

adnc•, and, for tba aecODd altenathe, abovlng preclnlJ wherein t u logical 

and adenUflc cbaracter uy be differentiated fro• that of other disciplines 

treated 1D the Organoa. 

Apan &oa tbe iapUcationa of thla study for the teaching of rhetoric as 

a loglcal clbctpliae, capable of being learud by student■ vho have no 

particlllar upenbe in the utten to vhicb it can be applied, it should also 

lllualute Calileo'a UH of rhetoric in hia aclenUf1c treatises. Thus the 

paper "111 coapleaent.the on-going work of the author•• colleague, Professor 

Jaaa Diets t1o11. oa Cal1leo'1 poleaic1 vltb the Je ■ulu in the early 

NYenteenth century. 



l'dacatlOD Sn tbe ...,.._.,,_. 
Oltlal:lratJ.on or Per~ 
i-ru~lce 1n Ua tf!IM of 
da Verona 

X atart: from aoaa 14ea■ recently pu~ to~ lat 
Grafton Prom Hwnaniam to the Huaanit:J.e• conaen 119: 
lat1on•hlp between educational theory, ideal• aa4 ..... ~ 
1n the achola■tJ.c and humanist pecJ.oda. Ny aia 1• .... ~~ !'e~1 

mine the claim that in rhetorical education the scbo~ 
per lad va■ one 1n which there was a olo•• 11.DJt bet1111• ~ 
tical utility and claaaroom theory, whilst humeniJlt theosy 
was divorced from practical utility in its ooncexn t:o cele­
brate C1carioni.an ideals of humaniam 1n a ritualiatic way. 
I aim to present Thierry of Chartres and Guarino•• basi­
cally i.nnovators and to outli.ne the challenges that ther 
sought to respond to. By concentrating upon these two coa­
snent.ators on Ciceronian theoretical rhetoric I hope to give 
focus to aome general remarks about the utility of cla••~-
cal rhetorical theory in the medieval and Renaissance per1o4. 

Kathleen E. Welch 

Classical Rhetoric, Orallty, ard Ut.e.racy: Irmtes and Rmt:orlA: 

Thia presentation of research analyzes classical. Greek :rhetoric as a CXlll)le+e 

sys'tem for the production and the reception of written discxJurse. Beginning 

with the role of the~ power or writing in the fomiatlon of ancient 

Greek metodc, especially in the fourth century B.C. with ISOC'k'at.es, Plato. and 

othe.ts~ . the paper examines the usefulness of the orality-literacy hypOthesis 

developed by Eric A. Havelock (e.g., Preface to Plato, 1963, aJ'¥i 'nle fol.me 

Leanrs to Wri te, 1986) and Walter J. Ong ('Ihe Presenoe of the Word, 1967, and 

orality and Literacy, 1982) . This hypothesis ~ts that writinJ as a way of 

knowing held rrore i.np::>rtanoe than many conventional interpretat;ions claim (e&g. • 

Douglas Dmi.nger in •0n Sys tans of Rhetoric,• 1969, am C.H. !Crr.blauc::h and Lil. 

Brannon in Rhetorical Traditions and the Teac:hinJ of Writing, 1984). 

'i1le paper proposed he.re, focussi.n:J on recent rhetorical scholarship 1n 

En;Jlish, applies the orallty-literacy hypothesis to I.socrates' crucial, lats work 

Antidosis. nus autobiographical ""°rk of rhetoric, which synthesizes a great deal 

of his earlier wri ting, provides a basis for analyzing the validity of the Ong-

P.avelock tresis. 



... 11111 .... !,kt 
polniachen 

e aua der Geschichte der 

41• AllH1Dander•tzun9 zwi­

edykt Herbeat. Beic!e Anta9on1sten 

.,a~•r Prote■•oren 4er Krakauer AJcademle, 

a1.ch von Anfan9 an beb Propag1eren der 

sich dar rhetoriachen Pro­

aua diesem Bereich bearbe1-

1J.kt, der zwiachen ihnen ausbrach, war eine 

hulllanlatiache Auseinandersetzung. Sie betraf Fragen 

1Jc, lnabeaondere der Theor1e und Praxis Ciccros. 

