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Don Paul Abbott

José.Franc:lacb de Isla:
The quelist as Rhetorical Critic

José Francisco de Isla (1703-1781) wrote the most importaat
novel of eighteenth-century Spain: Historia del famoso

predicador Fray Gerundio de Campazas, alias Zotes (1758-1768).

Fray Gerundio is also one of the most overtly rhetorical novels

@ver written, for it is a strideat satire on the state of Spsaish
preaching. The hero, Gerundio, 1s by his creator’s adaissios, the
Don Quixote of preaching, a simple youth corrupted by the
excesses of Baroque preaching who successfully perpetuated irTa-
tional and extravagent sermonizing. So forceful was this satire
that the book may well have contributed to the explusion of the
Jesuit order (and with it Isla) from Spaia in 17‘67.

Tet despite the obvious centrality of oratory ia Fray
Gerundio modern scholars have chosen to conceatrate on the Cer-
vantean and picaresque elements in the novel, very nearly to the
exclusion of the rhetorical aspects of the work. Moreover, it
has not generally beem recognized that Isla satirizes cet oaly
Spanish preaching, but Spanish rhetorical theorizing as well.

Thus Isla presents a comprehensive, as vell as imaginative,

critique of Spanish rhetoric and oratory. Isla's Fray Geruadio

is, then, a key to understanding Spaanish attitudes toward

rhetoric in the eighteenth ceatury.



er
- jamportant work in
ht." As 1iller's and others'
tenology, social  philcsopiy. and
st, the Puritans were Rzmists as 1auch as
wid Richardson was the author who Drouyhi Lh2
ether. ilowever, in soue areas of historical
;t=Furitan connection has been overlooked. Whare
2 treated as parts of an integral whole, they are
4 as two separale streams of thought, as if they < not
 each ciher in interestiing or hislcrically signilicent
. & cese in point 15 in stucies of FRamist ornauvenietion
. anc aisturiens analyses of the rationale thati guided
B 5"  empluyaent of clotiing aetapnors in  teeching “hea
rastoricai dectriane of ¢loculiv.

u

Tue sywpitary laws enacted it Sizieenih- end Seyeni'.cun.t.h—n.-_—.ni.t.-'/
Englend evidence coniemporarics' interest in the symvolism o:’
clothing @ad its conneclion to conflictiag religious and socia’
values. Civen the social and religious contFU\-e!“S'ies' centering
in toe sywdulism of dress, e&ndé given Richardsurn's Puritan
reanings, on= should think that nis metaphors connect=d to the
substence of ihe coniroversies——that their emp’!oy:nent' .ex‘ten-:is
beyond a glib interest in providing youinful auditors with neat
noasily assimilable" visual images of the ars disserzadi, as
dalter Ong and otaers would have Ramistis doing in Lae C1d455100!1,
father, a@s Lhis essay shali show, Richardson =2mploys his
metaphors stralegicaily, +{irsi, 1in cevense of controversial
features of the Ramist canon, and second, in order tu provide the
Rawist doctrine of elocutio with a rationale of persuasion. Soth
ajms eare developad out of the entailuents of the clothing
metazphor. In the first instance, they are ceveloped outl of a
technical inlerest relating yenerally %o the art of ihe tzilor
ené entailing Lke prepriety of ihe "fii" of Ramus's precepis, and
in the second instance, out of an interest relating to a clotning
ethic enteiiing that persuasive discourse is "decent," Lut
nevertheless, seductive dress.

Hhile Richardson justifies his rationale of seduction as a "good
deceit,” Jike similar justifications of rhetoric, it is a hedge
designed to ameliiorate a counflict betwaen utility and aoraiity,
or ends and mweens. However, the ends/means conflict entailed in
Lthe clothing metapnor wmay have OLeen eaexploited Dy Puritan
preachers, sucih &< Jonn Cotilon, whouse speech evidences Lha
potentieal of piccing lisZeaers in a doudie Dbind Detween Lhe
sensuous texture of his speecn, and what it signifizs lexicaily.
Thus, the cliothing metaphors end Lh2ir conflicting ertéilments
incuicetec the Furitan speech communicy with linguisiic values
end a framework of dnterpretation Zhat could be put irto the
service of religious conversion, @as a raticvnale coi edifying
ciscourse and an inducement to a sccially valued Lui radically
personzl wxperience of struggiing Lhrougi a double bind of
J0lugtes ond ceritas--the amediun of speech ang its contant.
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Leif Aslund

The records of the proceedings of the Swedish Council of the
Realm (riksrdd) are unique sources in the study of the new
political eloquence which develops during the 17th cemtury.
In fact there are detailed minutes of debates from the end
cf the 1620°s. This paper shows how two traditiomal
rhetorical methods, pro et contra and consultatio, are used
both by the rulers in co-cperation with the Council axd by
the regencies. Especiallly during the long regeacies a
political debate gradually developed in the Swedish
nobility. In spite of the minutes” reflecting a develcp=eat
toward freer conversational forms, it can be estadlished
that traditional school rhetoric and the rhetoric of tie
educational institutions of the nobility make a profouad
impression for a long tine.
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8. Asmuth: Yoa der Rhetorik zur %,vrik. Die Unwalzung des Dichtungsver-
Steoanisses 1= ZJeitalter cer Saplindsamkeilt :

2eischen Lyrik und Rhetorik desteht auf den ersten Blick kein

Desammesbans, o5 sei dean der eines grdStmoglichen Gegensatzes.

*Die ldes des Lyrischea schlient alle rhetorische Wirkung aus",

schried 1936 Bmil Staiger. Seldst die Tatsache, dab der Ansehens-
verlust der Rretorik iz 18. Jshrhuodert mit einer Aufwertung der

Lyrik eisdergiag, Jja dad disse als oeue "“poetische Norm" (M. H.

ibraes) zor sanmehr hEchstea Dichtungsgatiung bzw. zum Inbegriff

voa Dichtuosg safstieg und so deren alte Ausrichtung an der Rhetorik
ersetzte, deutet zunichst eber sul Unterschiede als auf Gemeinsamkeiten.

Rei gesagerex Zusebea wind indes deutlich, daB bei diesem Paradig-
meswechsel @ss —hetorische Gedankeagut nicht verlorenging, soadern
i= verwandelter Form erhslitea blieo. Die wesentlichen Elemente der
damsls aea begToadeten, bis heute wirksamen Lyriksuffassuang sind -
3dss ist peins Baaptthese - chetorisch fundiert. Des betrifft tesonders
3is Gafchlsbetoctheit bzw. Subjektivitdt, die der Lyrik seit dem
18. Jshc*updert zugeorcset wird. Daria lebt die rhetorische Affekti-
vitat weiter. Nur diemen die rhetorischen Nittel, wie sie z. B. in
der als vsllis negartiz geltenden "Erlebnaislyrik" des jungen Goethe
rablreich yosEcmmen, micht mehr der (berredung anderer, sondern dem
Acsdrack der eigepen B=piindong.

Auc: zndere Elagente gdes nachbarocken Lyrikversté@ndnisses (Stimmung,
Silalickkeit, Ioojunktionenarsut, Inversion bzw. Sprachfixiertheit)
lasses sich =ns rhetorischen Figurea oder Theoremen ableiten. Von
grofies Binfluf waren in dieser Einsicht die Ratschlige, die Pseudo-
Ioogizos iz s2imec Schrmift “Uber das Erhabene” dem Redner und Dichter
im Sinblick 2uf das enthasiastische Pathos erteilt. BEr ist der
beinliche Stamzvater der modernen Lyriksuffassung.



Jerzy Axer

Delivered and Published Texts of Clcero's
_Legal Speeches

The relation between the delivered and published text is a problem
tackled now and again by researchers dealing with Cicero s orations, espe-
cially his legal speeches., The question about the character and scope
of the alterations made by him after a speech had been delivered and béfora
it was published recures both in synthetic and analytical studies; it 13
:130 implicit in papers by scholars claiming not to ask questions of this
ype. ' '

My paper is an attempt at changing this attitude. Until now, scholars
have investigated into Cicero s "editing" procedure, trying % pingoint
reworded or added passages and suggest deleted ones. In so doing, %hey nave
srequently forgotten that we only have access to the publilsned spesches;
all that we know of a text read out in the lawcourt is offten z0 hy/;otaetic-
al that it may rarely be the starting point for further research /ef. fro-
fessor Classen’s justified view in the digcussion on the tro Wilone/. Fore-
over, cemsciously or not, we treat Cicero s self-emendations as peculiar
falsifications of the delivered text through which he sought o remove
artistic defects, correct tactical errors made in front of the tricumal,
hide various aspects of the trial from the reader, last not leass,
interpret his own attitude in a favourable way ex post facto. Thus the
published speech is offten a smoke-screen through which we must gain-
stakingly reach out for the "authentic" version. .

I suggest .instead concentrating on what I believe %o be the 3asic
change in the text of an oration of the type of Cicero s legzl spesches
when it was published. It is equally radical when he rewrcte the sntire
speech before the publication and when he did not change a word. I Thi=k
that not enough attention has been paid so far to the commumicaticn
context of the delivered and nublished text being diametrically differsmt
in the case of legal speeches. The character of the statezment, the sTat=s
of the sender and receiver of the message, and the basic intention of the
speech are different.

Neglecting this difference, radical from the viewpoint of the commumi-
cation situation, we engzge in futile discussions. iware of iz, we face
new interesting research crosrects.



slico cui si rivolge il discorso reto
di capacitd logiche non molto svilup
. volta, corrisponde alla dimensione

che si incarna, assumendo volti, cir-

ria che abbia bisogno di valersi del discorso reto=

scienze umane (diritto, storia civile, politica, poe-

a) non sopportano una fondazione di specie esatta, come in-

~vece avviene nell'ambito delle scienze matematiche, e dunque
devono poggiare costitutivamente su veritd di natura incarna=
ta, risposta sulla certezza dei fatti, della storia. Questa

. necessitd & apparsa tale perfino a Dio, o alla Provvidenza,

 la guale in effetti amministra direttamente le veritd apo-
dittiche appartenenti alla scienza, ma per quanto riguarda
le veritd di ordine umano, non pud far a meno di sottostare
anch'essa alle esigenze di un discorso incarnato, in panni
storici. E dunque, si potrebbe sostenere, le indagini rela-
tive alle scienze umane sono constitutivamente fondate su un
doppio asse nel loro caso il "vero" e il "certo" si devono
accompagnare, scorrere in parallelo.

o che la dimensione dell'exemplum &
lup= & iy
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Edwin Black

fictive literature, the theory of narra:&im
been advanced by several critics as an in
for the analysis of texts. This paper will defend

that dramatic form, which differs importantly from :
form, is a more powerful explanatory instrument ‘k

The paper will proceed by first attempting to clar
distinction between dramatic form and mtim
tinction will pivot on the presence, especial
consciousness of the audience, of a mediator in 34
and the characteristic absence of such a mediator im the
case of dramatic form. Due note will be taken of efforts,
particulary in modern drama, to amalgamate the forms, but
the paper will argue that the very techniques of amalgama-
tion employed are evidence that, for purposes of rhetorical
criticism, the distinction is fundamental.

The paper will examine each of the Aristotelian genres of
rhetoric in terms of the respective capacities of narrative
and dramatic forms to illuminate rhetorical transactions.
The paper will undertake to show that the genre of £
is, because of the character of forensic arqument, most
amenable to explication in terms of narrative theory, and
that the genre of epideictic, by virtue of its essential
character, is best understcod in terms of dramatic form.
The most extensively explored of the genres will be deli-
berative. The thesis will be defended that the intercession
of electronic media have moved deliberative discourse de- .
cisively away from narrative practice, and in the direction
of the unmediated enactment comprehended by dramatic form.




[am:' there he lists the techniques an historian of
: .--fphnnsophy should use to analyze primary and secondary information

~ on philosophy.

The method he used was his own version of historical pyrrhonism.

- The object of the paper would be Lo show how Brucker constructed
his own ‘person’ of the ‘vir bonus® so that he as an absolutely
truthful man would seem believeable in his judgements on the
various philosophers. Although Brucker has been thought to be tLhe
great historian of phtlosopher who has ever lived very little work
has been done on him as historians of philosophy are not generally
interested in historiography and historians on the whole have not
studied the historiography of philosophy. The work has been studied
recently however in the Storia delle storie generali della filosofia
edited by Giovanni Santinello. | am to the best of my knowledge the
first person to suggest that Brucker used the techniques of
historical pyrrhonism, the interrelationship between this technique
and Brucker's rhetoric will be the subject of my paper. The Historia
was the source for most of the philosophy article in the

Encyclopedae



Grant Boswall

Since Xristeller's essay on the huw
of rhetoric in Renaissance humaniem has &
scholars such as Gray, Strusver, and Seigel have
rhetoric was an essential part of husanisa. Ot
as Bouwsma have argued tha centrality of rhatoric
Renaissance, but not necessarily to humanisa, Kristsl
recantly has equivocated his earlier statements such
not see rhatoric as any more important than the other
studies. R ag s A

Kristeller's position on rhetoric in the Ranaissance
been contended by Ernesto Grassi who has argued that etorl
occupied a foundational, even philoscphical place in Italian
humanism. Grassi claims that rhetoric meant something mores
an art of persuasion, something like insight or a fundamantal
of seeing and comporting cneselt. B T 1

MosSt of the arguments regarding the place of rhetoric in the e
Renaissance have been made from sources that address rhatoric == = e
only indirectly. There is, however, a substantial number of (LA
orations that deal with rhetoric and eloquence directly. My : : o
paper contends that the place of rhetoric in Renalssance huzanism
may be more fully understood by examining the many encom. :
eloguentiae that humanists often performed.
reqularly given at the

These orations vers
beginning of a term or course and offer
various discussions regarding rhetoric, eloquenca, and the
relation of eloquence to rhetoric and the other arts.

My paper examines the claims for and against rhetoric in
such orations of the sixteenth century as Phillip Melanchthon's

at de ut ate , Walter Haddon's Qratio
us e » John Jewel's

’
Marc Antoine Muret's De H
Francesco Patrizzi's e e
utjilitate and several others

including Jacques de La Croix, Carle
Signoli, and Gaspar Schoppe. I have located about 24 orations on

the subject and am translating them. So far the authors I have
translated either make or assume a distinction between rhetoric
as an art and eloquence as a cultural ideal. The number and
scope of the orations suggests that praises of rhetoric and
eloquence were commonplace throughout the sixteenth century and
that our perspective on rhetoric in the Renaissance would benefit
from distinguishing between rhetoric and eloguence. The evidence
also suggests at this point that for many humanists eloquence was
simply not paired with wisdom in Ciceronian fashion, but subsumed
wisdom and the other arts. This seems to me to be a fruitful

Place to scrutinize Grassi's claim for a philosophical base for
rhatoric in the Renaissance
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conscience sarale des crateurs, mais aussi cdans le calcul suivant
dequel 1ls pardraient en confiance curable ce qu‘’ils voudraient
usurper en influeace issddiate.

S§1 Condorcet a pu désespdrer, scus cac aspect, de la Conventioa.
#a philosophie n’a pas désespdré Ju déliléracir.

Carina Burean
Rhetoric In Swedish Secret Societies during the 18th Century

The paper will consist of two =ain parts. Primarily, I propose to give
a general ocutline of how rhetoric was used in the different secret

socleties that adbounded in late 18th century Sweden. This will include
both the actual eloquence, such as speeches at iz=portant festivals of
the orders, merorial speeches and speeches of greeting, and the in-
direct rhetoric of the rituals, as for instance inaugural ceremonies.
fecondly, I will give & more concrete picture of the rhetoric of secret
so<ietlies through the exazple of the "Franciscan Order™ (which in no
way 18 connecled with the Franciscan Friars), a radical secret scciety
of the [TEQ's, led by the main representative of the Swedish Enlighten—-

e
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discipline. In recent year:

The main emphasis will fall on the Renaissance p
significant distinction between methodical and n

Garden, Treasure-house, -Index, Theatrua, Mirror, Coll tion,
and develops into the direction of Florilegae. Once the
systematic order of inventio, dispositio, and nloml:ig; g
others) are no longer acceptable, the non-methodical | tori -
needs to develop new ways in which to present their Mﬂw |
Alphabetical ordering of rhetorical knowledge plays a pﬂ':;a:ﬁi
role in this non-classical tradition.
It it necessary to reconstruct the difference in use and the
changes in reading that came about with these new forms of .
presentation and organisation. On the basis of a closer readi

of the titles of rhetorical treatises we can gain a nem mﬂ
a non-methodical tradition of Renaissance rhetoric, which stands
in strong opposition to Ramism. %

1. Most recently Hazard Adams, "'Titlls. Titlin@, and Mi‘,
to" in Journal the ; Vel. %.‘

1987, pp. T = 21.



Gualtiero Calboli
Zur Wirkungsgeschichte der Rhetorica ad Herennium

Man wird die Kenntnis der Herenniusrhetorik vom ersten Jahr-
hundert n.C. bis zur karolingischen Zeit verfolgen. So wird
dio Hypothese von Friedrich Marx, die Herenniusrhetorik sei
plétzlich in einem Archiv der gens Herennia in Africa ent-
deckt und in die Lombardei von Romanianus von Tagaste mitge=~
bracht worden, {iberpriift. Dann versucht man die verschiedenen
Wege, auf denen dieses Werk sich in der Spdtantike und beson=
ders im Frilhmittelalter verbreitete, nach den Abschreibungs-
orten und den Zeiten der 4ltesten Handschriften und dem auf
einige Autoren ausgeiibten EinfluB zu untersuchen. Das fiihrt
zu einer neuen Wertung der handschriftlichen Uberlieferung

dieses Werkes.