Olla Bauptproblem war die Meinungsvorschiedenbeit in bezug auf 

die Frage de■ Def.inierens und Aussonderns von Einheiten der 

luhrungen, die traditionell als rhetorische Pcrioden bezeich­

net warden. Die Analyse der Einstellungen der beiden Antago­

nlatan eXJDeglicht ea, daa Wesen der Auseinandersetzung und 

deren Bedeutung auf dem Hintergrund der curop~lschen Dlskus­

aionen Uber den Autbau der periodischen ~u8crung zu bestimmcn 

sowie die antiken Renaissancequellen dcr beiden Konzeptionen 

.festzulegen. 



All ~ 

Angelo Po11.a1ano (14S4-9f) J.a 

C~• •~aa, and hi.a pb11o1ogical ac 

lanea). HJ.a publ.lc lecture■• notably t:he poetic ~--.!'"iiili"'-

Panee1ate1110n and the Lam ta, ati.11. make ~aaoJ.na 

Aa a pro~eaaor of rhetoric at the Florentine un1verai.1:y; Pal:.t- ·.'<'3.',n':i!~I!,,.,'-.:: 

zi.&no engaged ui Aristotle's philosophical vorka. Bia co1-

leaguea, especially the Scholastic pbiloaophers, could not 

appreciate this intrusion into thei.r territory: In the Lami.a he 

defends hi.mself and ridicules his critics. 

In the Panepiatemon Pol1ziano attempts to incorporate all. 

branches of human knowledge and activities into a single en~ 

cyclopedic system. Z will concentrate on the sections that 

dea1 with dialectics and rhetoric and try to demonstrate that the 

abstracts of the 'Greco dello Studio" can oruy be understood 

within the framework of his source-texts, which he does not 

name. 

Zt will be examined how the results of an interpretation of 

Po11ziano•s expose on rhetoric can elucidate the structure 

of bis rhetorical masterpiece, the Lamia. 



at..ua · ... Illa Decll•• of Jlbetccie 

~ •• ~ pc.n,ai:-fYl fol'C'e 1n t.b• deelln• of rhecorJe. ror 
~•, M prlvllN•• o~ "lftd or r■allty owr anoU,.et. t-1.t• 
Nato. klatoU• foc:u .. • COllti,larable •tt.anLtc-n en •ub,ec:t• t1•­
~Wt.1r, NjfQUd by lwrac•• • DAUuruttca •nd ■01'Jnee. tie 

,a,...,. • .a. hiqJ.-•t v•lu• Oft lh•ae •llhjceta for th• very 1eeaon 
.... , · 1eoirratu nlecU •hM • tbor .... not, \iD•ful. l'Or Ar1atot.1•, 

__.4N1tr- ta .u• hlqtalr va111e4 ' •• a CIIJt.1ve ror atudy, lhan u••• 
ftllM••• · .. olu•t•r• aat.ll•INltic■ and phyalc1 "'th t.Molc,qy, call.A 
tbldl Uie0¥at..Ua1 .- aoieAC1111, •114 place■ -t.h•• hi9he■t. ,~ t.he hlecu-­
.-, ~, . et.uaSl••• Centnl to tb• •P~•l aC t.he•• •tud1es 1• the l r 
tons -. the ualYerNl ~ uac11&119lnq, and •t•rnal - and the res'-11• 

, ~1-f ·abUl~y 0£-hWNDS· lo •cb1•v• cert.a1nty &bout thee- Sub­
ellNd beaoath t.he t.hooretical ■c1eneo• are wh41t Ari ■tot.1e c.all• 
tlbe pracUC4l ac:1enaeo • , the wry • 1tudlea t.bet. taoecatea- cona1 ~ 

4tl,ad ol .~199-at -valu•. -tbe •tu41•• of . action. of hu:nan •c~1v l • 
ta. 1n ~he law ~rt• and t!ellber1t1on• of ■ t.4t• - at.ud .1e• th.at 

are maJ.•u•• ·· varl.Able, · aa4 t."'PC>l'Af'l' an4 requlre judgDt1tnt .. Ar 1-
aM,1.la' • ~•lve · •r•tea l••d• biD J.o flnd. What 1a ~e,at •"•Y fr:ia 
buNDl~J. aa 1nqli.nat1on t.hat h.t• helped predl■poso 11.1ny in 
•.um educat10ft t.o Jgnor• t:11• wotlil of act.ion,. to allow thC!'a­

Nlve• to-be ahut. up hi an "Lvory w.-.r •, to &CC'll&e tho•• con­
oecae4 . wltb · acUon •• •voc:atiooal11ta•. 
Ar.\1u,~l• al■o ~ta• lh• ••Liou. dec:l1no ot rhetoric by Cllt.­

t.Ult ••Y froa U. a\Jbj•ot' ...11uc:h or lta cont.ent.. ArUtotlo t..tlca• 

tlato•a conoena !or &S.flnltjon and dov~lop• •n elabora~e ■yato• 
Of o1MC" d1V1Jt1ona ln the world. a riqorcus claaait1c:At1on of 
••~ cGA!roo.u buaenity •lOJ\CJ a hl•r■rch1c•1 ac.al.G of v•lues. Jn 
cleliau9 rh•~o~ic. Ac1.atot1e, lib Fl•lo, •xclucl•• all JIIO~ivee 

b 2bet.0r1cr. Other than per■ua■1on. rar froa int•rpretin9 JMr­
llUANGI'· J.n lta m-oadea& unM•i, be •xcludo• all 1aplicat!ona of 
the t:ena. beyond t.he encourage .. at of hwu.na to a9r049 or d1aagreo 

· vJ.UI ·el.t.bar • attltU4•• or:· npre••ntat1on• · ot reality. Be further· 
della1U hi• focu■ 011 per■uaalan by dlrectiWI att.ont1on t.o ~he 
••• of ac:coapli■bing t..h1a motive, an cu,alu•!on froe rhetoric 
of a CIOD.8i.dera~i.on of lh• end• of hwu.n act.J,r1ty. · 1'be emphasta 
an--•• on· Ut• fonu or arvU1:1ent or proof■,. cute 4.lnf all Ae­
riowl. aMlysl• of aub~ec:t atter, an oxcluaion also aupported 
by &lie 1.1&1t.;at10Aa•of rMtor1c to orat.oey directed to crowds, 

wbJcll call.N for .an avotdaAce of the abatruN. The eznph.&•1• on 
Cle.AZ •~v1a10Q m Ar1•totle that lee4s ~o th••• ■eve.re lillit.a­
t:aaa• GD lAventloa lat.e~ 1-ad• other• lo cut. away 1.nvent1on al­
~ and, w1th ,u,. ~nlaat.ion and aenory •• well. ln the 
MGM ot Ari•toU., . rhetoric becoaes ao narrow th.a~ it 1• 11tt.le 
._... ~t: be conaldan 1t not •• uiatructlve or real &a other --i~• .. di&~ be pt.a•• it 1a bi■ ht.,a.rchy beneath pol.~t.ica, 
•i.ab-·ta b9fteatJa the tbeoret1cal setencee. W'ttJ.le rhet.orJ.oian• 
_..,.ey·si4h~l~ o,-Ut Art■t.otl• for contribution• ~o rhetoric, 
..... 1:.balr •s• ~•1H 1• tr0nica1, Ar:l•totle dt•J.nah•• rh•t.o-
~ ... t.atla11y fua it.a ■t..~un and bre.dt.h tn laocret.e• • 



~-•t lltS.PC&t n1 DlJtrrt:11 1AM bMJ-

1a t.M f!r■c 1a11 •t ,._ t..i,, a.oa., .. .,..,..,.a 11• ...... • 
•r1a,. t.,_ ••• MINM' r••tor," ·aa4 ,.u.._,. u tile .... , .I• 
...,,1-, • u uahti• of t•• 11r1f .-we .t ••u _. ..... _ J,11-tl, _. 
~ a •----t•~• tMI 'h la .. t~&t .. late 1M CIMlfl.Ce • 1■ 1117" 
'r .,.... •• ,u.uter a.o •• n. wora t• t• " I.IJluMII S• ltn. la -, ...,. • 
J •ill tiac-.aa• •-- •I• lU MUI pr~t.eu. 