Lucia Calboli Montefusco
Die progymnasmatische gnome in der griechisch-rdmischen Rhetorik,
In diesem Referat werden die verschiedenen Texte der griechischen und romischen
Schriftsteller, in denen die rhetorische Lehre der yvaun vorkommt,in Betracht ge-—
zogen. Diese Lehre wird dann mit den ﬁbrigén progymnasmatischen Teilen verglichen,
was nicht nur eine genauere Untersuchung ihrer Beziehung zur literarischen Praxis
ermoglicht,sondern auch di€ Wirkung der Progymnasmac; in ihrer Gesamtheit auf die

literarische Tatigkeit nachweist.



Thomas M. Carr Jr.
Goibaud Du Bois' htucn‘

The 1694 prefsce of Goibsud Du Bois
the sermons of Saint Augustine touched off :
over true and false rhetoric. Debete turned o
example of the Fsthers of the Church, the role
and imagination in relation to resson, sad the o "
the geometric model sssociated with Descartes could be appl
eloquence. SET L S ST -

. The quarrel -has been studied rather extensivel; :
Hunteano, A. Pizorusso, and B. Tocanne, asong others. Cariowy
encugh, however, little attention bas been psid to
in itself, rather than to its role im setting off the
controversy. 2 MRS o

This is probably ih part becsuse of A. Arnauld’s .
rebuttal in his * éloquence des pré u
(1694), but also because of the unflattering nmﬁf-ﬂ““w
left by Nicole and Olivet. Nicole makes Du Bois out to be a

el ol .
fair-meather friend of Port Royal, and Nlivet depicts Rim-as a -l.;‘.l""' i
marginally competent translator. : - =
Nevertheless, Jean Hesnard's extensive ressarch on Du Sois - ¥ |
which appeared in Pascal et ley Roannez has revealed a much sore
nuanced portrait that shoms Olivet’'s accusations to be simply T e
false in'many cases. Mesnard, sho was chiefly iaterested inm Duw -~

Bois' connection with Pascal and Roannez does not deal
extensively with the 1693 preface, but given the new 1light Re bas
shed on Du Bois a new assessment is timely. .
Instead of stressing the inconsistencies and contradicticas
in Du Bois' arguments, as Armauld did, T will try to situats them
in the context of bis previous sritings: his 1666 attack oz the
theater directed at Racine, the prefaces to his many
translations, the manuscript treatise oa education Nesnard
attributes to him, and his reception spesch at the Academy. I
expect that by stressiny continuities it will be possible to
arrive at a more balanced viem of Du Bois’ atteapt to descride a

reformed eloquence, and to better understand his forsative
influences.

Francisco Chico-Rico

L'intellectio rhétorique et la construction du discours

Ce travail peut s'inscrire dans une orientation d'analyse et de
récupération de la tradition rhétorique et poétigue. Je fais
ressortir 1'importance que l'opération (ou pré-opératicn) d‘'in-
tellectio, recueillie de l'ceuvre de théoriciens comme Sulpiﬁns
Victor et Aurelius Augustinus, a pour le traitement exhaustif de
la réalité linguistique de la production et de la réception tex—
tuelles. Je suis convaincu gque l'intellectio constitue le vrai
point de départ de tout proces sinthdtique et, tres probablmz'tto
avec l'inventio, le dernier pas des procés analytigues, puisqu'il
y est explicité l'origine des buts perlocutifs qui obligeat le |
producteur d& construire son discours a l‘aide_} d'une structure et
d'un contenu spécifiques pour obtenir sa satisfaction complete

dans la réception,



Alexandru Cizek

Zum Fortleben der Progymnasmata wihrend des Mittelalters

Die Progymnasmata als Stil- und Kompositionilbungen innerhalb
des antiken schulrhetorischen Unterrichts haben sowohl in

der Theorie als auch in der literarischen Praxis des Mittel~
alters auf vielfache Weise fortgelebt und -gewirkt. Der Trak-
tat des Hermogenes-Priscian hatte, wie uns seine neuerdings
griindlich untersuchte handschriftliche Uberlieferung unter-
richtet, in allen Perioden des Mittelalters einen festen
Platz im Lehrplan der Schule. Die progymnasmatische Theorie
war auBerdem zuglinglich durch das Rhetorikbuch innerhalb der
Etymologiae Isidors von Sevilla, durch die ersten zwei Bilicher
der Institutio oratoria Quintilians, durch die iiberlieferten
Ausziige aus Emporius und Julius Victor und nicht zuletzt
durch die Lehre der Gedankenfiguren beim Aucotr ad Herennium.

Aus diesen Griinden ist schwerlich anzunehmen, daB die in der
Renaissance massiv eintretende Wiederbelebung der griechi-
schen Progymnasmata eine Liicke in der mittelalterlichen Schul-

tradition ausfiillte.

Dariiber hinaus entspricht die Reihenfolge der auctores mino-
res: Avianus bzw. Romulus, Disticha Catonis bzw. Publilius
Syrus, Theodul als Verfasser der Ecloga den ersten drei
grundlegenden progymnasmatischen Gattungen: fabula, Chrie
bzw. Gnome, narratio mit deren drei Unterarten: fabularis,
fictilis, historica. Bei den als auctores maiores des Lehr-
plans geltenden Dichtern und Historikern suchte man in der
Hauptsache die ihnen innewohnenden ekphraseis, ethopoiiai,
enkomia, synkriseis, theseis als musterhafte, nachzuahmende

Glanzstiicke.




Gregory D. Clark/S. Mi
THEORY AND PRACTICE IN 1

The theory of rhetoric tau
beginning of the nineteenth
Among other thing ]
public discourse pﬂeﬂ:‘d in
larger society. Some {mpc ‘W

practitioners in one or more *ﬁF
the century progressed, there emerg o
rhetoric whose relation to practice in WT
rhetorical forums was less clear. In the e
development manifested itself in the great p
Scottish belletristic rhetorics of the pr
the publication of texts by American au
on imported belletristic ideas. Later
samewhat mechanical rhetoric of style kr
"current-traditional rhetoric.” By the end of
"rhetoric"” as a college-level subject had vir
do with the traditional rhetorical forums, or
practice of discourse anywhere cutside the acad
Ironically, one of the few late nineteenth—cen s
who concerned himself with the traditional arenas
practice, George Pierce Baker, made no use of &
"rhetoric" and little reference to traditicnal | r -ical
texts. This dissociation of theory and practice is prd
the most distinctive and enduring development in
nineteenth-century American rhetoric.



Herman Cohen

HOW CLASSICAL WAS NEQ-CLASSICAL RHETORICAL THEORY?

Writers on rhetoric from Francis Bacon to Richard Whately were well
acquainted with the work of the ancient rhetorical theorists. Their own works
were replete with quotations from and allusions to Classical writers from the
Sophists to Saint Augustine. In part, because of their knowledge of and their
apparent reliance upon Greek and Roman sources,writers of this broad period have

sometimes been designated as "Neo-Classical”.

The assigoment of such a label does not however tell us very much about how
"Classical” their writings were or the various uses they made of the traditional
Greek and Roman sources. Moreover, it tells us very little sbout what was new in
the works of the writers of this very fertile era. It says very little, for
example, about the ways in which classical theories were modified by the ideas and
modes of thought of their contemporary world. In particular, how had the
Enlightenment influenced their own rhetorical theories and perspectives? After
the profound historical, religious, philosophical and epistemological changes
which had occurred what remained of Greek and Roman rhetoric? How had that which
remained been modified by the changes in intellectual climate?

This paper undertakes the task of answering these questions by explicating
the treatment given to features of Classical rhetorical theories by some of the
principal rhetorical theorists of the seventeenth, the eighteenth and the early
nineteenth centuries. Among the writers whose works will be examined are Francis
Franciose Fenelon, Charles Rollin, Giambattista Vico, Hugh Blair, George
The examination will describe how such elements as
the Aristotelian proofs and topics and the Ciceronian canons were accepted,
altered or modified in various wsys by various theorists. The paper will trace
the transformation of the canon of inventionm, showing how it was modified from the

{nstrument of rhetorical discovery to a tool of rhetorical management.

Bacon,
Campbell and Richard Whately.

The paper will show how philosophical interest in language, its origin,its
development, its relation to thought and behavior and, indeed, its relation to
meaning brought the rhetorical study of language to an entirely new stage of

development.

Although the Classical canons and proofs were not abandoned by the
Neo-Classical writers, they were no longer the discrete entities they had been.

The paper will demonstrate some of the effects which faculty psychology had
on many aspects of rhetorical theory. In particular, we will examine faculty
psychology's influence on the ends of discourse and demonstrate the ways in which
rhetoric made use of the faculties such as imagination, will, reason and
taste. Knowledge of the faculties made a profound difference in rhetorical

conceptions.

Finally, the paper will examine the much brosder definition of rhetoric which
became operative during this period. Most specifically, attention will be given
to the belles-lettristic conception of rhetoric, which included most of the verbal
arts, such as poetry, drama and the writing of history.



Viviana Comensoll

"Gender and Eloquence on the Jacobean Stages The Case of Thomss Dekier’s
Converted ‘Courtesan”

Thomas Dekker's The Converted Courtesan, Part II (c. 1605) is s rare Jacobean
play in which women overcome & man in debate, &nd = rare domesiic comedy in which
the heroine, Bellafront, defends her virtue with eloquence mnd courags. B3y allowing
Bellafront recourse to eloquence rather than platitude, Dekiker challemges conventiocnal
Renaissance assumptions of woman's inferiority based on weakness of intellect.
Although like the writers of popular domestic comedies Deiker’ doss not illow Bellafromt
to fall, he does not restrict her intellectual horizon. During her detates with
the libertine Hippolito, Bellafront unifies the abstract rhetorical design of her
speeches with subjective content, engaging fully the audience’s sywpathy. Althoush
Bellafront's rhetoric is not as sophisticated or learned as her oppoment’s forsmsic
oratory, she achieves eloquence through the concrete nature of her isagery and the
personal quality of her exempla. Her language enhances her individuslity and attests

to the complexity of her moral choices.

"Bellafront further combines eloguence with courage as she resists society’s

skepticism about her reformation, choosing to struggle against destitution with

decorum. While Bellafront's longsuffering is consistent with the moral and

theological view of women's patience and endurance as the area where female virtue
equalled that of men, her disregard for the ethic of silence alters the ethical zazadigs
that deemed eloquence and courage to be the exclusive province of male virtue.

., In the subplot, Bellafront's counterpart is the aristocrat Infelice, whose
agile mind complements Bellafront's verbal skills. Here, the libertine is subjected
to Infelice's eloquent critique of the male's natural superiority; and, just as in
the main plot the libertine is subdued, he is again defeated in the subplot, even
though his formal training in forensic oratory gives him a decided advantage.

Bellafront's eloquence and frankness are as admirable as her patiemce, =2
Infelice's virtues include a strong will and independence of mind. The play’s
mdjor dramatic achievement is Dekker's inclusion of women in the Renaissance dict=s
that the practice of eloquence is the practice of power.

Thomas M. Conley

Aristotle's Rhetoric in Byzantium

Despite the fact that Aristotle's Rhetoric was at best a rather
shadowy presence in Byzantium and exercised little, if any, influence,
an examination of the evidence might be both useful and interesting--
useful because the relevant material has been undereramined to date
and interesting because it can teach us something about the sociology
of scholarship. This paper summarizes what can be learned both about
the Byzantine reception of the Rhetoric and about our reception of that
reception. It will concentrate on three broad topics: 1) the information
available about the Rhetoric in the earlier centuries of the Byzantine
era (4th 1o 10th Centuries); 2) the apparent renatssance of intecest in
the Rhetoric in the middle centuries (10th to 12thk and 3) the alleged
attempts by later Byzantine intellectuals (e.g.. Planudes) to assimilate
the Rhetocic into the prevailing tradition.



Robert J. Connors

Women's Assumption of Rhetoric in Nineteenth-Century American
Colleges

Rhetoric, which throughout most of its 2500-year history had
served male agonistic impulses changed radically in nineteenth-
century American colleges as women were for the first time
allowed access to rhetoric as a discipline. From an orally-
attuned, argumentative, and public discipline, rhetoric was
transmuted in little less than fifty years into a discipline
that was writing-based, explanatory, and interiorized. This
talk will examine the way in which this change occurred,
describe some details of the shift, and suggest reasons why
women's assumption of rhetoric as a discipline has changed

the discipline forever.

Bernard Crampé

Rhétorique de 1l'Encyclopédie

Il n'existe jusqu'd présent aucune étude exhaustive de la rhétorique

de I'Encyclopédie, cela méme quelle que soit la signification que I'on
choisisse d'assigner au terme (discours sur l'art oratoire depuis les

théories antiques; proposition, dans un cadre idéologique donné, de
principes d'argumentation présentés comme supérieurs; mise a profit par
J'ouvrage de procédés rhétoriques et stylistiques spécifiques).

L'Enczcl%ﬁdie, pourtant, se préte tout particuliérement 3 ce type
d'analyse. y trouve en effet un grand nombre de remarques sur les

théories oratoires et I'histoire de I'éloquence, d'od émerge une théorie de
la parole manifestement préconisée par les encyclopédistes. En pratique,
il va de soi, un ouvrage qui devait contribuer 2 mettre & bas un régime
politique contraignant ne pouvait pas ne pas étre lui-méme une
exceptionnelle mise en ceuvre des techniques de la persuasion.

Le propos de cette communication est le suivant:

- reconstruire la rhétorique "explicite” de I'Encyclopédie 2 partir de ses
divers articles sur l'éloquence, et des points de vue des théoriciens qui y

sont en faveur (Lamy, Dumarsais), en faisant ressortir qu'elle opte pour
des technigues discursives marquées par le cartésianisme et le rationalisme

moderne;

- montrer qu'en pratique I'Encyclopédie est loin d'illustrer la conception
de la rhétorique pour laquelle ses auteurs se prononcent, mais s'avére au
contraire une exploitation habile de I'ancienne technique des lieux
communs et de l'argumentation classique,

Dans l'EncicloEédie, rhétoriques "explicite” et "implicite" ne
coincident pas. yc opédie est un de ces ouvrages philosophiques de
majeure importance qui pour mieux persuader (comme, par exemple, les
ceuvres de Platon ou de Descartes) présentent la rhétorique d'une certaine
maniére, et simultanément, en usent d'une maniére qu'ils ne présentent pas,



Francoise Douay-Soublin

Non, la rhétorique frangaise, au IVIIIéme siicle,

n‘est pas 'restraints’ aux tropes .

Sous 1'influence décisive du traité Des Tropes de Dumsrsals, paru en 1720, la rrétorique francalse se serait,
au XviIldme sidcle, restreinte & la seule étude des figures et, plus particul [drement, nvm,@ tropes,
dont 1'inventaire suralt été restreint par Fontanier (1818, 1827) au tric métacrore/aEtommis/ syrecdoque.

Risquée per Cérard CENETTE de 1967 & 1970, cette thise faft encore autorité puisqu’elle est reprise telle
quelle par Brian VICKERS ("The Atrophy of Modern Rhetoric®) cans le cernier rueéro de RFETORICA (VI.1 1928).

Or §'ai montré : en 1977 (SOUBLIN "Dumarsals et les figures ron-tropes™) que les discussions cruclales engen-—
drées ay XVIII2me sidcle par les travaux de Dumarsais (gramarien-philoscohe, auteur pour 1'Encyclcpédie ce
Diderot et d'Alembert de 149 articles aux lettres A A G) concernent les figures e construction et la Syntaxe
en 1979 (SOUBLIN "13-30-3") que c'est i Besmuzde, successeur du défunt Dusersais 3 1'Encyclopédie pour les let-
tres H 3 Z, que l'on doit la réduction de 1'inventaire des tropes au trio sétachore/métonysie/syreccoque ;
et en 1985 (DOUAY-SOUBLIN "Le style oriental en France de 1675 3 1200") que 1'ure ces Iimmovations les plus
caractéristiques de l'esthétique rationaliste francaise du xVIIiZme : l'art du plan, opposé eplicitement 3
1'art, espagnol et baroque, de la pointe, reléve ce la dispositio plus que ce 1'elcoutio.

Je voudrals montrer aujourd'hul, en m'appuyant sur des relevés systématigues et sur ces analyses textuelles
précises, que la place occupée par les tropes dans les traités ce rhétorique reste mocestz (de 4 3 7 % selon
le nombre et la longueur des exemples) et stable de 1675 3 1815 ; mals qu'en revanche, dés 173, la rction séme

de trope se trouve sérieusement concurrencée par celle d'isage, qui porte en germe, 3 travers les rigles de
conérencé des métaphores filées (Condillac) et de just "

esse des analogies (Buffon, voltaire}, we =zise en rela—
tion directe de l'elocutio et de 1'inventio .
Parler, a cette date, d'une restriction de la rhétorique aux tropes paralt donc trés imacSgat.

Rudolf Drux

Barocke Gelegenheitsdichtung, Oder von der Bedeutung

der Rhetorik fir die literaturwissenschaftliche ¥iasderentdeckung
einer verdrangten Gattung

Solange die Literaturwissenschaft ausschlieBlich am klassisch-romanti-
schen Dichtungsversténdnis auagerichtet war, muBte die barocks Casual_
poesie, die sich zu einem bestimmten Anla8 an einen konkreten Adressaten
wendete und auf gewinnbringende Wirkung in der Uffentlichkeit zialte,
dem Verdikt des Unpoetischen anheim fallen, Ober ihre Disqualifikation
geriet sie bald ganz in Vergessenheit, bzw. einzelne casualpoetische
Texte wurden, vom urspringlichen AnlaB geldst und des jeweiligen Casus
enthoben, in echte, autonome Erlebnisdichtung umgswandelt,

Erst als sich die Barockforschung der 60er/70er Jahre der Rhetorik
widmete und ihre Bedeutung fir die Konstitution von poetischen Warksn
im 17, Jahrhundert erkannte, wurde auch die Gelegenheitsdichtung in
Deutschland von Opitz bis Ginther wieder Gegenstand literaturgeschicht-
licher Betrachtungen. Sie kenn damit als ein Paradigma fir dis Erwei-
terung philologischer Themen durch die Beschiaftigung mit der Rhetorik
elten, Deren Kenntnis ermdglicht namlich dies Analyse frihneuzeitlicher
asualpoesie: ihrer Topoi und Stilmittel, die voa Empfanger des Textes
~und seinem ‘Fall' abhangen, der gesellschaftlichen Funktionen, die sie
wahrnimmt, und des umfassenden repraesentatio-Gedankens, dem sis unter-
stellt ist, -

So wird ein ganzes Genre, das dbrigens fir die gesamte deutsche
Literatur im 17, Jahrhundert grundlegend war und hier an einigen

Beispielen erdrtert werden soll, erst sub specie rhetoricae in seiner
historischen Tragweite erfaBt.



Herman Melyi1)e s

In Melvillerg short story "Bartleby

ggle between
modern discqy the principle

"Bartleby the Scrivener»

the Scr
s of Cicero's .Deivener- ¢

: 0
Ise of silence: these tensions are ratore® ang ¢,

first-person narr i Captured
ator's psyche. This harrator pr BTy
be i
ing an eloquent orator who excels at the art Ef gﬁs hinselt on

indeed, he hires employees who embody his faith in tg:ment:
word and delights ip listening to sermons ag well as readjp, th
likes of Jonathan Edwards. oOnly with the arrival of Bartleb ie
his office does he realize that there is another more powerft}:l "
realm than that of spoken word, and that is the realm of silence
Bartleby, the exponent of the “non-dit," threatens the narratozvé
world view and his equilibrium with his refusal to communicate
to write, and eventually, with his refusal to speak. Throughm;t
the story, the narrator, in the moments when he is most
frustrated, most unable to articulate his thoughts to the "silent
man® Bartleby, gazes at his "pale plaster-of-paris bust of
Cicero," as if looking for support from a silenced Cicero. This
bust of Cicero becomes the battle-ground between the two men's
ideologies. When the narrator attempts to force words out of
Bartleby's mouth and inquires ". . . what reasonable objection
can you have to speak to me?” Bartleby simply fixes his gaze upon
the narrator's "bust of Cicero, which . - . was directly behind
[the narrator], some six inches above Ih;s_] head.” In the mind
of the reader and of Bartleby, the identities of the narrator and
Cicero converge. Finally, Bartleby's silence triumphs, and the
narrator is forced to reconsider his initial assumption, based on
Cicero's faith in the public speaker as a civilizing force and
moral guide, that there is some ultimate truth which can be
communicated. Melville's dilemma reflects that of other later
nineteenth-century American writers (and anticipates the -
twentieth-century concern with the signified and the signifier),
who vacillate between a world with moral sense and definite

knowledge and a world with no meaning, a world where the word is
hushed.




Jody Enders

MEMORY AND ALLEGORY' IN mm

=X

Populating medieval literature with remarkabl
ficures have been a consistent source of fascinati
Yet, while approaches to allegory 2s a branch of biblica
hermeneutics abound, and while critics are well aware that al
trope of rhetoric, one curiously neclected aspect of EF
tracition promises to further clarifv why allegory often compr
method of choice for dicactic literature: the art of memory.

In her highly oricinal study of "nenory thecatres,®
argued that nemoria was concretized in the architecture of the Rena
cstage. But In licht of Henri Rey-Flaud’s observation that, in med
thougnt, "toute notion abstraite doit se conrétiser dans un support ¢
17on prisse voir® (p. 16), we night wish to explore the concretizati
aostractions, not only in art an¢ architecture, but in the allecori
structures of the mecieval literary genres themselves. B

If we recall that the rhetorical training of any learneé author woulé
have inclucec exposure to the technigues of amemory, it follows that his
oractice of imagining visiones by staging a rental scene might have
proviced a cocdified role mocel for the actual conceptualization of the
drean visions of allegory. The imagines acentes of the A¢ Herennium, for
example, carbed in "durple clozks” or *stainec with blood® or assicned
"conic effects® (III, 37) are as tangible as the allegorical figures who
debate the thorny problems of so many nedieval norality 2lays.

In this studéy, I shall cite primary rhetorical sources (Cicero,
Quintilian, Maritarnus cCappella, etc.) anc secondary studies on the
epistemological relationship between the verbal and visual in orcger to
ex>lore the ceneric ramifications of the critical notion that ®"man cannot
think withott an image® (Kathy Eden). Since classical zné nedieval
discussions of the imacinec acentes often appear in the conflictual context
of forensic oratory, I shall arcue that the study of how meacry imaces carme
to be associated with the hermeneutics of conflict will shec new light on
how memory imaces could incarnite conflicts and consequently help to molc
the conflictual structures of the mecieval céialogic genres.

I shall suggest that memory functions in allecory as a semiotic systex
which permits both dramatization and psychological exploration. My aia is
to demonstrate the importance of memory systems in such conflictual
allegories as the Roman ce la Rose (as well as in the celebrated 15th
century cebates about that work), in Alain Chartier’s Quacrilocue Invectif,
in the cdebates of the divided self in the interior mcroloctes of Chrecien S
Cligés or the Roman d’Enéas; in the arguments of the Four Dauchters of God
in Arnoul Greban's Mystere de la Passion ané the Arras Passion, and
finally, in such lyric masterpieces as Guillaume Ge Machaut s pemece ce
Fortune. In that way, the reintecration of the art of memory to the stuady
of allegory will enhance our uncerstanding of the entire éialectic between
medieval literary texts ané their rhetorical contexts, anc therefore help
to redefine our notion of literary conception itself.

B35
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“ﬁhuaﬁritchen Grundlagen.

Die Freisetzung des Individuums aus vorgegebenen sozialen Bindn
das Bediirfnis nach 'verniinftiger Konversation' zeigten si¢h aucf
uﬁ Wandel des honnéte-homme-Ideals zur bﬁfgerlichen,arS_Convéf%
Naturrechtliche Verankerung des decorum (Thomasius) und topisché; fx;‘gu
Gespréchsverlaufsmodelle der Frithzeit sollten die Umgangsformen rhetéQ-

A DA
risch begriinden helfen. Diese streng formalistischen Modelle wurdenﬂw:u;;ﬁ

in der zweiten Hdlfte des Jahrhunderts im Riickgriff auf antike_Posi—A. ‘?’:#-
tionen zu einer neuen rhetorischen Psychologie und Anthropologie f zs-f.;?:f
(Blunenbefg) erweitert. Zahlreiche Lehrbiicher schufen eine Phino- "?D\;
menologie des Gesprédchs, die rhetorische Randbereiche, wie Lachen, 3 ;ﬁt;

Scherz, Schweigen und Schwatzhaftigkeit ins Zentrum stellte. Die 1T
abschlieBende Forderung nach eiﬁer "eigenen Beredtsamkeit unter-

schieden von der des Rednerstuhls" (Garve) formulierte den Bedarf

an spielerischer Ceselligkeit mit eigenstdndiger rhetorischer Prag-

matik.

"Rede, daB ich dich sehe", diese bei Apuleius iiberlieferte und im

18. Jahrhundert vielzitierte Sentenz verweist auf das Ethos, die

biirgerliche Identit#dtsfindung in einer verdnderten rhetorischen

Alltagskultur.



A. C. G, Fleurkens ' .

-

The Plays of Coornhert in Relation to 16th Century Rhetoric.

. ak:Tﬂ'_" L

__ ]

The Dutch 'comediest of Dirck Volckertszoon Coormhert (1522-
1590), written between ¢. 1550-1582, are intended to transmit
religious and moral instruction by way of argumentation. As
allegorical plays, they are related to the urlior_kmc;ﬁ and
Dutch moralities. On the basis of the argumentative structure
of these mid-16th century plays as a whole, I will investigate
whether and to. what extend these plays are influenced by
characteristic developments of 16th century rhetoric as initia-
ted by Agricola and further propagated by rhetoricians as
Melanchthon. Typical characteristics of these developments ars:
the domination of a more probabilistic way of arguing; the
combination of dialectic and rhetoric; the treatment of a
'thesis', whether or not by means of a 'causa', and the 'pro’
and 'contra'-way of arguing, using dialectical and rhetorical
'loci' as seats of arguments.

William Fortenbaugh

Theophrastus: Did he develop Aristotle's Rhetoric?

I want to offer a first reading i.e., interpretation of ay callec-
tion of the rhetorical fragments of Theophrastus. I will not be

raising narrow philological issues but rather asking whether Theo-
phrastus made substantive contributions to the work of his master.

First, I shall survey the titles of lost works and argue that they
do not speak for development. In particular, the title Cn Deliverv
does not mean that Theophrastus departed from Aristotle ana offered
an especially favorable view of this way of winning over cre's au-
dience. In fact, treating the subject separately (i.e., not as part

of a work On Rhetoric) suggests that his attitude was entirely
Aristotelian.

Second, I want to take some notice of his work on modal logic, for
here Theophrastus appears to have gone beyond his master and in
doing so to have focused on kinds of argqument often used by orators.

Third, Theophrastus' keen interest in character apart from “choice®
(i.e., apart from goals) marks an advance over Aristotle who ten-
ded to ignore stylistic traits and therefore to omit consideration

of certain kinds of character especially important to judicial ora-
tory.

Fourth, the fragments concerned with style suggest that Theophrastus
emphasized pleasure not only as a means to accomplishing persuasion
but also as the end of epideictic oratory. Here I shall be on the
slippery ground of speculation, but I think that scme ref}ection

on genre and function can help us understand Thecphrastus' remarks
on style.
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I will discuss the reasons that the enthy
tood as a sub-category of the syllogism
f the enthymeme that shows how it is prese.
rical strategies. I will discuss how the enthwyr :
a dynamic process of thought that underlies rhetoric
ons, whether logical or otherwise, the process in which the
"of an author and the givens of an audience are brought
er and generate form. In this view, it is the syllogism
that is the optional form, rather than the enthymeme as it is o
~ commonly presented, since the syllogism is only one of the forms
 that this enthymematic process may take. , Y

- I will discuss how this view is implicit in Aristotle's
definition of the enthymeme and how Aristotle's equivocal use of
the term led to later degraded definitions of the enthymeme as
"truncated syllogism."” The enthymematic process underlies
Aristotle's discussion of metaphor, and narrative, as well as his
discussion of logical proofs. I will further develop a "general
theory of the enthymeme” by showing how the kind of process it
represents is central major contemporary views of rhetoric, e.g.
Kenneth Burke's theory of form and "identification," Chaim
Perelman's idea of "presence" as an effect of successful
rhetoric, Stephen Toulmin's rubric for argumentation, and Wayne
Booth's idea of a "rhetoric of assent."




Philodenmus on the Artistic Status of Rh

The artistic status of rhetoric was a problem of considerabl
est to the Epicurean school; in fact, an internal disp: ;
problem was a major motivation for philodemus® On Pt
1895). Quite understandably, then, within On Rhetor !
the problem in significant detail, particularly In o Tad
treatment has received a great deal of scholarly aumm ﬂ a2 standara
interpretation of Philodemus' position has become e  According
to this interpretation, Philodemus denies the status of art to mm
cal sorts of rhetoric--including the forensic and deliberative 2¥s
while granting such a status to sophistic rhetoric alone ( ‘ ;
1920, philippson 1938, Tait 1941, Kennedv 1963, Grube 1965, mm
1986). This interpretation has been extended by some to incorporate the
conclusion that, given the two forms of art recognized by 2hflcdemus, ex-
act art (ndyia Téxvn) and conjectural art (octoxaoctinfh téxvn) , sconistic
rhetoric is surely an instance of the latter (Grube 1965 and uztgmwmx -

In this essay I oppose the standard internretation in two ways, arcu—
ing that Philodemus considered practical sorts of rhetoric to be artistic
in the conjectural sense and sophistic rhetoric artistic in the exact
sense. The argument takes its starting point from Philodemus® exslicit
definition and explication of exact and conjectural arts (Iongo Zuricchio
123 B XXXVIII 2--133 3 XLIII 35, consistent with Barnes 1236 on 123 3
XXXVIII 14-15). Practical rhetoric is shown to be a conjectural act, be—
cause its practitioners succeed at nroducing its end, persuasion thrcush a
speech (13 A III 25-33, 45 B I 31-34), more often than those without the
art (compare 125 B XXXIX 6-14 with 55 B VI 8-19 and Sudhaus I 345 XLVI

8-11, as revised by Cappelluzo 1976) and because it is nlaced on a par
with other conjectural arts such a

s medicine and navigation (see, e.g.
53 B V34--55 B VI 10 and 45 38 T 3-12). . ‘ n i

Sophistic rhetoric is showm to
be an exact art on the ground that it has the same sort of form (Td

toLo0t” £xewv eldog) as grammar and sculpture (131 B XLIT 32—133 3 XoIIT

17), two disciplines that are decidedly exact arts in Philodexzus® con—
ception (123 XXXVIII 30--125 B XXXIX 6).

The proposed account of Philodemus on the artistic status of rhetoric
is coherent with the general position represented throughout On Rhetczic
and mav be emploved to exolain Philodemus" aprarent ambivalence
practical sorts of rhetoric within books I and IT. The account alse
raises important cuestions regarding Philodemus' role in the developrment
of rhetorical theory among the Evicureans.



concspt.mnc af truth wore neu-awe [
contury B.C., but the corresponden
privileged msit.ion. as it did in Lhe Wi sh._.
thus offers us a unique opportunily Lo se
persuasion proceeded in a much more ¢
philousophical climate. o S Rl

For the early Chinese, usef u.lness meant
and history was thus Cﬂnaldei’ﬂd a  valuable ref
studies. As  is cunsistent  with 'Lius
pragmabism,  most  early Chinece t.hankaﬂr‘s-
drgument by example, especislly historical

author ity (Lhe author ities being
sccomplishments),  and  argument  From

aloso determined strategy; the moct
"persuaders”  achieved  their sucdesses
analysis and close adaptation of thedir message hn_
goals, “and prejudices. ;

The praamatic orientation als shaped t.hg
retlections on  argument and persuasion. Insof
discussed forms of reasoning, they advacated «arqu
historical example, from consequences, and ad populum. NaWﬂiil
enounh, they tended to regect uph;tst:xc te:..rm:lquﬁb .;md :
rostrict discussion to the immediately and ubvuma.'lv rele

On the other hand, there was no philosophical mobivation |Il -
blanket prohibition of pathos appeals. And rather  than pw.i.l.L.LnJ I.::"—H.'
an  adversary relationship to the audience,  some Lhinkm's 1'. *1:"_:5;
advocated a form of “coactive persuasion. o ke ‘.-':.;_.1_-,’1{‘
Maost of  these farms of reasoning and  sLralegies .;ﬂ(.-_j.‘__,"_'; =3,
aenerally  considered weak, Fallacious or even reprehensibile by ':-ﬂ_’_
Wesbern rhetoricians. The Chinese case allows us to ser thab such
Judgments are caontingent on certuit  of  our philosophical
precupposit ions, A we mave: away from correcpondenees Lbesar 05 uf

truth, we may expect to find similar changes in our rhelorical
Lhear jeg and pr.u:l_;i&_:e-:;.



Hanna-Barbara Gerl-Falkovitz

Renaissancerhetorik als kritisches Iastrument antiker Philo-
sophie. Mario Nizolios 'De veris principiis’ (1553)

Mario Nizolio (1488 - 1567), ein von der heutigen Porschung noch
nicht hinreichend zur Kenntnis gencmmensr, aber 7on leibniz ge-
schitzter Humanist und Methodendenker, liefert in seinem Haupt—
werk 'De verls principiis et vera ratione philoscphandi contra
pseudophilosophos' (1553) eine scharfsianige Kritik der logisch-
dialektischen Tradition, insbesondere sait Aristcteles. Erklic-
tes Anliegen ist die Neubegrilndung der rhetorischen UBerlieferung
aus der vorsokratischen (sophistischen) Einheit ven Philcscphie
und Rhetorik. Mit diesem {lberraschenden Rlickgriff auf dle frine-—
ste antike Redekunst und nicht auf dis sonstigen "klassischen®
Texte unternimmt er nichts Geringeres als eine UCmwertung dar
iblichen Philosophiegeschichte. Wihrend scnst Sokrates, Platcn
und Aristoteles Anfang und HShepunkte des philcscghischen Cen-
kens bezeichnen, verbindet Nizolio mit diesen Namen den Verfall
einer schon damals hochentwickelten rhetorischen Philcscphias
oder philosophischen Rhetorik = auch hier ein gelehriger Schilex
Ciceros, mit dem er "die unzweifelhaft absurde, nutzlcse omé =a-
delnswerte Trennung zwischen Zunge und Herz” beklagt.
Begrlindung der Philosophie und ihrer Methode ist wislzekr aus
der Umgangssprache und ihren Regeln, die von den autoritatas
differenziert sind, zu erheben. Abstrakte oder begqriffliche
Sprache ist ein sekundires Produkt, dem die Umgangsspgrache lizgst
generische Benennungen gegenilberstellen kann und dabei den Az-
spruch aufrechterhdlt, Konkretes auszusagen. In Nizolics #3af
Prinzipien richtigen Philosophierens sind vier ausschliedlich
geschichtlich-sprachgebunden: 1. die grilndliche Xemzt=is des
Griechischen und Lateinischen, 2. die Keantnis wen Grazmatik

und Rhetorik, 3. der stindige Umgang mit klassischen Autcren

und der Volkssprache, 4. die Vermeidung aller sonstigen Rede-—
weisen. Nur ein einziges Prinzip verlangt "Freiheit und Unvor-
eingenommenheit im Denken und Urteilen”. Letztlich ist es dis
Rhetorik als Summe aller Sprachwissenschaften, die als Wissen-
schaftssprache gelten darf. Metaphysik wird zur Rhetorik-Ge-

schichte: dem Gesamt aller gelungenen sprachlichea Auslegqung
von Welt.