&c t ... MtlaaJ-.. ol tN 'H■eulloer ~uau.- lM · M1e •~ .C 
~, ,. ,. ~ ..... to trMI •t>•l•. kt M •tan, .., uaaftlae ... ,ellit,. 
ot T'"tor,•. -4 tu 11194 .... ul ta,oe-.UtUUy ot •t..e,aa•t.9 ■trl• .., 
co•t•t ••,ar•••lr · U,11•3'). · 11• er....-1 IN tea · .ui-.. uai · 
._.,,....,.,. c-aaath._,. U•• Ur•• pr.int la U ••UA. u c:toan 
--.i•te11' eeriou. &_. wbat tradltiou l• M &11..U•t to) · 

Uta, ti.ta. U HHrCMl••· 4HOUN■ a UHl.aeat ot .•tTl• • . _. 
.,r•Cac.• Uu■ •ttl• u as,odUoa oa tla• U'Hrau,- of outoc1.nl •1~lN . 
(2$-)lJ . ,..._ u,11cltlr r•JecttD• 1t11• •trlutiQ tidlactt.oas. ab 
••• ... D c-o .... ct.. ., ... •hla ne . IN9L&aUG• ot ~• •acuotat _ ..... ,-. . 

n. foll01r1■c, abort dlse1a■•ioa ol tu · t•• Hret · fteottnutea 
•trtue of •tYl•, ,u-ltr a.d oluit~ CJ7-11J. ••-- tM M9taaiat ot • 
ueataeac ao,.• or l•u do99 tracUUGD&l 11 ... , aa4 •on .... ta~ioe.,• 
Cor .. ca,1) aa4 ,rot.ti•t'Y ue ta4e•4 eae,,oua4. a11t ww.ac loll0tra le ·• lNtr 
••~•• a>oet t•• part•c-t orator•• •eed f~ ui••r•al --.i.q.. C...... · 
flt•t •'••• a htator1cal •••t~ of••• ••••lo,-.at ,,... U.. aACtieac a.cl · 
or&taDal aaitr of rbetodc IID4 p11o-,., towua 't.N .. ~tua · 
.. t•••• cae beart aa4 t•• coacr••• Cl2·tt> • . n.a M eoaa14en IN 
eo&fl.ict ,._,.,... c~i• ttul u• Cl.oua) pncUee C,~5>, ~•- • · ~ 
•pec1Ua ••Uuattoa ot t•• 14eal •l~.... (t&-12SJ • ••ta · io,,olwu a 
treacaeat et U• •iu• oa .. plil.i.caUoo •IMI tllwd• 1 •_.....1 
, ... uou·>i a-« .... ut1H ._. retorMlat•• U• i4ea1. Oaly t•• t• tM 
aoc-• tecb.lcal ueataeat of t" •irt .. • ol •tTl• rea__. .(1,.. H.). · 

Oft~• Duaerou• pu,'1.au pcea•ate4 )if tlli• »ac-\, I OILl~ _,ioa • 
, .. , lo• •~r•t• aM llow woeo i■ Ci~ero•• li•tocical •ketdl. --' ·ftl 
1• it ot••a at all1 hat ue Cicn-o•• fiaal •'-" • tM ~•laU.oaaM.• 
i..,..._ o~.-cory. •t•t••11•b1'. aa4 tkUoaophl', W llos tu Ut ~ 
Ultff troa · t•• •1... of lli coaua»orartu. Gr"I ... laaaat &re tllar 
.,. ... ate, .... 41o lab ... •.-.c:9-•• reflect tN87 'nee• 1• oi•...a• 61" 
t~• , ... un of tbe od-1• ot Cicero•• •&na.· \Mt nceiYeil ao ...­
attaUaa froa •dolu• ,raeUua• QNJJ•al••dl.., - · u Qtil'e■ft .ita 
_.. °"r-coditutl~ •ia tw ,aat. -' --.~ rej___. •• 
Clllai14e■tlt ioday. . 