Robert W. Glenn

THE DOCTRINE OF SYMPATHY IN CAMPBELL'S PHILOSOPHY OF RHETORIC

The doctrine of “sympathy” in Campbell's The Philosophy of Rhetoric is
commonly understood to be derived from David Hume. Bitzer (1962), for example, says that
“The concept of sympathy [in Campbell] is directly traceable to the Treatise,” and Bator
(1982) says, “...It was upon Hume's Treatise of Human Nature (1739) that Campbell
relied primarily for his discussion of the principle of sympathy...." This paper argues that
Campbell's conception of sympathy comes instead from Adam Smith. First, for Hume
sympathy arises from a view of the signs of passion in another person, and he is not
concerned with the cause of the passion or with the appropriateness of the emotion to its
cause; Smith and Campbell understand sympathy to arise from a view of the other person’s
situation and to require a judgment that the emotional response to that situation is
appropriate, Second, Hume believes the sympathetic emotion to be equal in intensity to the
original; Smith and Campbell believe sympathetic sensations are fainter reflections of the
original. Third, Hume makes no distinction between sympathetic joy and sympathetic grief
as 1o their strength, whereas Smith and Campbell find sympathetic grief to be stronger and
more lasting. And fourth, Hume argues that the sympathetic passion, being single and
reflected, must be wholly disagreeable if the original is so, whereas Smith and Campbell
find sympathy to be a multiple sensation, permitting at the theatre, for example, an
unpleasant commiseration with the victim as well as an overriding pleasure from fellow-
feeling with him. The paper observes other points of similarity between Campbell and Smith
that mark differences from the Humean view of sympathy, considers the implications for his
theory of rheteric of the revised view of the origins of Campbell’s doctrine of sympathy, and
concludes by extending the analysis briefly to the appearance of sympathy in the rhetorics of

Blair and Whately.



Alan Goldman

Implications of Nonverbal Theory and Research in the
Elocutionary Period: Francois Delsarte on Delivery

Early nonverbal research, theory, and empiticiSi-tldutﬁuﬁud
in the elocutionary period, and this preoccupaticn with the
fifth rhetorical canon was epitomized in the methods and
teaching of Francois Delsarte. In this paper I investigate
the implications of Delsarte's prescriptions for nonverbal
performance and its implications for current nonverbal thecry
and research. I will arque that Delsarte largely based his
nonverbal teachings on a rigorous empirical method of cbsez-
vation and description of the behaviors of many subjects.
This will be shown as exemplified in his extensive cbser-
vations of the human thumb, as he depicted a "semiotics of
the thumb" based upon the "thumb behaviors®” cf mothers,
nurses, hospital patients, corpses, and subjects of the
paintings of the masters at the Louvre; this was all to the
end of understanding the intricacies of the minutize of gesturs
- the thumb and its correlations to speech, the hand, the
body, torso, and the whole of kinesics. This early empiri-
cism will be shown as the rule in Delsarte's approach to
first observing, describing, and drawing generalizations
and later offering students the principles of nonverbal per—
formance or gesture and movement.

I will argue that the specifics of Delsarte's discaveries
in nonverbal communication have not been integrated or
recognized either in contemporary communication research

or in modern rhetorical views on delivery and style. I pro-
pose to point out specific weaknesses or oversights in con—
temporary approaches to the teaching of public speaking and
in the rhetorical analysis of current political speaking,
live and mediated. My final proposal is the ohvious cne:
the integration and synthesis of rhetorical history into
modern pedagogy and rhetorical criticism is too often over—
looked. In the case of Delsarte's breakthroughs cn nonver-
bal communication there is much to be gained by revisiting
the meticulous, and not completely outdated nonverbal stu—
dies of the foremost elocutionists. In an information age
where the power of the spoken word has risen to astounding
heights, the scrutiny of a rhetorician or communicologist's
analysis of a politican's use of delivery and style can
profit from the rigor of a Delsarte.



.-.ﬂmiaf Aesocp
rs include Aesop in the early
ng. Pedagogical variations could
rogressively extending the students' ,
ven a fable, deduce a moral; (2) Given i
)] (3) Given a fable and moral, argue for
tness of the moral; (4) Given a fable and a =
or against the justness of the moral; (5) Given
moral, argue for substituting an alternate or even
y moral. This elementary yet sophisticated set of
dens students of the concept that there is only
7 to present, conceive of, or solve an intellectual
examining a half dozen versions of one well known
sh to explore issues of interpretation and
alization that have been inherent in rhetorical training
nce ancient times and have come to prominence in the

theoretical concerns of the last fifteen years.

Alex L. Gordon

nstyle for argument: Guillaume Tardif's
¥ classification of the figures”

aume Tardif (c. 1436 - c. 1494) was a prominent figure

in the revival of learning that took place in Paris in the second
half of the 15th century. His name ranks in this respect with
that of Guillaume Pichet and Robert Gagquin. Tardif wrote on
every aspect of fine writing and speaking in Latin. His works
comprise textbooks on grammar (including metrics), lexical and
stylistic elegance, and rhetoric. The rhetoric (c. 1474) went

four editions, the last appearing c. 1484. Tardif's work
is the second full Latin rhetoric to be composed by a Frenchman
in pre-Renaissance France (the first was that of Fichet 1471).
It is based largely on the Rhetoric to Herennius, but it is also
greatly indebted to Quintilian. Later editions of the rhetoric
show significant variations, indicating in Tardif's mind a
continuous and critical concern for the orator's art.




major !lqur- such as metonymy, _
device such as tmesis. Moreover, ' :
arbitrary or forced. why does gyn-ukxtnaluit.
When the narration calls for brevity, does thi"f Gt
style (hence a figure such as zeugma), Or mﬂiﬂﬂ Lng
Tardif himself reflected on such problems and dmg % it
always for the better in my view, in later editions :
represents a thoughtful attempt to deal with the old problem of
introducing order into the proliferation of figures. Although
flawed, it was taken up again by Pierre rahri in his vernacular
rhetoric of (1521), Le grant et vray art de p ne rhétorio "”*,
the first and most 1on rhetorio of the Prenct sixteeneln Ml

century. Tardif is thus of interest to rhetoricians from baﬂiim ;zzz‘.—
theoretical and a historical point of view. L8

i

Rossella Granatelli

Struttura del 'De Sublimitate' e suoi valoril pedagogici

La rigida sistemazione della materia da trattare e la trat-
tazione stessa che ricalca da vicino il procedimento di
Aristotele nella "Poetica” nonché l'ideale pedagogico dell’
autore che traspare chiaramente dal trattato sottolineano

lo spiccato intento didascalico dell'opera.

Esamedel capitoli dal III al VII, che trattano del vizi con-
trapposti allo stile sublime: tentativo di soluzione dei
particolari problemi presentati da questo gruppo di capitoli.



Lavrence D. Green
Tha Rhetorical Bases of Aristotelian Dialectic

Aristotelisn dialectic has almost always been studied
froa the point of view of philosophy. rather than from
the point of view of rhetoric, with predictable
results: Ariatotelian dialectic emerges as the
incomplete and faltering first steps of what later
philosophers developed into systematic logic, natural
science:; and 1inguistic snalysis. When the dialectical
treatises are viewed instead from the point of view of
rhetoric, the disparate dialectical treatises assume a
cohesiveness in themselves, and the inherited readings
produced by earlier philosophical perspectives can be
rectified.

The Aristotelisn concerns for intention and audience
1ie at the core of both rhetoric and dialectic, and
clarify difficulties in syllogistic theory in the
Analytica Prioras in didactic presentation in the
Pasteriora, and the seeming chaos of agonistic
encounter in the Xopigca. These matters, in turn,
clarify puzzles in the Rhetoric about the enthymeme as
the abza 23 plateds. This paper makes mo atteampt at a
"survey® of these complex treatises, but instead
{dentifies the several rhetorical bases on which they
depend, and shows how the rhetorical perspective
operates in each.

S. Michael Halloran

Theory and Practice in Nineteenth-Century American Rhetoric

8. Gregory D. Clark



Stina Hansson

Rhetorik und Sensibifitat. Die Erbauungstiteratur des 17.und
{rihen 18. Jahrhunderts und die ‘neue Sensibilitat’ in der weltlichen Lite~
ratur des 18. Jahrhunderts

Mit Ausgangspunkt teils von Erich Auerbachs Eonzeption von dem
Biblischen’ als etwas von dem Klassisch-Rhetorischen ganz verschieden
(dass 2. B, ‘dle Geschichte vom Christ’ mit dem klassischen davoruar im
Grunde gar nicht kompatibel’ se1) und dass es deswegen, von Urchristen-
tum hinab, auch 1n den klassicistischen Epochen, eéin bedeutungvolles litera-
risches Gebiet giebt, das dem Rhetorik widerstrebt und nicht gans
rhetorisierbar” sei, tetls von der Begriff ‘Literarischer Institution’, arbeite
ich jetzt mit einer Untersuchung, dass von der Erbauungshiteratur des 17.
und frihen 19. Jahrhunderts in Schweden (diese Literatur ist aber haupt-

sachlich von den Deutschen ibertragen) ausgeht und in der weltlichen Lite-
ratur der ‘neuen Sensibilitet’ enden soll.

Es gibt, meine ich, in der vorreformatorischen Erbauungsliteratur eine ‘alte
Sensibilitet” die die ‘neuen’, weltlichen, auf viele Weise ahnlich sieht und als
ein von den sprachlichen Wirtzeln des ‘neuen’ angesehen werden kann.
Diese Ausdrucksweise der Erbauungsliteratur war im gewissea Grade
Thetorisiert’ aber doch von der ‘institutionell’ approbierts literarische Aus-
drucksweise so verschieden, dass sie nicht als literarisch’ betrachtet wer-
den konnte und, von Aussichtspunkt literarischer lnstitution’, inr Leben
unterirdisch’ weiterfuhrte. Im frithen 17. Jahrhunderts aber gewinnt diese
Ausdrucksweise ziemlich plétzlich literarischen Ansehen.

Meine Fragen gelten zuerst diese erbauungsliterarische Ausdrucksweise,
wie ste aussieht und in welcher Verhaltnis sie zu dem Rhetorik steht, da-
nach auch z. B. wie die Rezeptionsformen (lesen, nicht zuhéren, privat, nicht
offiziell) die Ausdrucksformen gepragt haben und wie die neuen Rezep-
tionsformen der Literatur die sich dieser Zeit durchsetzen (die ja das
privatum’ der Erbauungsstunde ziemlich ahnlich sehen) die Uberstromung

den alten, religidsen Sensibilitet in den neuen, weltlichen bewirkt haben
koénnen.

Von den obenerwahnten mdchte ich ein ‘paper’ fertigstellen, und als Aus-
gangspunkt einige Texten - z. B. eine Erbauungsliterarische und eine welt-

lich-literarische - nehmen, die diese Problematik mitten auf dem Tisch
setzen konnen,



Jurg Hiusermann:

Vermittlung praktischer Rhetorik an der Universitit:
Auf was fir einen Rhetorikunterricht sollen Studjerende

vorbereitet werden?

In der Ervachsenenbildung und in der beruflichen Weiterbildung
werden Elemente der Rhetorik von Ausbildern mit ganz unter-
schiedlichem beruflichem Hintergrund vermittelt: Rhetorik-
“Trainer" sind z.B. Psychologen, Juristen, ehemalige Verkaufer.

Schauspieler,

Ausbilderinnen und Ausbilder, die ein Studium mit linguistischer
Richtung absolviert haben, sind auf diesem Markt in der Lage,
Kurse anzubieten, die andere Schwerpunkte setzen, weil sie vor

allem fir die Beschaftigung mit sprachlichen und sprecherischen
FTerticgkeiten die besseren Voraussetzungen mitbringen.

Entsprechend ausgerichtete Kurse an der Universitat konnen den
Studierenden zusatzliche Berufsmoglichkeiten aufzeigen. Diese
Kurse missen einerseits Forschungsergebfnisse aus den linguisti-
schen Fachern fur ihre Anwendung in der Rhetorik nutzen,
andererseits mussen sie praxisnah die Ausbildungsbediurfnisse
aufzeigen, wie sie sich zum Beispiel in den Massenmedien oder 1D
verschiedenen Bereichen der Wirtschaft ergeben,

Raimund Hethey

" Mit Ieid und Seele: welche Rolle spielt die dffentliche Rede in der
ersten Hilfte des 20. Jahrhunderts in Deutschland ?

Die erste Hilfte des 20. Jahrhunderts hat genﬂgend' Lehrbiicher und An=
weisungen flir den 8ffentlichen Redner aufzuweisen: Von 1900 bis 1950
erscheinen ca. 500 Blicher zur Rhetorik (Theorie) und Beredsamkeit (Praxis)
Im I. Weltkrieg wird das erste staatlich organisierte Rednerwesen ent-
wickelt. 600 Redner und RednerInnen werden dazu ausgebildet, die Bev&l~-
kerung davon zu {lberzeugen, dab das Erndhrungsverhalten im Krieg ver-
indert werden muS. Friedrich Naumann, Politiker und Verfasser von Rede-
lehren, entwirft das Muster der "Kriegsnahrungsrede". Auch nach dem
Krieg werden zahlreiche Konzepte fiir den Redner, der in der Uffentlich-
keit auftritt, erarbeitet. Brecht und Riemann beobachten eine Zunahme
der pathetischen Rhetorik fiir die Nachkriegszeit, in der sehr viel
Offentlich geredete wird. Ab 1928 werden Lautsprecheranlagen bei
Massenkundgebungen eingesetzt und der Rundfunk spielt das erste Mal eine
Rolle bei der Verbreitung der Rede. Unter der faschistischen Herrschaft
wird das Radio zum "Maul des Redners" (Adorno/Horkheimer). Horkheimer
nennt den neuen Redetypus "die Flhrrerede”, der sich deutlich von

dem cer Antike abhebe,



Deswegen ist die Frage zu stellen, ob sich die "totgesagte” Rhetorik

und Beredsamkeit in der ersten Hilfte des 20. Jahrhundarts weitar ent~
wickelt.

Die These lautet, daB sich die Redelehren noch am klassischen Muster

orientieren, die Beredsamkeit aber den konkreten Alltagsbedingungen an—~
gepasst wird.

Grundlage flir .den Vortrag ist eine umfangreiche Bibliographie zur Rnhetc—
rik der ersten Hilfte des 20. Jahrhunderts.

Winifred Bryan Horner

The Missing Link

Nineteenth-century Scottish rhetoric stands as the missing ink in our studies of the
history of rhetaric. Many scholars have studied the rhetaric of the Scottish Enlightenment
with emphasis on its effect on literatre and composition studies in the universities of
North America. But much of the nineteenth century still stands as a hiatus in rhetaric's
histary.

| suggest several reasons for this neglect. First the Scottish universities were gong
through great refarms” to make them conform to the English model. They were greatly
criticized and many of the records were not considered impartant enough o preserve.
Consequently unlike the eighteenth century, there are no published records of the
rhetaric professars’ lectures from this period. Although there are student notes of these
lectures, they are largely inaccessible since they are avaiable only in the Scottish
university manuscript collections. Finally, the search through these notes to find the
thread of rhgtoric is com_pﬁatedbymﬁmgt;nggm in course titles. Rhetaric
appears and reappears in courses wor ¢, moral phicsophy, metaphysics,
belles-etires, and English iiterature in ther tiles. X

In this paper, | shall suggest through a study of these student notes, that it is at the
Scottish universities in the nineteenth century that the study of English erature and
aritical theary evolved, a development which results in the departments of Engiish of the
late nineteenth and twentieth centuries. In addition, psychology and logic as academic
subjects develop out of these same rhetaric courses in these same nineteenth-century
Scottish universities. So work in the arsa not only supperts the study of rhetorical
history, but also enlightens research on twenbeth-ceniury composiion, iterature, crtical
theory, philosophy, and psychology.
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¢ _ans les Provinciales et

-ure morale qui doit beaucoup au

t le développement, plus tardif, de

emprunta a la grammaire de Port-Royal.

it on sur un autre aspect de 1'enseigne=-

nalyse gmbabi-ht‘aire‘ développee par

partie de 1' Art de penser, fondement de la

ilisme jésuite. S'y dessine le parti pris

ité des doctes en soumettant tout jugement &
1'ana robabilitaire de ses fondements et vraisemblances.

.~ Theorie probabilitaire sur laguelle prend appui la critique de

im jon et le pari en faveur de la pratigue des Sacrements.

mentation s'était deplaceée de la consideration des autori-

tés et des evidences a 1'analyse des modalités du jugement, a

‘gagguaaizsa;ée.peSEr.comparativement les certitudes et les

avantages attendus.

II - Ces points rappelés, on voudrait illustrer la mise en oeuvre

rhetorigue de cette nouvelle logigue dans guelques textes direc-

+eurs de la philosophie des Lumieres: le Discours Preliminaire

de d' Alembert, guelgues uns des Eclaircissements de ses Elements

de Philosophie dedies au roi de Prusse, (d' Alembert fut eléve

d'un college janséniste), quelques articles de 1'Encyclopedie

(art, Encvclopedie, Methode).

1II - Occasion serait prise pour tenter de définir une rhétorique

moderne, liberee du modele grec, od 1'accent serait mis non sur

1'art de faire valoir l'objet de la conviction, mais sur 1'habi-

leté a travailler sur la racine et la modalite de la convictiion.

Une repartition des modalites d'assentiment selon les domaines

Ge 1a foi, de la loi politique et de la libre pensée ne semble

pas etrangére 2 une description de la rhetorique des Lumieres.
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Susan C. Jarratt

Rationalism and the Irrational in Histories of the P{rst Sophiscs

A number of classical histories treat the first sophists msjor com-
tributors to the rationalism of the fifth-century Greek enlightensesc (esp.
Vernant and Dodds). A countertradition, begun of dourse with Plato, de-
scribes them as practitioners of an irrational discourse, The former teand
to concentrate on the political, social, or anthropological {splications of
sophistic thought, with minimal attention to the sophists’ use of language.
Conversely, those focusing on the technical achievements of sophists as
"rhetoricians" in a limited sense often do so'in an apolitfcal context
(De Romilly). The value of approaching the sophists through the field of
rhetoric is the possibility for integrating social and political history
with formal analysis (e.g. John 0. Ward).

In The Origins of Greek Thought, Jean-Pierre Vernant sees ratiomalisa
taking shape during the Archaic period within the public space of the desos
as opposed to the closed palace of the wanax. As rationalism emerges from
the substitution of relations of equality for relations of hierarchy, .
rhetoric defines a political space wherein participants speak as equals.

Vernant, however, derives this {sonomia, a "perfect reciprocity"™ of speakers,
from geometry.

The extension of this concept into the realm of discourse
practice is untested,

For E. R. Dodds (The Greeks and the Irrational), the sophists play a

major role in liberating the newly conceived "individual™ from the ir-
rational structures of family and myth.

He lauds Protagoras’ argument for
a publicly constructed, community-specific arete as the grounds of socifal
control. onal

Later in the fifth century, irrationalism reenters as both a
critique of socially disruptive critical rationalism and a psychological
response to individuation., While Dodds finds a self-conscious irratiomal-
ity in Euripidean tragedy, he overlooks Gorglas' speculations on the
psychclogical power of persuasive discourse (Segal) and the hypnotic
(De Romilly) and "non-rational" (Enos) effects of his antithetical style.

Though De Romilly examines carefully Gorgias' equation of rhetoric
with magic, she offers no explanation for the appearance of an.irrational
rhetoric in the fifth century or in later periods. Reading the political/
rationalist histories against an irrationalist/techmical analysis such as
De Romilly's raises a question about the possible social or political
implications of an "irrational" style. I speculate that Gorgilan rhetoric
could have been, like Dionysian ritual, a response to the pressures of
political and cognitive changes. With his incantatory oral style, Gorgias
may have used words as magic/medicine to offer to the body politic a
temporary relief from the stfess of new democratic responmsibility. At the
same time, on the "content" level, the Encomium to Helen investigates
motives for an act with profound social and political consequences. It
reflects 10gos not only as the vehicle of love, but, applied to the con-
temporary setting, as a new source of power in the democracy. This

reading of Gorgias emphasizes the merging of private and publiec, of
political response with technical innovationm,




‘Guez de Balzac et l'art de la critique littéraire

Guez de Balzac dés 1'Apologie pour Monsieur de Balzac (1627)
confisque au profit des Modernes la double démarche ra-

tionnelle de la Critique Humaniste procédant par déduction
»3e la Thése a 1'Hypothése” ou par une prudente induction.
Mais c'est dans sa propre *conscience™ qu'il découvre la
vérité et l'objectivité. Son tempérament "melancholique”
et “la Vertu Heroique" lui permettent d'élire le "biais"
g'un point de vue neuf et de composer veritablement un
"ouvrage”, od l'art de la critique littéraire se déploie
dans la recherche p;ogressive de "1'intelligence de
1'artizan”. Le mouvement rhétorique du pour au contre se
trouve ainsi dépassé dans une progression de paliers suc-
cessifs qui donnent "jour"™ d des oeuvres considérées comme

consubstantielles d& leur auteur. Cette critique littéraire,
fruit savant marqué au coin de l'humeur et des circonstan-
ces, se trouve d chaque fois explicitée approfondie dans
+out 1'oeuvre ultérieur de Balzac dont elle constitue la

dominante.

Eans-Erik Johannesson
Nonlateinische Dicktugg uad die rbetorische Tradilion

Ich werde, muit Ausgangspunkt in einem Epithalamium ( wahrschetnlich
Henricus Mollerus 1559), das Yerhaltnis zwischen Rhetorik und

Poesie /Foetik in der neulateinischen Dichtung des 16, Jahrhunderts
Asxuneren. Dabel mochte ich auf Probleme von Genre focusiersn, die
Hochzeitdichtung und ihre Formen in einer historischen Perspektive
betiandeln, darunten thre doppelte Tradition 23ls poetisches und
rhetorisches Genre. Wie verhalt sich diese Dichtung zu den verschisdensn

e Y. P P - o - ~ -
Tracditicnen, whe verhzlt z1e sich zu den verschiedenden Yorstellunzen

von Stllehse und Decorum? Ich will disse Fragen stellen, offenbar nicht
alle zusiirtich teantworten, trotzdern ¢inige Antwortam7orsihlagen
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Robert L. King

READER, RRETORIC AND THE AUTHORITY OF PARADISE LOST"

Andrew Marvell may well have been the ideal reader of se Lost, for
he was a friend of John Nilton's, a product of the same Lniversity, a fellow
Puritan, a poet and, like him, a controversialist in the rough pamphlet wars of
the seventeenth centurys Yet, in his dedicatory poem to the second edition of
Milton's great epic, Marvell claims that he approached the work in a spirit of

tainty: 'mwwmammmmungm Intent,/ That he
would ruin . . ./ The sacred Truths to Fable and o0ld Song." Even after dis-

ing for the conventions of such poems of praise, we can argue from
amhivalence to an appreciation of the strategies that _j_h;radi? Lost

that those strategies might "mediate" between a “comminality of
impenetrability of the otherness of the other® (Gadamer).
its authority through the interplay of two postulates that
ive tension outside the text; they are the need to persuade by
ive to be Creative as a poet. The first draws its strength
(hristianity and Rhetoric; the second, from his indi-
i nd his other departures from the traditional. The ideal
i will, like Marvell, be aware of these counterforces governing
mediation that Gadamer does not define will be seen in the inter-
orces and will, consequently, provide a point of reference for
ahout. the poem's artistic and rhetorical strategy. As a
the assumptions that Gadamer identifies in the following passage will
i that can be verified with a measure of
cbjectivity: "The interpreter of a text asks what is really in the text. This
too can lead to a biased and prejudicial response to the extent that everyone
who asks a guestion tries to find a direct confimmation of his own assumptions
jn the answer.® To Marvell, his assumptions about rhetoric were those of the
educated people of his time. To them, Milton's Satan uses one kind of rhe-
toric; 3od, another; and Adam and Eve, several other kinds. The reader fre-
quently evaluates a double situation: the speaker in the poem and his or her
immediate andience for ome, and Milton creating the strategies of that speaker
for an audience of seventeenth-century readers trained in rhetoric and
constantly exposed to it in practice. when Milton speaks more or less in his
own voice at the poex's opening, he identifies his problem of writing about
»Things unattespted yet in Prose or Rhyme® as part of a frankly persuasive
. to "justify the ways of God to men." Seeing Milton's uses of
rhetoric (he makes Satan's transparent) confirms the reader's judgment and, in
the process, the poem's; the overall assumptions about the creative uses of
suasive patterns give Paradise Lost its literary and moral authority.
Recognizing how Milton's art creates this authority takes one closer to the
original audience for the poem and leads to similar awareness about the source
of authority in mxch of Pope's poetry (the Moral Essays, Eloisa to Abelard) and
in most of Swift's prose from the Swift-like persona of the Drapier's Letters
to the fictional Gulliver.
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EARNIE B vor Lerhoaiiting ¥

Summary: i should 1ike to g
degree of physical rest:
magnanimity in the MJM
some remarks suggesting that the
Balinesa, Joruba, Chinese. My paper
ey contention t.hlt immobility and t have
dignity. In the Nicomachean Ethics, for exasple
megnanimous man walks slowly and does not flay
from battle. My sources are rhetorical treat
gesture and pronuntiatio, treatises on sanners and
their discussion on this point from rhetorical works, ha
the Secretum secretorum, and other miscellanecus sources.
paper mentions concluslom that have been drawn from this
example, arguments about individual, natioral or racfal su
conclusions based on the association have been extreme, e.g. |
superiority over their subject peoples. Given this and other extr
1 have suggested that few peophmu]dnmadmehkwﬂl
natural and inevitable one. The third part of my paper, therefore, ad
guestlon of why this-association was and still is made. T mention tha
explanations that hiave been given In the past jn rhetorical and ethical
None of these earlier explanations would satisfy a modern inquirer, e.g- !
explanation that immobility showed an indifference to material values and things
and indicated a spiritual disposition. As alternatives, I offer tentatively three
explanations which allow one to avoid the conclusion that the association
nztural and correct one. One explanation runs as follows. Those in power
consclously ‘or unconsciously.to distinguish themselves from those over whom they
exercise authority. The tolling poor are’ characterized by mqvement, M et

Working in a fleld, working in a factory, working manually in any professiom is
zovement. Consequently those in suthority have distinguished themselves by non— (el otk
aovement, that is, immobility and restraint. Immobility, !n otker words, has beemn

adopted as 8 class-code symbolizing magnanimity and dignity and has been codiffed L. i

2s such by the authors of rhetorical, ethica! and ether treatises that I discuss,
all of whom belonged to, or were writing on behalf of, a ruling class. I do not

pretend that thls or any of the other reasons that I venture ars adequats. I HH T Y
suggest that, given na importance, the associztion requires Investigation. d H

The context of ny inquiry as a whole requires explapation. I am at
writing a boock on gesture in late medieval and Renaissance Europe, i.e. from
1200 to 1650. (In the last meeting of the ISFR at Tours I gzve a paper on
and universal language scheaes c. 1200 to c¢.1850.) One of the main problems
an addressing !s what standards of behaviour, comportment and gesture -

during this perlod and which ones did not. My paper outlines an exaaple of
latter.
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Kenneth Krabbenhoft
Aristotle's dialectic and the modern rhetoric of wit

Baltasar Gracian's study of wit and the art of mind, the
Agudeza y arte de ingenio (1642-48), has been the subject of many
excellent studies which examine the Spanish Jesuit's ideas
against the background of Golden Age conceptismo and seventeenth-
century literary mannerism in general.

One important stage in Gracién's thinking, however, has bee
consistently overlocked. I am thinking of his division of wit in
Discurso III, into three categories (conceptual wit, verbal wit 3
and action), which in turn rests on the Aristotelian distinctj
between essence and accident. While Gracian eventually reject &
this scheme in favor of 2 much more complicated one, the fact;s
that it plays an important role in the formulation of his arqu
ment is an indication, I believe, of his debt to humanist diglﬁ
tic. I say this because Gracian's tripartite scheme very clo t]a_cq-
resembles that proposed by Lorenzo Valla in his Dialecticae Fasd
disputationes (1448). Valla reduces Aristotle's ten dialecti
catego;xes to three: essence, action (poiein, facere) and S
:y (l_aoa;on. qualitas), arguing that essence stands apart as guali—
bepeizduc:;tetgog;.md that Aristotle's nine types of accident can

In my view, Gracian's comments are o i
cal and literary history because they demgnigﬁgzazlf: ;gn:}‘:eton—
vitality of the ‘Ciceronian-rhetoricizing tendency" of h s
dialectic (to quote Neal Gilbert) in a riod dominated St
in Sp;in. by "Attic™ ideals of brevrity.Ee Wit coutis S

n my analysis, I tra i
key Jesuit text}s's-includin;eCigiil;;zsgierezf gallan bt
(1562), Pedro da Fonseca's Institutiones rheto_:i:::e(iggzoi e
Francisco Sudrez' Disputationes metaphysicae (1597), maki %
ref?rencv..- to Golden Age/seventeenth-century theori y i
Loglic e Age es of natural

rary ambiguity and universal language schemes

Among the studies relevant to the topic are essa n d
gznta)orz l2}#::‘:»::1;1: Salvatore Camporeale, Julio Caro BarojzfI ;:rcbOOks

. Anfbal Pinto de Castro, Cesare Vasoli and W.J. Woods.

l. & i i
eal Gilbert, Renaissance concepts of method (New York: Colum-

bia University Press, 1960), p. 76




JI®#{ Kraus

Rhetorik in der Beschreibung und Beeinflusmng der offentlichen
Konmuni kati on
Rhetoric and the Culture of Language

From the 16th century a scholarly desire to improve the communi-
cative and aesthetic properties of Buropean national languages found
expression /a/ in the activities of such bodies as icademia della
Crusca /1582/, Académie Frangaise /1535/ etc., /b/ in the genre of
Defences of mother tongue /France: du Bellay, 1549; Bohemia: Balbin,
16723 Austria: Wagner, 1591/ and last but not least /c/ in the new
conception of the manuels of rhetoric /Germany: Weise, 1703, Gottsched,
1759; Russia: Lomonosov, 1748; Bohemia: Jungmenn, 1836/ etc. These
manuels taught by means of regulae and imitatio the students to take
an active part /both productive and receptive/ in public communication,

esp. within the sphere of the triad: school /genus scholasticum/ -
church /genus homileticum/ - court /genus poli ticum/.

The regulative influencing of lenguage and style norms was connected
with the idea of such physical work as grinding /Horatius: limse labor;
Konstanc: Lima linguae bohemicee, 1667/, polishing /Cic.: erat oratio
accurata et polita; Boil. Art. 1, 173/, curry-combing /Frischlin:
Grammatica strigilis, 1594/.

Josef Jungmann’s Slovesnost /1836/ in particular quite graphically
reflects new conception of rhetoric as a science canprehendi;lg the
processes governing the logical cognition of reality and lsnguage
communication. This conception corresponded to the traditions of modern
views of the snlightment on the fmportance of the umion of theoretical
thinking and practical action. This union was the point of departure

for the broad educational program of the Czech National Renalssence.



of science by help of the
of the 18th century

in great esteem. The

in decline, ‘being associated vith the
sppreciated in an era of economic uti-
IA_{J!-}--.-_, e 1 }

us genres and languagess orations (in
stin), articles in the transactions of the Swe-
oks for the national audience (inSwedish), and
ellow sclentists (in Latin). The crations and
thesselves and consequently contain strong

‘books in Swedish have traits of rhetoric in them
on his scientific journeys in various provinces of

the books written for the international scholarly audience
apart from prefaces and dedications). Linnaeus is even de
ical and tries to develop a language for scientific purpose. On
u;im:.iﬁc texts represent a rhetoric of its own. They do

he aphoristic prose Linnaeus writes - perhaps inspired by
yracteristis that can be described in the terms of traditional rhetoric.
e scientific form of the texts {ncludes extra-intellectual means of

h contribute to the convincing force of the argument. The division

paragraphs, the fixed terminology, the authors quoted - this and
] ¢ feel at home in the text and not provoked

- Thus, exist a kind of rhetoric for internal use within a scientific
iscipline. It uses measures of persuasion that are different from those of tradi-
 tional rhetoric. On the other hand, scientists are eloquent in a more traditional way

~ too, when they adress non-professionals in writings on popular science or apply

 for money for their research.

Luisa Lopez Grigera

Hermogenes in Spain: Antonio Lull and Pedro Juan NGnez
Early in the sixteenth Century the influence of Hermogenean
Rhetoric was very strong in Spain: it came indirectly through
Trapezuntius (Rhetoricorum libri V was printed at the Univer-
sity of Alcald in 1511 as a manual book for the students). In
the second part ot the century, this influence was direct, spe-
cially in the works of Antonius Lullius (De Oratione Libri
Septem. Quibus non modo Hermogenes ipse totus, verum etiam
quicquid fere a reliquis Graecis ac latinis de arte dicendi
traditum est, suis locis aptissime explicatur. Basileae, per
Ioannem Oporinum [1558]) and Petrus J. Nunnensius (Institutiones

& Rhetoricae ex Progymnasmatis. Barcinone, 1578, 1585 and 1593),

s whom I will discuss in my paper.




relations que cette rhétorigue entretient

la sculpture et de l'architecture.