ot t•••• MDJ' .-.uou, MM ••l•trU• rill. ._,_ n ._ _.. la'·a.. 
COllt" of •Y wora. •••••• •Y ~ rill ad.alt' r•1Ht • ., --- a · ..-oR"•• ... eo11tala oalr teatattn . m••n "•' -. ,co,lllle a 
u . .acueloo. 

Pet.er W11Uln9 

~ Viewa oo-tb• non-verbal ••r~• oft.be 
Rhe&Or~cal Syst .. 

Va1 ••tlle Syst.- der l~•ta~t~ uef11st• -~reN 
ll•••nt~ Mtcht-,prech11c~er Art: •. -a. di• 
~nt•c,atsch•- · l•••lse. dte Nft•■ot•caatl ~•d 
d•ft Vortre9 (uaorta uftcl ectlOI·· · 
i,t,•r · d~r•n 8ea•vt11119 ""' 'frtl&. tnJt au deD · · 
spr,chlt,~•~· C1•••nt•n •11 1Ch •lnt9• laatrk .. ••t"~ . 



Thucydides on Rhctmc and Leadenhip in Athens 

Public speaking befcx-c large deliberative bodies ci citimu played a crucial role, if 

not tltt crucial role, in the dctcnnination of communal policy in classical Athenian 

dc:mOCrllCy. It was in the Athenian forums devoted to such deliberation, the Boule, the 

Assembly, and the courts, and by means of the speeches they delivered there, that 

politically active citizens were con.fumed, if not actually identified, u Jcadcn. Out of this 

classical democratic scenario the following question will inevitably arise: what son of 

speech-making, what rhetorical mode, is best suited to advance the interests of the polis as 

a whole, or, in other words, is most likely to succeed in promoting the best leaders? 

Thucydides docs not address this question directly. Yet he has much to say about 

leadership in Athens, and through his speeches puts great emphasis on the role of rhetoric 

in the determination of communal policy. What then arc the premises which underlie 

Thucydides' presentation of the entwined phenomena of rhetoric and leadership in the 

democracy? And how are Thucydides' views of Athenian dcmocraric leaders related to his 

presentation of their speeches? In this paper I hope to contribute towards an answer to 

tbcsc questions. 

I contend that the rhetoric of Pericles, the ideal democratic leader, is distinctive in its 

appeal to the entire citizen body - this is a rhetoric of "inclusion", wherein the polis as a 

whole is addressed and instructed (cf. xpo0t6ax~va1., 2.40.2). This is partly but not 

entirely based on the appeal to reason and rational considerations of policy; there are other 

appeals. Social, economic and geographical factors tending to divide the citizen body are 

consciously overcome. The rhetoric of the archetypal demagogue, Ocon, is distinctive in 

its appeal to only a pan of the citizen body (the demos) - this is a rhetoric of "exclusion", 

wherein part of the polis is addressed directly and part of the polis is set in opposition to the 

speaker's constituency. The Syracusan demagogue Athcnagoras represents the same 

tendency. On this analysis Nicias is shown to fail as a democratic leader because he too 

uses the rhetoric of "exclusion", setting the old against the young. Alcibiades, on the other 

hand. doeS attempt to appeal to the entire citizen body in a rhetoric of "inclusion". 

Finally, I contend that this approach to rhetoric in the democracy contributes 

towards our understanding of Thucydides' analysis of stasis. That is, in Thucydides' 

version of vicious democratic rhetoric (i.e. that of aeon and Athenagoras) the same forces 

of division arc tapped and exploited which in the historian's classic account arc released 

without restraint in open civil war. Democracy, in its degraded state wherein demagogues 

enjoy power at the expense of civic unity, is but a station on the spectrum in which open 

civil war represents one extreme. 
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