Andrea A. Lunsford

The Legacy of Classicism: Collaborative Practices ﬂl—,
the Nineteenth Century

The classical concept of rhetoric is grounded in dialogue aud
as embodied in the Aristotelian pisteis, the Platonic dialect
Isocratean curriculum. That tradition, which continued to e
well into the Renaissance, 1s countered finally by the M.
alism, capitalism, and copyright, epitomized in the Romantic id
practice. In nineteenth America, however, Romantic theoretical t
did not always inform discussive practices. In fact, we can m%hl‘
sical dialogic 4nfluence still at work in community reading groups ti
literary socleties, and to some extent, in the schools. In each o
areas, collaborative practices served as primary means of interinar
text, speaker, audience, and context. It is important for ua to
this classical tradition and to relate it to comtemporary practice,
particularly in light of the move to a-theoretical and a-hhtd\tml uu-

for a "new" collaborative learning.






John Stephen Martin ‘

.5

s ¢ J??

THE RHETORIC OF IDEOLOGIES: CONSI

This paper is a study of ideology as
and an endeavour to define the theory ar
chetoric, 7 ST L

It notes some recent studies of ide
ambiguous development since the time of D
as ideology reshaped the notions
"consciousness.” In this regard, it st
being within a determinant system (of a ¢
endeavoring to change the system by getting outsi
merely being deluded by the superstructure).

It has some considerations to offer: .

1. The implicit posture of the speaker is not
"unruly child" nor that-of a one who would correct, I
"victim.®™ Such a posture creates "arguments® of
justice or .correctness which seek not change but a cor
one's own self-image, one's opinions of self and the
alters the earlier belief that rhetoric would le:
separate "truth™ from "opinion"; now each indis ,
"opinions" and rhetoric validates the existential fact that
"opinion" defines the individual. : e

2. To be without an "opinion® is to lack existence; but to
have one's opinion challenged, is to face the implicit threat of
.existence. Thus, an ideological presumption about one's place
compels one to create arguments which by their utterance act as
confirmations of one's concept .of selfhood. One might conclude
that ideology replaced earliet ideas of fixed truths not because
the democratization of society undermined such truths but because
democracy compells one to find "arguments® to substantiate
individualism, - . ;

3. The hermeneutical aspect of interpreting phencmena is a
predisposition of limiting "experience® to what expresses
"opinions."™ In other words, this aspect also expresses the
individual's perspective of the substructural hegemony, or at
least what the individual will allow. In any case, it allows
phenomenal "experience" to become a validation of an articulated
ideology. In this, it seems the superstructure of conscicusness
will usually reflect elements of the substructure without
necessarily articulating precisely that substructure.

4. In ideological rhetoric, an "argument® is a process by
which an experience that is:interpreted becomes the fact that in
turn validates the interpretation. The process is actually
simultaneously one of focussing and reception. 3

5. This view of ideology stresses the concept of

*consc¢iousness.” Consequently, the majpr portion of the paper

will concentrate on defining this concept as well as theﬂ
ancillary one of "experience," and on indicating the rules of
"consciousness" as it makes linkages with “experience.® 2



 demc ﬁ:atlon de 1'imitation,
&gpf&ciation que Platon fait
ssance sensible dans le
que de la connaissance intellec-
! (34-36) . Dans ce dernier cas,
2s statues liées comme paradigme de la

‘ﬁlﬂqne pourrait en &tre une témoignage

, 11 me semble que Platon y reprend la
~gnoséologique gorgienne exprimée par Pala-

t aux jouges comme ostage 4 fin qu'ils
té démonstrative des faits, semble distinguer
vérité, celle de l'argumentation, du
torique et celle de la démonstration, du

2, je cherche de montrer aussi la relation entre la
"latoniclgnne de la science historique et la polémique

Géucation' (Peri t. Sophiston,? ).

- Enfin, je viens 4 la conclusion que tout cela pourriait con-

' "-'.-,S'ﬂmr une premisse plausible 4 fin de considérer la derniére

‘definition du sophiste comme un "imitateur ironique” le ré-
‘lexe de la polémique continue entre Platon et Isocrate; dans

ce cas, spécifiquement, entre l'ironie maieutique socratico-

~ platonicienne et celle simulatrice et donc mentrice d'Isocrate.




af that music or reveal other potentialities Ln it. S

The first principle in the interpretation of M
it possesses an intentional general meaning whose mj.cuh
raison d'é@tre. I label this meaning rhetorical because. the
presumably to persuade the reader of its validity., Texts

a semiotic level of meaning that consists of the formal 4
responding to patterns of mental structuring. Whatever the psy
roots of these patterns, their legible form must be eonvmtiouﬂy
which is to say that the patterns must be comprehensibly armiai
to the criteria of normal communication.

Music is a formalized system par excellence, hence its semio —1. .~

easily grasped by non-musicians, and it is certainly the fact tu:m
of musical composition would prevent the mapping of a musical rhe -
ture directly onto the equivalent parts of the text, unless the se
to lose all musical coherence. It is hence at the semiotic lml that
propriateness of music to words must be judged. Settings of Verlaine's

de lune”™ by Fauré and Debussy will illustrate the argument.



al Education, from Ancient to Modern Times

" Abour three decades léo.t,hgr_-g began in the United States, France and Germany a mo-
vement to Te-examine rhetoric more or less in the light of structuralist ideas, the
new criticiss and literary theory and semiotics. The point of departure was classi-
cal rhetoric which arose as an educative plan for the individual's participation in
socio-political activiry.

Plato and the Sophists intensely disputed the value of rhetoric. Aristotle establi-
shed the basis of sy.histic logic, pertaining to theoretical knowledge and of a lo-
gic of zppearances, pertaining to the problems of daily life,

In Rome Cicero ﬁlgced rhetoric at the service of the formation of the "perfectus
orator™ and, later, Quintilian in his Institutiones Oratoriae set down the bases

of the futvre "triviun" and "quadrivium", which would make up the liberal arts cur-—=
riculum.

In this essay special attention is given to the theory of education expressed in
Plato's Lzve and the Republic, It concludes with reference to the education of men
using the apologetic and protreptic methods with which the ancient Sophists and

TRhetors instilled their ideas in their listeners with the purpose of impelling them
to action,
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overall sesthetic-rhetorical Wﬂd‘7 e A
early patristic cultural traditions, Therefors,

ture has not originated as a frlmt‘ or aa echo
Bysantine cultural tradition, but it rather has
abundant ideas of Late Antiquity and mnmtn in ¢
1ty. Thus, Georgi Serovosk’s treatise 1s the very first t
from Greek, it having been aimed at the upsurge of m
That work represents a synthesis of the classical r srical-g
al origins, reminiscent of the copiousness of the zm
details, so typical of that period. At the same time, it il a m
tion of the rising Christian humanism, of the fresh image 1.1}
and the hermeneutic approaches,

Bulgarian rhetorical tradition not only avoids dogmaticism in IM
ing the herltaga. but succeeds in generating its own cultural-rhetor=
ical synthesis, based on the native socio-political, moral and artist-
ic values. A much more dynamic change of psttemnsm.. and cancms is
typical of the Bulgarian rhetorical creative work and the Bulgariam
medieval art, in general.

Best of all that is exemplified in the polemic pieces of the Bulgar-
lian scholars, defending the rights of the Bulgarian pecple to create
artistic works in its native language, fighting against paganism and
heresy; an embodiment of the same are also a number of sermons and
eulogies. :

carolyn R. Miller
THE POLIS AS RHETORICAL COMMUNITY

"Community" has become an important, yet problematic, term in
contemporary rhetorical theory and in postmodern discourse
theory generally. Linguistics has its speech community,
literary theory has its interpretive community, composition
has its discourse community, argument theory its “argument
field,” and rhetoric its “audience" or “"public.” The concept
is important in providing both a theoretical way to account
for diversity and a way of grounding the processes of
interpretation and meaning without requiring a foundationalist
notion of truth or reality.

gome of the objections that have been raised about “community"
are its conceptual fuzziness (what are the essential features?
how are boundaries recognized?®), its ethnocentrism, its
general conventionalism, even conservatism,
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. yssovico Cardone on the Nature of Rhetoric

gl Shoml Lot M ) " T
wigtree Do Sywey oo
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hl}* =% se.dies relating o the history of Remaissance rhetoric I

Mww w2 work of Ludovico Carbone, student of the Jesuits at the
Calisgis Romans a=c surveydr (in 2 series of textbooks) of much of their
mmm Jearning relating to logic and rhetorical argument. In the

-l.l}-l'o

. oomimgyex l I will te presering 2 Sock-length monograph on his treatise on
=tics. s 2 companion to this work I plan to study the first book of his
h ﬂm wherein he treats the nature of rhetoric and eloguence (Liber
srims: It ouT o vhetoricze et eloguentiae nalura disputatur). The book is
civiges izt Siwe cisputations, as follows

1. De sopicitus rmetoricze et rhetoris (fol. Ir)

2. D= gefinitionitus rhetericze (fol. 9r)

3, 2= r=etorice it wirtas (fol. i6v)

£ 2= rmetoricz sit szpientiz, vel scientia, vel prudentia (fo. 25r)

£, be reetorice sit ars (fol. Xr)

I= 2ccition to befeg 2 systesmatic exposition, the peculiar value of
Carzome’s trestmest lies in its citetion and use of both classical and humanist
2utnors, incluging Bristctle, Cicers, Luciarus, Quintilian, Plato, Marius
victoriwes, dirgil, Donetus, Theotorus, Albutius Silo, Pobertellus, Galen,-
fFaoiss, Fams, Sugustice, foufnes, Frenciscus Piccolomineus, Philoponus, and
Dicgenes Laertins (cited rougnly in the orcer of their first appearance in his
text]. ThE 2othor of 2 cumter of testioois oo logic, Carbone is particularly
<xi1163Y 2% locating rmetoric wnitn respect to Cigzlectics-ang other logical

ereztises, 294 2 combieing elements of *re Lrictotelian corpus with the more
Jitsrary tracitice ceriyiog from Cicere, Guintilic

“»

szca 25 Those of the Stolcs 00 toicuresrns,

, end léter Greek <chools
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mhwﬁ:mm mmmm me,mm se il fine ¢ diverso, \l fatto di servirsi come punt
di partence e punti ¢i srnve {cfr. punto 2) dell'indagine cres una situszione piu sfumats, di opposizioni nen cosi netle,
Blpm breve discussione del concetto di “felicits’ nelle Fiche di Aristotele 3i esaminerd quindi Avfor7ca ! S

Si sosterr che non vi & una grande differencs contenutistics, tra Kelorzcs ed (liche, come invece alcuni SUPDONQOND,
mmm per Aristotele la felicits & esclusivamente conternplare, e che 18 felicita qui delineats & solo “felicity
secondaria™. Ma Cio non comports che vi s1s perfetts identita di vedute. 11 metodo di Aristotele nelle £Zche consicle ne!
partire dsgh sndoxe per discuterli, esaminare le difficolta e le oscurita delle opinioni, trovare 1a natura della coza e
stabilirne 1a definizione. Nella Reforice si trattainvece di essminare le opi nioni per irarne dei 6207, ¢ quingi le opiniom
sono trattste 1n mado diverso. In generale si puo dire che tra i due esami della felicita non vi ¢ una contraddiziane di fondo,
ma vi sono difference importanti. La trattazione di Z¥ € pidl teorica e piu astratts, va per grandi concetti genersli, e si
rivela legats alls discussione sccademica; nella Reloricainvece si elencano le opinioni popolari, per usarie come premesse
per qli entimemi, e le si raggruppa in modo da poterle ritrovare fecilmente (non per ordine aifabetico, ma per
somiglianze, come 10 Meisoh V), in modo tuttavia da non giungere a pasiziom di fondo contrastanti con 1a teoria filosofica.

Colette Bativel

La théorie de l'imitation au XVII® Siécle en rhétorique et

en peinture

En m'appuyant sur le De pictura ueterum de Franciscus Junius

et le De imitatione de Gerardus Vossius, je me propose

d'étudier quelgues sources antiques de la doctrine classique
de 1'imitation. Les deux ouvrages comportent de ncmbreuses
analogies dans leurs exposés sur l'imitation, mais le traite-
ment des sources et leur mise en perspective présentent
parfois d'importantes différences -on soulignera 1'utilisa-

tion des textes platoniciens en particulier,



was ﬁmeueau ty. oOr . -
development during this £e ive per
:mimqe» bedy of books on rhatoric ami!F :

. works on rhetorical theory, practice, and cr
of which explicate such western rhetorical
speaker, the audience, the occasion, inven
style, memory, and delivery. This paper will p:
itself with a detailed examination of eight repr
out of these thirty eight published along the
rhetoric to ascertain the extent with which we:
influenced the Japanese counterpart of the Heiji.:

This paper will prove that these books undar - :
hea.vily depended on the theories of such classical =l ' b
as Aristotle, Cicero, and Quintelian. It will also
they frequently referred to British theorists ¢
George Campbell, Hugh Blair, and Richard Whately. ]
study will explicate a one-way convergence of the west

tures of the east to determine the level of interactimhm d
western and eastern rhetorics. 3?‘?; e
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de ﬂmﬁiﬁe‘r les formes de la rhétorique

'son canon du discours comprenant trois ou

- un laps de temps trés court 4 l'épogque

n-Age divisait la rhétorique entre les

: . Quelques aspects "intérieurs" témoignent,

rt des divisions mesurées et conséquentes de la

: de tty’les différenciés selon les critéres nouveaux,

 de styles développées des qualités et des défauts de

lon, celles des affections, des figures incluses dans la

 du concept en tant que leurs "sources" (fontes acuminum) ,

s des genres nouveaux (comme par exemple l'essai) ou des genres

T ey W des "Progymnasmates”, de 1l'épistolographie et méme de la

F o Vs - : @-aa Bl’t.‘rqia)é

am les textes du XVII® siécle, outre 1'étude des différents pos-

sibilités, nous rencontrons les remarques concernant la nécessité

- Z2u choix et de la sélection dans ce large cadre des propositions,
les réflexions sur la mode changeante selon le temps ou le lieu,
s&fr‘:h nécessité de la nouveauté et de l'originalité. La nouvelle

3 gie de la créativité qui, 3 la place de la simple alter-

native ancienne: ars - natura, fait ressortir toute une gamme des

facultés créatrices et perceptives, Y parvient également.

L'ensexble de ces signes témoignent, d'aprés l'auteur, qu ‘eptre

1'esthétique, la culture artistique ou scientifique du XVII

siécle et la théorie de la rhétorique, telle qu'elle se présentait

& 1'épogue, il n'existait pas de la lacune importante, en tant que

certe cerniére, outre ses fonctions didactiques indiscutables,

proclamait le pluralisme et le libéralisme relativiste. Ces traits

sont part:.culiére.ment bien visibles dans le traités rhétorique

peclonzis de 1'épogue baroque.

siécle démntre J.a) .

1



century Strasbourg
presentation of both .
as classical Greek theater
Early modern BGermanis
academic drama as the harbing
theatricality in which German
vernacular) broke away from t
léth-century school plays and
equal to Renaissance dramatic ing
England. In my paper, I should 1i
approach to Strasbourg drama based
between rhetorical instruction and dr.
1383 and 1621. My essay will make the

1. The Strasbourg dramatic repertoire in
determined, not by the birth of any ne
changes in the teaching of rhetoric carri:
Junius, the successor of Johannes Sturm
at the Strasbourg academy (1573-1606). Whereas
emphasized the importance of rhetoric for
sapiens et eloguens pietas, Junius in his
comparandae (1585) linked rhetoric to the stud 3
the political training of future Ita@m-.--_] Ri—
2. Political drama in Strasbourg .xlﬁpiﬁﬁhkﬁiﬂﬂ?ﬁ&iﬁﬁ"
of the new homo politicus in the early modern state.
analysis of an historical play by Johannes Paulus .
Croesus (1611), I shall demonstrate the close connec
rhetoric, politics and history for the educaticn of

modern statesman and examine Crusius’s concept of thlf
politician.

o



Adriano Pennacini

Tecniche del comico nel discorso secondo Cicerone
e Quintiliano

Esame delle trattazioni del comico e del motto di spirito
di Cicerone de oratore II e di Quintiliano VI. Esempi e
confronti.

Heinrich F. Plett

Shakespezre and the Art of Rhetoric

After 3 critical survey of the extant rhetorical
zpproaches to Shakespeare the present paper pro-
poses 2 new analytical paradigm that is based on
the prator's possiblzs attitudes toward the rhe-
torical ars. It consists of three components:

1. demonstrare artem,

2. celare artem,

3. negare artem,
that both theoretically and practically form
part of the rhetoricsl tradition.
As his drematic work progresses, Shakespeare
uses these concepts in an increasingly compli-
czted manner leading to @ crisis of the ars
rhetorica itself in the great tragedies of his
middle period.

L -)—l_,\".,l\




Marc van der Poal

The Smaller Declamationes of H. C. Agrippa of Nettesheim

The proposed paper will include:

1. A presentation of the following declamationes of Agrippa
of Nettesheim: a. Declamatio de sacramento matrimonii,
b. (Declamatio) de nobilitate et praecellentia foeminel
sexus, c. Declamatio de originali peccatoc disputabilis
opinionis, d. Sermo de vita monastica.

2. A survey of the many-sided assessment of these writings,
comprising two extremes: (these writings consicered as)
rhetorical exercise or serious writing.

3. An attempt to show that, when analyzed against the back-
ground of the humanist reception of the Cicerconian decla-
mation, these declamationes can be considered as rhetori-
cal theses (more specifically 5?’56--r 7oA, Tr<=s) and
should be interpreted as serious writings with a mcral
and pedagogical tenor.

Takis Pculakos

‘The Political and Social Functions of Epideictic Rhetoric:
Isocrates' Uses of the Encomium

Epideictic rhetoric has been traditionally understood as the
vehicle that perpetuates cultural beliefs and existing
value-systems, In addition to the act of transpitting
cultural beliefs from one generation to the next (Leff,
vickers, Rosenfield), epideictic rhetoric plays a key role
in the socio-political formation of a specific cultural
moment, In this  paper, I propose to explore the political
and social function that speeches of praise secrve by
concentrating on Isocrates' use of encomia, In general, I
hope to put forth two levels of analysis, on the basis of
which the problematic relationship between the form of the
encomium and the socio-political tensions of the times may
be investigated,
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¢CT tory ,
y elected Socialist
-elected. During his
numerous speeches and short
oy and defense. The discours

rpus of his rhetorio of

ch Mitterand defines and

study was twofold: (1) to determine
methodology, specifically his
on and argumentation process, and (2)
the speeches (as cultural artifacts)
, which may be characterized as French.
that his argumentation process (relational
_ n of information, values, and concepts ?f
ace, raflect the French culture; hence Mitterrand’s
is characteristically French.

pas Historische wdrterbuch der Rhetorik.
Rhetorikforschung als Wérterbuchunternehmen

s. Gregor Kalivoda

Philippe-Josef Salazar

’

de MARTIANUS CAPELLA

RHETORIQUE CT PHILOLOGIE DANS LE " DE NUPTIIS PHILOLOGIAE ET MERCURII™

Je voudreis interroger ce texle majeur dans ]a tredition rhétorique et essentiel

dans Ja transmission de la culture gréco-latine, de trois points de vue: le livre

¥ du "Marjage" n'est pas seulement une description résiduelle de ce que ]'héritage
- classique entendait par rhétorique, il s'agit d'un effort pour intégrer 1'éloquence
P dans le concert des connaissances . Deuxidmement il me semble que ]l'articulation
| de "philologis” & la rhétorique est des plus enrichissantes pour comprendre le

débat autour de la "mousiké” s1 essentle]l pour la tradition néo-platonicienne,

Enfin je crois que le "Mariage",de par cette double pesition,est un manifeste

littéraire quant au prestige de l'oralité. Mon analyse portera donc sur les deux
doy premiers livres et le livre V. Je tenlerai,en conclusion,de relier cette analyse
L au mythe politique et éloguent du Parnasse sous Louis X1V, car ce théme du mariage
de la "philologie", de T'éloquence etde la rhétorique soutient,par deld ]la Renais-

sance,une certaine éthigue classicisante,




sophistic toach “and the role
developmont o r:gotorlcal theory must be ight. g

My argument is developed in three stages, rst, | demar
of pnmp;:nlln the fifth century and its slow emargence In the fourt
that the earliest extant use in the was one of the term's first 2
Neither pmropir nor pntopewa appear in any of the fifth century sources
would be expected 10 be found if either were a term in use. They do not appe
authenticated {ragments or speeches of the older sophlists, or In the writings of
Herodotus. They do not appear in fifth century drama; they are most noliceably
from the works of Euripides and Aristophanes (their absence in is
striking). And they do not appear in the {most often

The term used most ofton where one expects 1o find prropts Is logos.
Even In the first half of the fourth cgmury B.C. p%nwp'it? appears relatively rarely.
The Rhetoric to Alexander o N e

never uses the word pntopikn, and theword pntopiey
never appears in the entire oa:ﬁus of Isocrates. Patg’msa of pn ?t?ths-ﬁnme- P

Is exceptional and represents the earliest extant use. | believe :h;?ﬁm ntification of
a specific time-frame for the coinin

of pnropixm Is this essay’s documented and
most significant finding. g of propun ssay's best

Second, the essay explores evidence internal and external to the text of the
that supports the claim that p

) TTopikT) was coined by Plato. Plato's creative
expansion of phi osoghlcal' language is well-known. In particular, Plato was a prolific
inventor of terms ending with 1xm (see esp, - : .

Swcdexmun, and Gvakonxm all originate in Plato's writings, hence it would be
remarkable if the term for the verbal art of pntopuxm was pot coined by Plato. Plato
may have coined the term as part of an attack on the school of Isocrates and to
difterentiate the philosophical study of logos from what he belleved was a
non-philosophical approach 1o logos.

Third, the essay provides a preliminary analysls of the ways in which recognizing
the fourth century coinage of pmtopixm challenges some of our traditional accounts of
fifth century sophistic activities. Three examples are documented and analyzed: the
general underestimation of the philosophical Importance of sophistic doctrings, g
mistakes in our accounts of the precise nature of the “Invention® of pntopixn by Korax

and Tisias, and misunderstanding Aristotle’s reported claim that Empedocles
"Invented™ pnrtopixh.
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active of
, It is assumed
ess depends on the skillfuland
nstrument of communication.
pinion research on the ane
 of rhetoric in strange si-

'h an unreflected concept of “effec-

are events, activities, phenomena and
on not only by being complex, but also
. levels which are beyond exoteric rheto-

e f-"-ieids of business, the fields of politics,
psychology and the field of religion. On the other
£ law and administration with idealized,

ypes of problems to be solved are really not rhetorical

~ but questions of social relevance.

~ With rhetorical effectiveness the problems to be solved and the

~ gquestions to be answered may be treated in linguistic and in

 rhetorical form, but, because of the non-linguistic reality of

.~ their nature, other criteria have to be brought to its diagno-
~s_is. The phaenomena in question and under research range from
t_he creativity of lyrical distinctions and literary experiments
to administrative circumlocution, deliberate rhetorical abundance
and plain lying, from religious polylogy to idolizing, to psychic
projection, substitution, reduction, reification, diversion and
translation, to mystical and allegorical transposition, to mimicry,
irony, satire and camuflage, and they include distinctions be-
tween esoteric and exoteric doctrines, and they are explained in
philosophical and political dialectics. They are realized in pa-
radoxes, yet they do not represent fiction, but reality of human
communication. It seems to be a paradox that linguistic analysis
and rhetorical criticism - in ontological abstraction - seem im-
potent, blind and helpless when it comes to deal with problems
of politics, of religion, of pschology, of general social orien-
tation and of capitalism. This seems so complicated because eco-
nomic and political interests tend to usurp, to dominate, con-
vert, subvert or blas any given rhetoric in order to promote the
semblance of legitimacy and to make profits.
The stealthy midas touch of exchange value, the fundamental verbal
incommunicability of social and political power, the ineffability
of psychological phenomena, the linguistic transcendence of reli-
gious experience, the vicarious reality presented in language, all
this is ignored and transformend into a challenge for rhetorical
research. The problems are reduced to problems of a linguistic
complexitly to be solved by the rhetorical consultant. - The
phenomencon of esoteric rhetoric, i.e. a code of communication
limited to few people results from a collective attempt to control
a common point of interest like initiation, exercize of power,
the good life, recreation, sanity, survival or salvation, all kinds
of interests that are or seem to be endangered by unrestricted or
unqualified communication. The need and the use of intimacy to
establish a private or a common identity, to protect privileges as




Peter Lebrecht Schmidt

Zur veridnderten Form und Funktion der Herxrsc '_
im 4. Jh. n. Chr.

DaB die Herrscherpanegyrik in der Kaiserzeit die republ
nische Beredsamkeit als die fihrende Form &ffentlichkei
bezogener Rede abldst, ist bekannt. Weniger geldufig L
die Tatsache, daB die Prosapanegyrik - von Plinius' Pane~
gyricus bis zu Ausonius' Gratiarum actio - im spdten 4. Jh.
durch Claudians Verspanegyrik als der nunmehr offiziellen
Form abgel®st wird. Die poetische Preisrede, die im grie- =
chischen Osten bereits 8ffentlichen Zwecken gedient hatte,
war im lateinischen Westen bisher auf private Anldsse PR
(Hochzeitsfeiern o0.4.) beschri@nkt gewesen. Es ist zu fragen,
ob mit dieser - zunidchst nur formal erscheinenden - Umstel-
lung nicht auch eine Verdnderung der Zielrichtung gegeben @
ist: L&Bt sich die dltere Prosapanegyrik als die Stimme der
Uffentlichkeit verstehen, die sich zu bestimmten Anl&ssen
in appellativer Absicht an den Herrscher wendet, so tritt
nun die poetische Preisrede aus der privaten Sphdre heraus,
behdlt aber den intimen Kontakt zum Herrscher und kann der-
art als Verlautbarung seiner politischen Intentionen gegen=-
iber einer, wie auch immer zu bestimmenden, Uffentlichkeit
verstanden werden. Mit dieser 'Privatisierung' der Panegyrik,
die mit der verinderten Rolle des Redners - frilher Politiker,
jetzt Hofdichter - gegeben ist, ist die spdtantike Rhetorik
endgilltig zu einer Rhetorik des Dominats geworden.



e Adagia pzimruy, bt a1~
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gate aspects of rhetoric in

rtext lltyz awareness of and

‘als Mittler des antiken Pathos' (Vortridge der

: 'Btudes de moeurs et de critique sur les poétes
t:ins de la décadence', Bruxelles 1834). Dans notre commu-
tion nous proposons d'examiner comment ce changement



_ In his recent work, WHEN WORDS LOSE THEI
‘true center of value of a text, its most impo
community it establishes with its reader." By vi
community, the reader comes to see the world differ
reading of the text. A text like the Hebrew Bible requir
rhetorical analysis suggested by White's formulation a bi
differences in this regard are that the community constituted by
be safid to be composed of a solitary reader, nor is it addressed
the latter point, there are many authors, all of whom implicitly
a single, transcendent voice. In relation to the audience constit
than beginning from scratch to create a community of implied reade
to address an idealized version of an already existing community--t
Furthermore, this idealization is an amalgam of all the interpreting com
make up the Jewish tradition of Biblical interpretation. Now any text de
impartant must be capable of creating a relationship with its readers whi
boundaries of time and space. But in the case of the Hebrew Bible, e ¢
readers it means to create requires a powerful simultanaeity of presence into
reader is fused. How does the text manage these extraordinary rhetorical

This paper will begin the task of examining these distinctive aspects o
rhetorical creativity by looking at two sorts of Biblical metaphors: firsty m
for the person of God himself, beginning with the verse in Genesis describing !
“Spirit hovering over the primeval waters." The task here will be to ascertain h
Biblical authors use God metaphors to merge themselves into a single, transcendent
authorial persona. Second, it will examine the metaphors of community, beginning witl
God's promose to Abraham that "your descendants will be as the sands by the sea.
root metaphors of community comprise the text's rhetorical invitation to the reader t
envision himself as part of a community that reaches across the boundaries of time a

space.
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ucational practice
¢ ’hiﬂ;r!ic‘ were t:ught_
- Sanctioned by Cicero
intained in classrooms,
Legic (Dislectic) or Rhetoric,
- of Western civilization. But in
has survived largely in
s, and even here its edvisability

chers, have admittedly fallen short in
Their preference, houever, has been
em of invention, with little ettention given
T of topics in aergumentation. Rs result,
rhetorics remain largely formalist: in practice,
as become a literary genre, and the sudience for
a8 been reduced from participants to spectators.

C versia, the practice of requiring students to debate

sides--or, for that matter, any side--of the gquestion, is a
out of the formalist trap. Students would be taught to use
simply the topics of invention but also stesis as an approach

5 discursive analysis and composition. Every discourse becomes

jewed as part of an ongoing debate in which the audience has an

nmediate role, i{f not a vested interest.

'.l?%&’ iy

: .~ The problem and its possible solution raise the question

gt t the extent to which controversia is an essential feature of

~ rhaetoric itself.




&2 outre, moria fait non seulement
de Rabelais ("je veulx que tu saiche par cue
‘1les prémisses comiques de 1'ceuvre, loraque, dans 1
narrateur conseille au lecteur d'apprendre par coeur
&1 d'adventure 1l'art de 1'imprimerie cessoit ou en
Quant A 1'actio, partout dans 1'oeuvre, les per
Bestes ot leurs paroles, ses préceptes. IL'actio apparal
quand on considédre le roman rabelaisien comme une oeuvre
lecture silencieuse et individuelle qu'A la lecture A haute volx
-performance orale dont on a des preuves tant historiques que t
d'oralité; didascalies quasi théltrales suggérées par le texts).

Mieke B. Smits-Veldt

Rhetorical Aspects of Dutch Renaissance Drama, in Particular
the Tragedies of Samuel Coster (1615-=1617)

The physician Samuel Coster, as well as the civil servant

P.C. Hooft, belong to the new intellectual elite of Dutch s

poets that presents itself in early 17th century Amsterdam. <

Both received a humanistic education in the neo-stoical mo- =

ral philosophy of Justus Lipsius a.o., and both applied tech-

nigues and concepts of classical drama (here: Seneca's) in

their own work. The subject-matter of Coster's first tragedy, 6

Ithys, 1s a classical-mythological theme; his next dramas,

Polyxena and Iphigenia, were modelled after Seneca and Euri-
ides.

goster's dramas, as well as those of Hooft, all correspond to

rhetorical-didactical conceptions, as expressed by Scaliger

(Poetices libri septem, 1561): ‘docet affectus poeta per
actiones'. Some decennia before the German baroque drama
Coster sets himself to represent and disclose affects as
despair and lust for revenge, making movere instrumental to
docere. The intended insight into the ethical qualitiy of
the affects has to be acquired by means of opposite moral
exempla of bad and good attitudes and the outcome of the re-
sulting actions, and by means of multifarious sententiae,
and views, expressed by the chorus. As already recognised
in French humanist tragedy, also in these Dutch dramas empha=
sis is put on single rhetorical forms (that are related to

ro asmata-training, and that arg dirictly ngellﬁg o:;

1 ss%cal redecessors) in copia and varietas, e effec
geing incoﬁsistency in characterpainting and the absence of
unity of action. In Coster's Iphigenia the representation of
pathos makes way for the representation of ethos, emotional
soliloquies for argumentation and discussion, but the play
still intends to instruct, in this case in political matters.
(Further research will be concentrated on the affect-rhetoric
in 17th century Dutch drama practice) .




7 % ﬁ'hey propagate a sort of Zrasmian
mentative literature plays a central

r a nommé quelgues prédicateurs pendant les cérémonies
uné 25 aprés la mort du roi Sigismond le Ier (1548), sirtout
m; oémes de deux chanoines: Cromerus et Orichovius, qui ne
sont pas prononcées mais seulement publiées. Suivant la tradi-
t.i‘fon de Cicéron, 1l'auteur des Orationes Verrinae II - V,
"'c:ouexus et Orichovius ont publié des oraisons qui ne furent
-jml.s prononcées, écrirent des panegyriques en forme des
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ataire),

offre awr¢ locuteurs pour qu'
: mor S ety
Ces traits sont sSolt marques, soit

AT

relevant de la stylistique (On pvofi;t
discuter des rapports  entre  rhétor
disciplines que d'aucuns ont tendance a confo

f‘)‘ 3
Le linguiste rhétoricien attribue a des port.

Cmonologus ou dialogque) des 'r3.1es, .
Cjustification, concession, objection etc.),

propriétes relationnelles, et il rejoint

*figures’' Ce gui 1’intéresse en premier lieu c’est de déc

et décrire les structures rhétorigues actualisées da

leurs indices et connecteurs); 11 s'intéresse en out:rq
communication basée sur le recours a la 5trat.égi,e
1 1mplicite; il identifie les moyens langagiers seraﬂ -
sauvegarder la propre ‘face’ du locuteur, ainsi ;

de 1’allocuteur; enfin, il dénonce et nat

manipulations du langage



d reputation
: m ‘historian of
‘ ;wtm the rhotodul

nis nuuum thn Mull rebels. She believes
ould, function at the ‘same intellectual level as
er Serious Proposal consists of advice as to

~Astell argues that the ability to think and write
- she adoits that some training i{s necessary. Such
‘however, be of that formal classical kind which was not the
i{lable to women. Astell believes that vomen can ctrain
, stionally and correctly by reading videly and by paying
he way they speak. But perhaps her most interesting suggestion is
ve their style by applying to the production of discourse the
Christian living, principles in which they have been thoroughly
argues that the virtues of style are fundamentally woral ones:
lated to honesty, consideration of the reader to charity. The
style too are basically woral flaws. She demonstrates in some detail
prieties of style arise from moral defects such as vanity.
n respects, it is possible to see a likeness between whar Astell
pric and Quintilian's Cood Man Theory. Whether Astell herself knew
this theory 1s hard to say. She does not mentfon it, but she is sufficiently
 well acquainted with rhetorical :heory to make it likely that she had at least
AT e O M ‘of it. But her contention that 'an immoral of Heretical Discourse may be
‘ : MV but not well writ' (201) seems to arise from her own convictions
nghgr than froo traditional rhetorical precept. It is an important part of her
case that women untrained in the rhetorical tradition can nevertheless produce

-tltiml discourse as good as that of men.
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mmmgﬂpu of the &nteramgcr um extant. sag Mwm.ﬂ;-
ct dravs to its conclusion, it is becoming possible to -3l e ol W

fiffli a "UW comprehensive and exact picture of many aspects of buhttt- B :'1;' e
gesang. It has, for instance, not been sufficiently appreciated that B, 2N
the Meistersinger, although mainly more or less uneducated tradesmen,
were the first poets in Germany to produce a system of native poetics
and a concomitant poetological terminology that have come down to us.

The present paper, which is based on research carried out in Nuremberg

during the first half of 1986, examines briefly a few of the sub-genres

. of the Cerman Meisterlied of the 15th to I7th centuries recognised and

named by the Meistersinger themselves. An account of the essential

features of the genre Meisterlied itself, accompanied by a cassette
recording illustrating structural and performance aspects of it, is
followed by an attempt to define and illustrate by means of appropriate
texts what the Meistersinger understood as the sub-genres they termed

ebich/loica, aequivocum, fiirwurf and straflied, with passing mention
]

of the zechlied and the schulkunst.

The paper constitutes a small part of a major co}laborative research

project on the poetics and technical terminology of the Meistersinger.



avec ‘h- sutres cuplu—u “4_5- tgztu umlnm
losophie. L'hypothdse que nous voudrions déveloy
entre 1- -nho. la tragédie, la t&itoriqu et

séme de la tragédie. Elle refuse, d'une maniire presque i-zm, ‘!l. "J ¥
solutions et explicite les polarités qui précident sux décisions. On y

regarde ce dont on ne peut qu'd peine se souvenir: les conflicts inextri- '

cables d'avant la décision structurante. La culture s'y approche de ses L jad

origines violentes. C'est également dans les environs d'une telle hubris
qu'il faut situer la rhétorique en tant qu'elle est d'abord crise st m—
frontation., Mais d'autre part elle a perdu le caractére. déchirant de la
tragédie. On pourrait la connd&rlr comme le pendant pruqu ludique da
processus tragique. La tragédie y est pour ainsi uu apprivoisée. La
comaunauté et la culture se sont installées dans lg crise permanente.

C'est contre cette crise devenue constitution que se révolte Platon. Le

philosophe ne pouvait ge résigaar 3 1'inszisissable du thédtre et de la

rhétorique. Mais son effort de maltriser ces autres formes du discours
n'a jamais mené & un dépassement rius.si.

-

La rhétorique ne meurt jamais décisivement. Comme la tragédie, elle ronge
de 1'intérieur les prétentions de tout discours qui se veot définicif
et renalt de ce qui essaie de la limiter, Il y a 1d une polarité intense
qui appartient essentielleant 3 la rhétorique grecque et occidentale. ;
Mais polaritcé veut dire opposition refusée puisque les extrimes tentent g

de 8'y adolir. Pens-r des polarités n'est possible que du liew od 1 on

peut accepter les oppositions. Cela vaut aussi pour une interrogatioca du

phénoméne rhétorique. On ne peut s'en occuper tranquillestit qu'd partir
d'une pensée paradoxale.
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Ding-ren Tsao

The Impact of the West on Chinese Rhetorics from 18th and
20th Centuries

Chinese history during the period under discussion has been a
history of responses to the various impacts from the West. If

we view the process of interaction using the const;uct of Bitzer's
notion of rhetorical situation, we can say the invasion of the
Western forces and the Chinese defeat and humiliation created
among the Chinese people a strong sense of exigence which called
for some immediate actions to address the situation.

This paper seeks to identify and discussjome of the important
responses which have rhetorical significances.

Traditionally, Chinese have always had a reverence towards writ-
ten words and have devoted continuous scholarship to the study of
the refinement of words and phrases in poetry and other literary
forms. However, it would be misleading to equate this branch of
study with rhetorics of the West for the obvious lack of atten-
tion to the oral presentations, argumentations, and many other

important features.
One wonders if some of these important rhetorical features were

among the "Western Studies” (\37 ﬂﬁ) which were imported on a
large scale during the period, principally by means of transla-
tion of books and teaching in Western schools, especially those
run by English speaking missionaries.

A comprehensive survey of related literature of and about the
period reveals that rhetoric as a discipline known to the West
was not properly introduced. No major work of classical rhetoric
was translated. But, speech and debate as an extracurricular ac-
tivity was present in some of the more enlightenad schools.
However, during the late 19th century, some significant events
did happen with Chinese initiatives which have lasting impacts
on the use of Chinese language, both oral and written. The first
is the National Language Movement, a series of effortraimed at
reforming the language so that it could be more easily taught
and learned. The effort startet during the late part of the 19th
century and continued through the major part ot the 20th century.



Geert Vervaecke

.Reading some ancient Greek stories:
rhetoric, power and women.

Stories are told about a wide variety of subjects,
often deeply rooted in the life and organisation of
society. One such topic descripes the way in whica a ners
has conquered sovereignty and power. A rather bizarrs
story of this type is told about Demaratus in ¢t==
Histories (6.61-70) of Herodotus (53th century B.C.),
whose work as a whole could be considered as a stuay of
power and how it works.

Another personage in Herodotus, obzaining
unexpectedly and in an unusual manner the royal crown, is
Gyges, confidant of king Candaules and ancestor of the
famous Croesus. Our paper examines his history (1.7-13)
more closely, paying vparticular attention to tae
persuasive strategies used by the main persons inside tae
tale as well as to the rhetoric used by the author in
constructing his plot. (Modern narratoclogy may provide
here some useful tools.) This story at the opening of to=
Histories is echoed somehow at the end by the intrigue az
Xerxes'court: the king desires and finally sacrifies-inis
brother’s wife (9.108-113). Other fascinating parallels
can be found in (a.o0.) Mark's account of the deata of
John the Baptist (6.14-29).

In all these stories a crucial (though sometimes
totally silent) role is played by women. Greek literature
seems tO0 connect men’'s struggle for power cliosely ta
their longing for the possession of (the same) women.

Does not the whole Iliad start from an implicable quarrsl
cver a woman?



np:ni'enm- at the University of Padua, whete a strong
lan logic and methodology had developed, culsinating in
Zabarells. One of the peculiar problems relating to

"'I‘l its situation within r.h- Aristotelian corpus. Should

;-?“ lﬂhﬂtt to Aristotle's Politics, and thus primarily as the art

adin g mple to political action? Riccobono gives a nuanced answer to

t‘hll .qmﬂm; mMns for the possibility of its being both an art and a

‘ u:lm'l; and, for the second alternative, showing precisely wherein its logical
and scientific character may be differeatiated from that of other disciplines
t.rutd 1n the M.
9 Apart from the fmplications of this study for the teaching of rhetoric as
a logical discipline, capable of being learned by students who have no
particular expertise in the matters to which it can be applied, it should also
i1luminate Calileo's use of rhetoric in his scientific treatises. Thus the
paper will complement the on~going work of the author's colleague, Professor

- Jean Dietz Moss, oo Calileo's polemics with the Jesults in the early

uvurtuent.h Century.
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ninsmthe claim that in rhetor 3
pericd was one in which there was
tical utility and classroom theory, Wi
was divorced from practical utility in
brate Cicerionian ideals c:: hmniérz i-t: ri
I aim to present Thierry of Chartres anc g _
cally innovators and to outline the chall QPM_

sought to respond to. By concentrating upon these f '
mentators on Ciceronian theoretical rhetoric I hope
focus to some general remarks about the utility o
cal rhetorical theory in the medieval and Renaissanc

Kathleen E. Welch

Classical Rhetoric, Orality, and Literacy: Isocrates and Rhetoric

This presentation of research analyzes classical Greek rhetoric as a m@len 3

system for the production and the reception of written discourse. Beginning

with the role of the burgeoning power or writing in the formation of ancient _
Greek rhetoric, especially in the fourth century B.C. with Isocrates, Plato, and

others, . the paper examines the usefulness of the orality-literacy hypothesis

developed by Eric A. Havelock (e.g., Preface to Plato, 1963, and The Muse

Leanrs to Write, 1986) and Walter J. Ong (The Presence of the Word, 1967, and
Orality and Literacy, 1982). This hypothesis suggests that writing as a way of

knowing held more importance than many conventional interpretations claim (e:g.,

Douglas Ehninger in "On Systems of Rhetoric,”™ 1969, and C.H. XKnoblauch and Lil
Brannon in Rhetorical Traditions and the Teaching of Writing, 1984).

The paper proposed here, focussing on recent rhetorical scholarship in
English, applies the orality-literacy hypothesis to Isocrates' crucial, late work
Antidosis. This autcbiographical work of rhetoric, which synthesizes a great deal
of his earlier writing, provides a basis for analyzing the validity of the Ong-—

Havelock thesis.



, _a}ﬂ diesem Bereich bearbei-
7 1en ihnen ausbrach, war eine
Aus Mﬁni’netzmg. Sie betraf Fragen
ere der Theorie und Praxis Ciceros.




branches of human knowledge and activities 1nto a
cyclopedic system. I will concentrate on the sectionh tha
deal with dialectics and rhetoric and try to demonstrate

within the framework of his source-texts, which he does'no.
name . s
It will be examined how the results of an interpretation of
Poliziano's exposé on rhetoric can elucidate the structure
of his rhetorical masterpiece, the Lamia.
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s igfllﬁbtll'lad tha Decline of Rhetocic

ijf . Aristatle vas A powerful force Ln the ducline of rhetarie. Tor
3 instance, he privileyes ono kind of teality over anothet. Like
. plato, Aristctle focuses considarable atteaticn an subjecta ex-=
pliottly. rejeotad by Isocrates - cathemstics 4nd soiznce. flo
" places the highest value on these subjects for the very reason
7 that Isocrates rejecta them « they are not useful. ror. Aristotle,
3 curiosity- is moro highly valued 'as a cotive for study than use<
tulness. He clusters sathematics and physics with theology, calls
thom theoratieal sciencus, and places -them highest in the hlerar-
chy &f studies, Central to the appeal of thesc studies is their
s focus on the universal, unchanging, and eternal - and the resul~
. ting ability of humans Lo achieve certainty about them. Sub~
B - supad bencath the thecretical sciencas are what Aristotle calls
: "~ the practical sciencaes,  the very studles that Imocrates consi*-
dered Of highest .value, the studies of action, of human activi-
3res ties in the law courts ond deliberstions of etate — studies that
! are unique, variable, and tevporary and require judgment. Ari-
: stotla's value eyatem loads bin to find what ia best away fron
humanity, aa inglination that has halped predispose many in
) : Kestern education to ignore the world of action, to allow them=
salves to-be shut up in an "lvory tower”®, to accuse those con-
cerned with action as "yocatiopallsts®.
Aristotie also promotes the sarious decline of rhetoric by cut-
ting avay from Lhe subjecct much of its content. Aristotle takes
Plato’s concern for definition and dovelopa an elaborate sysaton
of clear divisions in the world, a rigorcus ¢classificatlion of
what confronts humanity along a hiexarchical scale of value. In
defining rhetoric, Aristotle, like Flato, excludes all motives
for rhetorie other than parsuasion, Far froa interpreting per-
suasion in its broadest senses, he excludos all implications of
the term beyond the encouragement of bumans to agres or disagree
. with eithar attitudes or represuntations of reality. He further
delimits his focus on parsvasion by directing attoation to the
seans Of acconplishing this motive, an exclusion from rhetoric
of a consideration of the ends of human activity. The emphasis
on msans, on the forms of arqument or proofs, cuts awvay all se-
ricus. analysis of sudject matter, an oxclusion also supported
, the lixitations of rhetoric to oratoxry directed to crowds,
Bve, MLy ich called for an avoidasce of the ahstruse. The emphasis on
- clear d1ivislon in Aristotle that leads to these severe linmita-~
wop tions on invention later leads others to cut away invention al-
N and, with it, organization and memory &9 well. In the
bands of Aristotle, rhetoric becomes 80 harrow that it ia little
. wondsr that he considers it not as instructive or real as other
subjects, that he places it in his hierarchy beneath politics,
- which-is bencath theoretical scilences. While rhetoriclans
today rightfully credit Aristotle for contributions ro rhaetoric,
then, their high praise is ironical; Acistotle diminshes rheto-
ric substantially from its stature and breadth in Isocrates,
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Jacob Wiase

I» the first Balf of the third book ef De oratore.- Cifere.tries w
Pridge tha gap Detwesn rhetoric and philesopdy, At the scment I &8
variing em an asalysis of the first part of this passage. 3, l?-’b.‘ﬂt‘ ”
co a coamsatary, that is to be incorporated isto the cospletre toamsatary
by Leemaa-Pickseter a.o.. The work is to be finished in 19!1. 1a wy ll’-t-‘i‘.,
: will 4iuncuas »cae of-the miin prodblems.

At the Begianing of the 'discussios, Crassus, th-l m- Iv-lhv o o o n
Book ), 18 axpected to treat style. Dut be starts by esserting the.unity
of rhetoric, and tha fuadasentsl ispossidility of dqiscussing “'t.lm
couteat 'separataly | (),17-33) .,  Nis arvgument - and 4Ca
tackground coastituts the first prodlem: is 1t --111. t-
ecapletaly serious, and what traditions 1a he alluding to¥

Aftar thie, ha neverthelese anncuncas a trestsent of ltrln. but
prefaces tdis witd an expositioan on  the diversity of oratoricsl urlu S
{3%-37), thum daplicitly rajecting tigid stylistic distincrions.
bae Dean conpetted by sose with the begizasags of the “Atticist
soveasnt”™, :

Thse followang short discussics of the "two first ?hnpluuton P
virtuss of style, purity aod clacity ()7-31), seems the beginning of &
treataeat msore or Jless along traditional lines, and nnmuuo&‘
{orpatus) and propriety ate ivdeed annownced. But what follows i3 a loag
exposéd adout thae perfect orator's need for universal knovledge. Crassus
first gives a historical sketch of the developsent from the ancient asd
original unity of rhetoric and philosophy towards ‘the separatica
between the bheart and the congue’ (52-69).. Then he considers the -
conflict betveen this i&sal apd (Romsn) practice (70-35); gaves a moxe
specific delineation of the fdeal eloquance (96-125), which ' iovolves a
tredtnent of Ais views on asmplification and theseis (‘general
gquestions'); and sussarizes and reforsulates his ideal. Oaly then is the
moce technical treatmeat of the virtues of style reusumed (148 £2,). :

Of the osumerous problams prasented by this pagt, I only mention "
few: Bov accurate snd how wrong is Cicerc's bistorical sketch, and why =
is it given at al}l? ¥hat are Cicero’s final views on the relationship
betwsen oratory, statessanship, snd philosophy, and bow far 4id they
differ from the views of his conteaporaries, GreeX and ficaan? Are thay
adequate, and do bis own speeches reflect thes7 There is of: course &lso
the questicn of tbe origin of Cicero's views. that receivaed so l.ch;'}
attenticn from scholars practising Quellesforschupg -- am spproach oftem
vsed over-confidently ‘im the ’ast. and sometimes rejected over—
confidently today. _

Ot thess many gquestions, some nhcuu will have to de made i ﬂs»
course of ay work. Perhaps my paper will smalaly report on sy work in
:rclro'n. and <contain only tentative  answera that lll proveke
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Peter Wulfing

Sope Views on.the non-vc:h;l parcts of t.ha
Rhetorical System

Uds anmtike System der nnqtnrik u.fassto -ahrtro :
LYemente micht-~sprachlicher Art: z.B. die ,

untechnischen Beuwelse, die MHnemotechnik und
cden Yortrog (memoria und actig :
Vber-deren_ Bedeutung und vYerha tnls 2y illl!-
sp:gchllcmn tlcneateu will 1gh einige Bemer
methen - RO
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Harvey Yunis

Thucydides on Rhetoric and Leadership in Athens

Public speaking before large deliberative bodies of citizens played a crucial role, if
not the crucial role, in the determination of communal policy in classical Athenian
democracy. It was in the Athenian forums devoted to such deliberation, the Boule, the
Assembly, and the courts, and by means of the speeches they delivered there, that
politically active citizens were confirmed, if not actually identified, as leaders. Out of thig
classical democratic scenario the following question will inevitably arise: what sort of
speech-making, what rhetorical mode, is best suited to advance the interests of the polis as
a whole, or, in other words, is most likely to succeed in promoting the best leaders?
Thucydides does not address this question directly. Yet he has much to say about
leadership in Athens, and through his speeches puts great emphasis on the role of rhetoric
in the determination of communal policy. What then are the premises which underlie
Thucydides' presentation of the entwined phenomena of rhetoric and leadership in the
democracy? And how are Thucydides' views of Athenian democratic leaders related to his
presentation of their speeches? In this paper I hope to contribute towards an answer to
these questions.

I contend that the rhetoric of Pericles, the ideal democratic leader, is distinctive in its
appeal to the entire citizen body - this is a rhetoric of "inclusion", wherein the polis as a
whole is addressed and instructed (cf. rpod18axBfivat, 2.40.2). This is partly but not
entirely based on the appeal to reason and rational considerations of policy; there are other
appeals. Social, economic and geographical factors tending to divide the citizen body are
consciously overcome. The rhetoric of the archetypal demagogue, Cleon, is distinctive in
its appeal to only a part of the citizen body (the demos) - this is a rhetoric of "exclusion”,
wherein part of the polis is addressed directly and part of the polis is set in opposition to the
speaker’s constituency. The Syracusan demagogue Athenagoras represents the same
tendency. On this analysis Nicias is shown to fail as a democratic leader because he too
uses the rhetoric of “exclusion”, setting the old against the young. Alcibiades, on the other
hand, does attempt to appeal to the entire citizen body in a rhetoric of "inclusion”.

Finally, I contend that this approach to rhetoric in the democracy contributes
towards our understanding of Thucydides' analysis of szasis. That is, in Thucydides'
version of vicious democratic rhetoric (i.e. that of Cleon and Athenagoras) the same forces
of division are tapped and exploited which in the historian's classic account are released
without restraint in open civil war. Democracy, in its degraded state wherein demagogues

enjoy power at the expense of civic unity, is but a station on the spectrum in which open
civil war represents one extreme,
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